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Argus C-3 





is a best buy in the 35mm field! 


This almost fanatic loyalty of 35mm fans for 
Argus C-3 is well-founded. Checked in com- 
parison with other fine 35mm cameras, Argus 
C-3 has all of the most-wanted features. But 


more than that — it has vast versatility. It gives 


Why more people buy Argus C-3 
than any other fine 35mm camera 


Argus C-3 gives you the 3 features most 
wanted by men who know the 35mm best: 
1. Built-in synchronized flash; 2. Accurate, 
lens-coupled rangefinder ; 3. Fast, {3.5 Anas- 
tigmat lens, hard-coated, color-corrected. 
There’sa fourth feature, too: Sheer value when 
compared with other cameras inits pricerange. 


the beginner super color and black-and-white 
shots. And as the user becomes expert in com- 
position, his Argus C-3 keeps pace with him. 
Use an Argus C-3 and you're working with a 


camera worthy of your finest talents! 





+6Q050 


Including Flash , 


Tax arid Case extra 
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ARGUS, INC., ANN ARBOR, MICH. * MAKERS OF AMERICA’S MOST POPULAR 35mm CAMERA 
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“£4.5 Titan” — Ansco’s finest folding camera! 


Last year, more than 1,500,000 Ansco 
Cameras were sold! 


One that they are buying today is the new 
f4.5 Titan, a superb precision instrument ... 
not just another folding camera! 


The Titan is metal bodied (treated against 
corrosion), covered with genuine leather, the 
brightwork finished in satin chrome. And 
despite its big 214 x 214” pictures (12 black 
and white or 9 color on 120 film), it’s actually 
pocket-size! 


The coated f4.5 lens will give you needle- 
sharp definition. The precision shutter has 
speeds from 14 to 1/400th of a second plus 
Time and Bulb. The enclosed view finder 
makes it easy to frame your pictures; the 


body shutter release button makes it easy 
to take them—without camera movement. 


A depth-of-field indicator on the front of 
the camera is color-coded (why didn’t some- 
one think of this long ago?). You can check 
depth-of-field instantly at all stops and dis- 
tances. And there’s built-in synchronization 
on the Titan, so that only an inexpensive 
flashing unit is needed for flash pictures. 


Naturally, the Titan is swell for color! See 
it the first chance you get. You’ll be sur- 
prised to learn it costs only $77.50 (plus 
tax). You won’t be able to resist buying it! 
Ansco, Binghamton, N. Y. A Division of 
General Aniline & Film Corporation, ‘From 
Research to Reality.” 


ASK FOR Ansco FILM AND CAMERAS 





your pocket. Powerful, lens 


0 U.S. ARMY 
ULARS 


Regular $89.50 NOW 


8x30 IMPORTED FRENCH 
PRISM BINOCULARS 


Including Leather Cerrying Cot 


You'll get close-up 
action with these im- 





Small enough to slip into 99 
ax 


for close-uP sports action. pius 20% 


Fed. Individual Focus, 


Coated Optics. Com- 
plete with genuine 


e 2.5 Power ° Central Focusing 
@ Morocco Grained Finish 
e Adjustable Interpupillary 
e Poweriul — Small — Convenient 


ported binoculars — 
50 and its the close-up 5 
s view that makes 


sports more exciting. 
Central Focusing 3. | 


Plus 20°% 
= e Colmont Optics 


leather carrying case. AnH 


ENLARGER 


A Precision Enlarger ata 
Sensible Price 

2/4" * 344" 

Hex #6.3 Lens 


Regular .-- $53.50 


Special. . 29% 


All-Aluminum construction. 
Extra-Lon Bellows for greater 
performance. 

‘Counterbalanced raising and 
lowering. 

Smooth friction drive focusing. 
Rotating Head for distortion 
control and horizontal projec 


aRL, ZEISS 
85 COATED 
TESSAR LENS 


. 
8 CARL ZEISS 
2 Lens... 8227-45 
ZEISS 
Lens 281.95 e used itlumination- 
@ Glass! jegative Carrier. 


EXAKTA @ Sturdy der feature. 


20.00 a 
4.50 ' ALSO 4’x5" MPI Enlarger 
without lens 


Regular price - .$77.50 
NOW ONLY -- $47.50 


Buy wit Confidence! 


mining HABER. eink: 
if not satisfied after 10 oe FHLLED ; 12 WARREN ST. aa NEW yOoRK 7; N. ¥. 
MAIL ORDERS PRO oniie One of America’s Great Camera Stores BArclay 7- 











Full Time Employment 


progressive school of photography 
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2. "Unusual" is the word for 
this fashion shot (above) by 
Ror Scuitiinc. Before com- 
ing to SMP, (which was rec- 
ommended by a _professional- 
photographer friend), Scum- 
LING studied art in Switzerland 
for eight years. When he 
graduates, talented ScHILLING 
will work for a large com- 
mercial studio ... hopes to 
have his own studio soon. 
Studios owned by SMP 
ppeduates dot the nation, 
rom coast to coast! 





Approved for Veterans Training under PL-346 and PL-16 


6. This is the way to photo-success! ‘‘Springboard to 
fame”’ for careerists of all ages is SMP, where specialized 
courses and advanced techniques are available. Tuition 
fees? Surprisingly moderate for complete study pro- 
grams, day or evening. For outline of courses, visit SMP 
—or write H. P. Sidel, Director, Dept. M-4. 


THE SCHOOL OF MODERN PHOTOGRAPHY 
NEW YORK 22, N. Y. 


136 E. 57th Street 
























































3. No time lost in getting 
started for SMP duate 
WituiaM Gay (see left). While 
still a student, Gay landed an 
important assignment for a 
large photo firm. That’s rapid 
progress for a student with 
no previous camera experience. 

Both Gay and the School’s 


modern courses get the 


Neither an appreciation for 
the artistic, nor scientific 
know-how alone is suffi- 
cient to bring success to a 
photographer. A sfinely- 
alanced combination of 
both is acquired by begin- 
ners and mastered by pro- 
fessionals at New York’s 
famed, professional 
SCHOOL OF MODERN 
PHOTOGRAPHY. 


1. Preparing for success 
in photography are man 
veterans, seas at SM 
under the ; ill of 
Rights. From the Air 
Corps came Herman 
Friscu (see left) eager to 


acquire thoro photo- 
— know-how. Now 
e ho to join a com- 


merci studio near his 
home town in Michigan. 





credit! 


By WILLIAM GAY 


4. Amazing versatility is dis- 
layed by SMP graduate Lester 
peed (see left) who takes on 
all types of assignments from 
portraiture to aerial publicity! 
Corbin’s the plucky photogra- 
pher we wrote about in_ last 
month’s column (see March issue 
of Popular Photography or U.S. 
Camera) ._ His studio in Clay- 
ton, New York, is oy Bad 
leaps and bounds. rites - 
BIN, “I owe a lot to the won- 
derful instructors at SMP. They 
gave me the self-confidence every 
hotographer must have to do 
Bis best.” 





5. It's clear as her profile — 
more students attend more SMP 
courses than any other photo- 
graphic school because SMP meth- 
ods, faculty and facilities are un- 
surpassed. That’s why THomas 
SceccHiTANOo (see above) chose the 
School. Now a graduate, he’ll do 
his sensitive shooting for a New 
York commercial studio. 
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LOOK! 


BUY © SELL ©® TRADE 


De you want to trade with us? Then rush your equipment 


to us for a 
SQUARE DEAL 





LAST WORD 





Merchandise sold on a 10 day FREE triai basis—one He Knew Billy Bit 


1 full guarantee on ai! tike new merchandise. 
© 8MM PROJECTORS 


AMPRO AB. 750 w. case............. 6s. 
Ban FI ER, 500 w. case. . TsO. 
DE 2ue. 1 Ww. case, cordamatic..... 174.00 
Keystone Kid 750 w. ‘cordamaiic..: 38 
KODASCOPE 33," ec ttes c::: *3$:60 


KODASCOPE 40, 2: 


00 w. 
© 16MM SILENT 
AGFA, 500 w. 400’ cap 

+ Case... 






AMPRO CENTURY, 10A, complete...... $460.55 
B&H 138F Peay ppetep hte nip 
B&H FILMOSOUND 179, compiete $79.00 
00. FS 10N ras 500.00 
NATCO LIGHTWEIGHT, complete ....-- 298.50 
REVERE LIGHTWEIGHT, complete... ||: 7 


Sirs: 

I especially enjoyed your article Billy Bitzer, 
Hollywood’s First Ace Cametaman in the 
March MINICAM. I knew Billy very well 
and we were good friends right up to his 
death. During his active days we were strong 
competitors. I was making “Joan, The Woman” 
when he was shooting “Birth Of A Nation.” 
I remember a talk I had with Bitzer in 1935 
in which he recalled in vivid detail the inci- 
dents and people who played a part in creating 
the epic picture Birth Of A Nation. Your 
story covered this material very nicely. 

American Society Atvin Wyckorr 

of Cinematographers 


VICTOR 408, overhauled ...........-+ seeces 

AMPRO-Y, lent condition ........ «see. A 

© SMM MOVIE CAMERAS Hollywood, Calif. 

Ban, Fr tens, Fa. 6 etd 2222221 7Sseees $1140.00 e Many readers ask for information about the 
Se ie a oa: SC people who made history in various fields of 
RevsTONe K 120. Mag: 50g ingue etc. 175:50 97.97 photography. From time to time MINICAM 
CINE KODAK 60, Fi-6"..-...:--....) os. 79:50 . ° ° 

PERFEX 88, Tu eos... 49.50 will present stories of outstanding photogra- 
UNIVEX G8; Sings’ FSS: T8889 | So phers of the past.—Ed 

ZEISS IKON, 8mm, F1.3 Sonnar..........:. 128.00 2 

© 16MM MOVIE CAMERAS 

BAM 70. 100" Ld. FSS, Cooke ..... $203.50 $174.00 

B&H AUTOMASTER, Mag., Turret, ~~" Ree a ae Skip The Grease? 

pair isi. Coop. tise. Pe 383.84 «oe Sirs: 

SINKLOX: F2.5, wa oe G6. .....- | 79.48 $7.88 Irs; 

ENSIon, foo: ‘ta’. Turree 9? wot. Fas, “2° ian 7 Mr. Foldes’ article Highlights From A Bottle 
CINE KODAK B. PSS. tcc iiitt 78886 in the February issue leads me to believe he 


Simpcex POCHETTE: bing.” Hi. ideyer 2.8 |!" ** $3:33 | had his bottles mixed. There are very few fe- 





SIMPLEX POCKETTE, Mag., H. Meyer oS Seed 59. 
page FR RY arene 247.80 421-00 | males who like their skin to have an oily look; 
ARQOFLEX. F4.5. ctd.. came --......-- $ 99.93 $ 52.25 if there were, the face powder business wouldn't 
CIROFLEX. FS.5, cid. RAPAX. Syrichro: 113.700 «a be going full strength to cover my lady’s shiny 
KODAK REFLEX WA, PSS -...-...-. 1$4.93 123-80 nose. Normally a person sitting under hot lights 
ROLLEIGORD 11, Fas; Trictar |.....1) 140.00 438.80 for a portrait will produce enough oil of their 
ey Sg A own to provide all the highlights necessary 
ax AUTO ROLLEIFLEX, P3.5 Tessar, ie os with the proper lighting for good portraits in 
RORELLE REFLEX: F265 Pls Sa either high key or low key. Mr. Foldes’ original 
FE gt - 333:$9 portrait of the young lady is flat from poor 
Soe MINICAMS | ail lighting,- not from lack of artifical highlights. 

Us Aa, B45 w/case 111111118 376” 48:00 Moreover the pretty model has a much more 
poo Pt SO a meereret pleasant expression in the original than in the 
SUPER SALOINA, Fonier 4.8, We. eee a, 86 3838 doctored print. This might be because she 
Seere, Meek eey senee FSS. cans.--. ug, =| SO felt very uncomfortable with the excess oil on 
KODAK RETINA Il, Ektar F2. ctd. ..... 7.63 140.00 
ERCURY 11. F2.7 Focal Plane: 72.50 39.50 her face. 
UNIVEX MERCURY 1, F3.5........... -.. 2. 17:00 p : 
PERFEX DELUXE, Fa.8. etd. ‘Focal Piane 99.80 73-88 There are instances when oil and grease are 
@ ROLL FILM CAMERAS valuable to a photographer—when he wants to 
ANSCO SPEEDEX. P4.5 = --2--------- :::::: %,$$88 | make a subject apppear to be perspiring, for 
KODAK 3A FOLDING CA . 33-50 instance. But I, for one, hope that the days of 
YNIVERSAL ROAMER - 3. saved greased models are over (remember all of the 
Sie MLPA. etme pass #253 | greased nudes of the past?) 

Mail orders orgnpty Li ges Yee %2.8. oan 
eC — Photographer Birt MERIWETHER 
WRITE TO DEPARTMENT "'M" Macon, Ga. 


Highlights In Fifths 
Sirs: 

In Highlights From A Bottle, Mr. Foldes ex- 
eo a little trick for obtaining artifical high- 
ights that I have been using successfully for 
years. The only thing lacking in Mr. Folde 























You're “‘on top’’ of the action 





No matterwhere you are, your movie camera is close 
to your subject when you equip it with an Elgeet 
telephoto lens. From a spectator’s position you can now take “‘closeup” 
action shots of skiers, bobsledders, and tobogganers. From a seat in the 
stands you can get shots of ice carnival performers, hockey games —- 
action shots that are too quick for your eyes to follow . . . and view 
them on your screen right ‘‘on top” of the action. 

With the winter season at hand, and all its winter sport events to 
photograph, you need the “‘field glass vision’’ that Elgeet Cine-Tel* 
Telephoto Lenses can give you. 

The complete line of Elgeet Cine-Tel* Telephoto Lenses enables 
you to choose the telephoto lens that meets your photographic require- 
ments and your budget limitations. Prices 
start at $24.05 including tax. See them at your 
dealers. Ask him for a copy df the new Elgeet 
Booklet, “Exciting Movies with Elgeet Cine 
Lenses,’” or send us a post card request. Ask also 
for “Meter and Exposure Guide” just off the 
press. 





*Trademark Registered 





Vbheve Lualily a Important. .. ELGEET LEADS 


= OPTICAL COMPANY, INC. 
ee 70 ATLANTIC AVE. - ROCHESTER, N. Y. 
1) Precision Optical Producls 


















See It Free 
A collection of 


191 PHOTOGRAPHS 


selected as the 


PROFESSIONALS’ BEST! 






SEE AND ENJOY this 
shots—the best pictures 
magazine photographers . . . 
the ideas and imagination of the photographer! . . . 
photos that are ‘‘created’’—not taken. 


unique volume of prize 
of America’s outstanding 
pictures that stem from 


Just Published 


PHOTO-GRAPHIC 
1949 


The annual of the 


AMERICAN SOCIETY OF 
MAGAZINE PHOTOGRAPHERS 


Here is the best work of Margaret Bourke-White, 
Toni Frissell, Fritz Henle, Harriet Arnold, Halsman, 
Scherschel, the Vandiverts, and many others . . . two 
outstanding picture stories . . . delicate color work by 
Elisofon and Rawlings . . . an unusual section of 
“reject’’ photos . . . and unique text chapters that 
speak frankly about techniques, magazines, editors, the 
rewards and frustrations of professional photography. 


Designed by Bradbury Thompson 
8Y2ax1I1—211 pages 
$6.95 








McGraw-Hill Book Co., Inc. 
330 W. 42nd St., N.Y.C, 18. 
Send me PHOTOGRAPHIC 1949 for 10 days’ exami- 
nation on approval. In 10 days I will send $6.95, plus 
a few pennies postage, or return the book postpaid. 


Position MIN-4-49 


* Save! We pay mailing costs if you send cash with 
order. Same return privilege. 
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article was a formula. I’d sum it up like this: 
Use one-fifth the amount of highlight grease 
you think you need—then wipe off four-fifths 
of what remains. The fractional amount re- 
maining is still a little too much but go ahead 
and shoot. At least your picture won’t be dead 
from lack of highlights. 


Photographer 
Akron, Ohio 


Doesn't Need “Adapting” 
Sirs: 

I am a 17 year old high school student and 
have been taking and processing photographs 
for about 2% years. During this time I have 
had approximately 120 photographs published 
in magazines and newspapers. 

Concerning the article Shoot Action With A 
Reflex by Francis Reiss, what does Mr. Reiss 
mean in saying he ‘ ‘wishes he could take action 
pictures with a reflex camera?” Compare the 
enclosed action picture of the motorcyclist 
riding the wall of a carnival motordrome with 


GERALD FELION. 





similar pictures made with any other camera. 
I used a Kodak Reflex—and it doesn’t have to 
be “adapted” for action work; it has a built-in 
eye level viewfinder. 
Carthage, Mo. DwicuT Davis 

e You are to be congratulated upon having 
so much work published, Dwight. But you 
seem to have missed the point in Mr. Reiss’ 
article. He mentioned that some reflex cameras 
have built-in eye level finders for action work ; 
therefore his article was slanted for reflex 
owners whose cameras lack these features. 
Judging by the motorcyclist picture, there 
are several tips in Mr. Reiss’ article that you 
might find extremely helpful. This particular 
picture is so blocked-up in the highlighted areas 
that it does not reproduce well.—Ed. 


From Argentina's Ambassador 
Sirs: 

I am writing you with the object of clearing 
up an error in the December 1948 issue of 
MINICAM in the article titled “Journey to 
Argentina’. 

Since I believe that the important mistake 
made by you is due to misinformation, I wish 
to inform you that the two enclosed photo- 











embrandt... 
a new medium for Hand Coloring 


Superb paper surfaces 
coupled with a superior 
emulsion, afford new 
pleasures for the colorist 
Delicate shades of tone 
bring new life to prints 
colored in oils or water 


colors 


RRembrandt is available 
n 5 surfaces, in cream 
and natural white. Test 


strips in every package 











REVEALING! 


YES, but not nearly as much as when you 
compare Delphic Products. We make no claims— 


we only ask you to compare 






our products to others before 






24" x 284" 


you buy. Projector 










16 mm. 
Projector 








¢ Photo Sales Co., Inc. 
web tadegien bon. Complete line of fine 2!/4” sq. 


New York 17, N. Y. 
Please send me Free the New Delphic Summer Catalogue. and 16mm equipment. 


NN lie so untieddd ewan dev scat edie thiwesouspenpesty See these products at your dealers 
today. Clip the coupon and send for 
Delphies’ new Summer Catalogue! 























graphs which make my country appear retro- 
gressive and scarcely civilized are not of Argen- 
tina, simply because there are not natives as 
all that did exist have recently reached the 
same stage of civilization as the rest of the 
inhabitants of the country. 

Washington, D.C. Jeronimo Remorino, 

Seal of: Embajdor 


Embajada Argentina 


e In the captions for the market-place scene 
referred to by Ambassador Remorino, and the 





jungle scene reproduced above, the idea was to 
point out the wealth of picture-making variety 
existing within short plane hops from Buenos 
Aires. With no reason for wanting to make 
any nation’s people appear retrogressive, it did 
not occur to us that such an interpretation 
would be inferred. Ambassador Remorino is 
correct in saying that these two eg were 
not made in Argentina. Geographically speak- 
ing, they were made in Brazil.—Ed. 


The Factory Way 
Sirs: 

In the Last Word column for February, a 
reader told of his method of making double 
exposures with a Leica camera. The following 
method is one I learned at the Leica factory 
at Wetzlar, Germany, and is, I think, a simpler 
method. 

After taking the first exposure, hold down 
the shuttter release button and turn the ex- 
posure knob backwards to the previous setting 
without lifting the finger up. This winds the 
spring witthout turning the film. When the 
setting has been reached, let up the shutter 
release and you are ready for another exposure. 
Any number of exposures can be made in this 
way on the same frame. 


Smethport, Pa. ALexanper McKay 


Make this amazing FREE 


"SCREEN TEST. 
SSD 






Project your pictures on 

of Radiant’s 
ngw “Million Mirror” 
Screen fabric—and see 
for yourself the remark- 
able difference it makes! 


See how millions of tiny glass mirrors, firmly im- 
bedded in the pure white screen surface, make 
your pictures fairly glow with life! See what 
happens when light is reflected instead of ab- 
sorbed! You will enjoy clearer, sharper black 
and whites—richer, brighter, more brilliant col- 
ors. Here is projection as real as life itself! The 
new 1949 Radiant Screens have many unusual 
and exclusive features. Priced as low as $12.50! 


Send coupon and get absolutely FREE 
e Sample of new Radiant ‘‘Million Mirror’’ Screen Fabric 

.. Test it with your own projector and see for yourself the 
remarkable improvement over any other projection surface. 
e Basic Film Source Directory—your handy guide to 
hundreds of film sources. 


RADIANT 


PROJECTION SCREENS 
-<<== 
Radiant Manufact . 
1259'S. Talman Ave "Chicago 8, Ill. 


Send me FREE: Sample of Radiant ‘‘Million Mirror’ 
Screen Fabri¢ AND Basic Film Source Directory. 
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Address. 
City. 
My dealer is 
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NEW 


Model AM-3 


For Negatives 
35 mm. to 2%4x3V% 








THE FINEST ENLARGER YOU CAN BUY 


ACCURACY is built into it. 

BUILT by modern precision production methods and 
priced accordingly. 

PRINT quality will be improved in your enlargements. 

COLOR Prints from Color Transparencies without any 
extra equipment. 

WITH Tilting Lensboard and Table (extra equipment) 
you can make any corrections on your snapshot nega- 
tives up to 45° tilt that are possible with the finest 
commercial cameras having both front and back 
swing and tilt. 

YOU can change perspective. 

MAKE converging or diverging lines parallel. 

MAKE architectural or mechanical subjects accurately 
to scale for transferring measurements. 

EXAGGERATE length or width of objects. 


Price’ of, Enlarger with silvered 


reflector complete less lens.................- $48.00 

Price of Enlarger with condensing 

lenses complete less lens...................--- $60.00 
Sold through ali 


PHOTO SUPPLY DEALERS 


For circular and further information 
write to 


ELWOOD PATTERN WORKS, Inc. 
125 N. East St. Indianapolis 4, Ind. 
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Airminded 

Sirs: 

_ Ben Ross’ article Air To Air in the February 
issue interested me very much because I have 
tried my hand at aerial photography and was 
able to benefit by Ross’ experience. I am en- 
closing a shot recently made from a lightplane 
with a 4 x 5 Speed Graphic. The scene is 


that of the High School on the Dixie Highway 
near my home. 


Louisville, Ky. 


Cuas. W. Taytor 





We're Sorry, Sid 
Sirs: 

I was glad to see my color shot of Sun Valley 
skiers used on page 26 of your February issue, 
but I note the omission of a credit line for the 
photograph. The way the picture was used 
implies that it was made by Ray Atkeson who 
authored the Take Your Camera To Winter's 
Wonderland article. Both Ray and I are mem- 
bers of the American Society of Magazine 
Photographers and I’m certain he wouldn’t 
want to receive credit for my picture any more 
than I would for one of his. 


New York City 


e All ASMP photographers feel strongly 
about proper credit for their pictures, because 
pictures are their bread-and-butter. We're 
sorry the credit slug got lost when the page 
was made up, Sid, and thanks for being so 
nice about it.—Ed. 


Sm LatTHAM 


Change Minicam's Name? 
Sirs: 

I agree with Mr. Hobalt who wrote in the 
March Last Word column that MINICAM’S 


name is a misnomer. You no longer cater only ° 


to miniature camera users, so why imply by 
your name that you do? My suggestions for 
a new name for MINICAM are: Creative 
Photography, or Photo Crafts. 


Indianapolis, Ind. GrorGE BEAUFORD 


Sirs: 

If you want to keep the present size but 
change the name of MINICAM (which as a 
name really is obsolete), I suggest that you call 
your magazine Photo Review or Photo Digest. 

Taos, N. M. Joun GonzALes 











Have you tried Candi Auton Mowies ? 


IT’S EASY AND EXCITING WITH THE REVERE ‘*60”° 


Looxinc for new movie making thrills? 
Get acquainted with Revere “60” —the 
8mm camera that places three lenses 
instantly at your service. With your 
telephoto lens you can get wonderful 
candid action movies of subjects 
unaware you are shooting them. You'll 
get natural, unposed closeups of 
children at play . . . of unsuspecting 
adults . . . timid wildlife. 

Consider also, such advantages as 
magazine loading . . . eleven feet per 
winding .. . five speeds. Yes, Revere 
“60” is everything you want in an 
8mm camera. See it at your dealer’s! 





Revere Camera Company, Caicaco 16 








% Rotating turret head instantly positions 


any one of three lenses. Model “60” 

% Micromatic view-finder gives correct 8mm Magazine 
field for lenses from 13mm to 50mm Turret Camera 
by simple turn of barrel. 

% Parallox adjustment dial for critical focus | i (3 
of view finder from 31/2 feet to infinity 

*% Built-in exposure guide shows accurate Including Tax With 


diaphragm settings when light meter 
is not used. 

% Continuous run keeps camera in oper- 
ation while you get into your own 
movies. 

% Footage indicator tells at a glance 
the amount of film already shot. 

% Ratchet winding key winds like a 
watch, cuts winding time in half when 
split seconds count. 


F 2.8 half-inch lens 





Listen to the REVERE “Jo 
Stafford Show," Thursdays, 
9:30 P.M., E.S.T., on ABC, 
Coast to Coast. 


REVERE "85" 
8mm Projector 


Fitting mate for Re- 
vere Eight camera. 
Automatic rewind... 


500-watt illumi- 
nation... fast 1-inch 
F 1.6 coated lens. 


$120.00 
CINE EQUIPMENT 





IN PURSUIT OF HAPPINESS REVERE ADDS TO YOUR PLEASURE 
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Phoney Accents? 
Sirs: 
In recent issues of MINICAM I have liked 


second exposure. As many exposures as desired 
may be obtained by this method. 
Proc. Witt1am EveLanp 


Has. Sq. 3345 T.T. Wng. 





several pictures well enough to take a second 
look at the credit line for them. Each time, the 
photographer turned out to be Mr. Francis 
Reiss. Then in the February issue you pub- 
lished. a diller of an article by Mr. Reiss 
(Shoot Action With A Reflex—Ed.) whom I 
had never heard of until recently. This adds 
up to a long way of saying that I like your 
way of giving young men a break instead of 
“name” photographers. There are some won- 
derful photographers with big reputations, but 
as I see it, a lot of the “big name” boys handle 
affected accents better than they operate 
cameras. 
Westplains, Mo. 


Hey! 

I especially like this picture because to my 
way of thinking it demonstrates how a com- 
monplace occurence such as an airplane writing 
“I. J. Fox Fine Furs” can be turned into an 
uncommon photograph. On the East River 
Drive at 71 St. I saw the plane writing Fine 


and the man on the crossover bridge. ] 
shouted to him “Hey, look up there.” He 


GerRaALp WILSON 


Double Exposure With A Leica 
Sirs: 

In the February issue of MINICAM, reader 
Sol Gervich offered a solution to the problem 
of making double exposures with a Leica 
camera. As a much simpler method I offer the 
following Leitz recommend practice. 

In all models of the Leica, except the 111C, 
it is necessary only to rewind the speed dial as 
far as possible in a counter-clockwise direction. 
It is then possible to release the shutter to make 
the second exposure. In using the 111C, it is 
necessary to depress the shutter release through- 
out the operation, releasing it when the speed 
dial comes to its limit. It then is ready for the 





(Continued on page 113) 
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Y GOLD XX AND S-35. 









Speeds 10 Junes 





PROVEN 
ACCEPTED ACCLAIMED 
GOLD-XX—SUPERB WITH STROBO—DAYLIGHT 
AND MAZDA—VERY FINE GRAIN. 
"§.35""—Especially for 35mm film. Practically Grainless. 


“EF"—UNEQUALLED FOR ELECTRONIC — 
FLASH — CONTRAST — DETAIL — SPEED. 


SPEED—Increase Manufacturers’ Rated Film Speeds 
10 Times in Daylight and 5 Times in Photoflood. 


QUALITY—FINE GRAIN—SHARP OUTLINE—SHADOW AND HIGH- 
LIGHT DETAIL—HARD EMULSION—LONG LIFE. 


ECONOMY—VON-L develops more than 7,500 square inches of film per gallon 
without replenisher. Keeps INDEFINITELY. 


VON-L DEVELOPERS STAND ALONE — AT THE TOP 
m ; THE WORLD'S FINEST ry 


. Order Direct 
MON-BLANC CHEMICAL CO., Fort Wayne 3, Ind., or Spearman, Texas 
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There’s an *“RPRIL SHOWER ws 
of PHOTOGRAPHIC VALUES 


ot THE General’s £7 


Yes! It's raining values—the kind that have made The General famous D 
THE GENERAL 


from coast to coast! Just look at the tremendous savings on fine, nationally 
advertised photographic equip Compare them with any others—and *Just Follow These 4 Easy Steps To Buy On The 
: fn General's Bey sn aorseamal Plan: 
you'll agree that they can't be beat! And if ready cash is your problem— 1. Select the equipment you want, and total your 
join the th ds of satisfied i s who buy on The General's Easy, entire order. (Note: you get a 10 day FREE trial 
“Day Ae. a * , a. on all purchases.) 
Dignified “Pay-As-You-Shoot” Plan.* Don’t delay — order the equipment 2.: Chie =: eat Seclaie i ona tase 
4 “less than 10% or $5.00, whichever is greater); 
trade-ins accepted as down payments, too. 
3. State the, monthly payments you can make. 








SAVE $83.91 ON 4, Mail your order, down payment and short note 
MERCURY II OUTFIT telling us about yourself, your occupation and 


Roll 

Kodak 

Ektar, 
12, 


An eeanaes, Case Siaisd 


b Reged Model E (.N. $49.5 


‘ ® totes ts AAD ‘ 

= i r ummitar, 

SAVE $51.26 O08 in, 7s Leica ill CG, F/3,8 Elmar 

BRAND NEW ARGUS C3 | }@ —— $200.00-$38.08 Dn 

‘ ot Ne rqus C3, r 

~ opi 6 Clare: F/2.8 Wollensak 

C3 with F/3.5 coated é | arus be olle ¥ 

. Range-finder, Flash g A egermac | ‘ ( q gii6.2e- ae &. $10a.s0- 

ont eatpe MS a ‘ ; $16.85 a ~~ c 
0S, complete wit ele- & re e - 

ad Lens, Sunshade and - ’ pores on + F/35, Range- 

ilter Holder, Set of 4 Fil- '. | N .! . a fnaot S etl I F/3.5 Xenar, 


ters, 6 rolis Eastman or § 
M Retina 7 Fre Xenon, 





aaa agg nag — 
color film. Regular $150. ~ 1.63—618.76 

value for only $99.50—$9.95 ‘ y 4 = <= 

Down. Trade-Ins Accepted “ : MOVIE CAMERAS 

As Down Payments. Revere “86” 6mm F/2.5, $77.5¢ 


1 

SAVE $115.50 ON 4" x 5" . 6 Sportster &mm, F/2.5, 
NATIONAL COLD LIGHT B...-, cu Frese PP mh py A tog Sams rs 
ENLARGER 17.12 Dn. Model B—Alphax Shutter, hed aie 


Thousands sold at $175.00. 4"x5” Busch Pressman’ F/4. $76.98—$7. Autoload” Spectetce— 
Now you can enjoy the ad- —— vee Focus R.F., $226. 4 Model C— popen Shutter, F/1.9, $214.06—$21 
vantages of a fine precision een.ae—9n.8e De. Periex 8mm Magazine—F/2.5, 
ar utilizing cold light aie Phe at Graphic Model D—Alphax with In- $08-50--96.08 | 

protection of F/4.5 Shutter, Range- tonnat Sync., $83.47. Dn. Bolex H-8 (L.N.) Frame Counter 
finder, $226.¢ S— $22.88 Dn. E—Rapax with Internal %” FAS 1%” F/1.9, $299.50 
Fash Shot = Srapt Sane ‘asia edailet HFSS ktac, Cinemaster (LN.) F/2.5, $49.50 

utter ng er, tar, . 5, . 

} $212.60—$21.28 Dn. Flash Shutter, $312.50—$31.28 —$4.95 Dn. 


234 "x3 Graphic F/ Dn. 
Fisk SAS pe & Kodak Tourists Free Estimates on Comere 
F/6.3 Flash Diomatic, $53.68 Repairing and Rebvilding 


4"x cH Graphic F/4.5 —#5.36 
Flash Shutter, Rangefinder, iS Kodamatic, $71.00— Send your camerato the Gen- 
. guaranteed work. 


4°x5” B4] (L.N.) F/4.5 1 a 
Viewlinder, $149. TH P 
$14.95 mas is ¢cow ON 
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ts per month until merchandise is 
( ) 1am under 21 

















ESTIMATING DISTANCES 
IS NO LONGER NECESSARY WITH THE 


1\/ D TF Pr 
RANGEFINDER BESSA 





no ‘variation of quality, The Rangefinder 
Bessa takes eight 2%” x 314’ or sixteen 


1%" x 2%” pictures. 


Available at your dealer or 


WORLD’S LARGEST CAMERA STORE KNOWN THE WORLD OVER 
110 W. 32nd Street * 113 W. 31st Street * New York 1,N. Y. 
Phone LOngacre 4-1600 











UPS and 


ARE PART 
OF YOUR BUSINESS 










THAT’S WHY YOU NEED A TRIPOD THAT 


RAISES OR LOWERS WITH THE TURN OF A 
CRANK...WITHOUT ADJUSTING TRIPOD LEGS! 


It’s the biggest news in the field! Quick-Set’s 
ELEVATOR JUNIOR is the first choice of pho- 
tographers everywhere who use small or light 
equipment exclusively. The amazing ELEVATOR 
is also made in Senior and Hi-Boy models... each 
a compact, easy-to-carty unit that gives added 
height with no loss of stability. Make the fold- 
away crank and adjustable center column your 
a secret to getting that impossible shot. 


“QUICK-SET” STANDARD TRIPODS COME WITHOUT ELE- 
VATOR FEATURE! 








Incl. Fed. Tox Every Quick-Set Tripod Incorporates 
This Important Feature! Smooth ac- 
tion Pan Head permits 135° of tilt 
. from 45° above horizontal to 
straight down, and 360° of Pan... 
around ond cround, if desired. 









**Quick-Set"’ Is a 
‘Complete Line! 
**Quick-Set"’ man- 
ufactures precision f 
















camera supports to .¥__ 
a sept | MAIL THIS COUPON 
pose... TODAY for your il- 
— + a $6.50 lustrated descriptive 
picts brochure on the new, 


QUICK-SET Tripods 





QUICK-SET, INC. 
1312 N. Elston Ave., Dept. 59%, Chicago 22, Ill. 


Please send me without obligation a copy of your 


detailed brochure on QUICK-SET Tripods. 
NAME 

ADD’ 
CITY. STATE 


QUICK-SET 


T 4 | o ©) D S 1 use the following cameras: 

















Please print clearly. 
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PHOTO MARKETS , 


The Philadelphia Zoological Garden, 34th 
Street and Girard Avenue, Philadelphia 4, 
Pennsylvania, in conjunction with its Diamond 
Jubilee program will conduct a nation-wide 
photographic contest during the Spring of 
1949. Any photographs of wild animals (mam- 
mals, birds, reptiles, amphibians, fishes, in- 
sects, etc.) regardless of where they may ‘have 
been taken will be eligible. However, because 
the contest is being conducted by the Phila- 
delphia Zoo, any entrant that is selected for a 
prize will receive double the prize money if 
the picture was taken within the boundaries of 
the Philadelphia Zoological Garden. Prints 
must be not less than 5” x 7” and must be 
mounted on cardboard mats measuring 16” x 
20”—the 20” dimension vertical. Black and 
white only or toned in one color are eligible. 
Colored prints, hand done or otherwise, are in- 






qbaegeaee 


BY KIRK POLKING 


eligible. No more than four prints may be 
submitted by one person and prints must be 
accompanied by a non-returnable entry fee of 
$1.00. The contest closes May 8, 1949 and 
prints will be exhibited at the Zoo May 28th 
through June 5th. Prizes: $25.00, first; $20.00, 
second ; $15.00, third, and five $5.00 honorable 
mention awards. A special award will be made 
to the camera club to which the first prize 
winner belongs. For further data write Roger 
Conant at the above address. 

Maujer Publishing Company, 420 Main 
Street, St. Joseph, Mich. wants color shots of 
industrial scenes—power plants (interior and 
exterior), material handling, power transmis- 
sion, compressors, Diesels. Verticals are pre- 
ferred. Rate of payment, of course, depends on 
shots, but is somewhere between "$25. 00 and 
$60.00. 








“The way to BETTER PICTURES 








"The New 9B) EXPOSURE METER 






















There's a real thrill in store for you when you try the © 
PR-1! And what erb pictures you'll get! Just 
Press, Set, Read—the meter remembers the rest— __ 
gives you correct exposure under all conditions. ~ 
Incident or reflected light, movies or stills—here's ~ 


You get it all for $32.50*. At your photo dealer's. 
General Electric, Schenectady 5, N. Y. : 


GENERAL J ELECTRIC 
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Crown Pictures, Box 426, Salt Lake City, 
Utah, wants pictures concerning all recreational 
subjects, such as bathing, good beach scenes, 
hunting and fishing subjects, hiking, dude 
ranching, skiing and general summer and 
winter resort shots. Anything that can be tied 
in with vacationing and recreation. Prints are 
filed and submitted to various advertising 
agencies and manufacturers throughout the 
western states as they are called for, or as might 
be offered for a particular ad or brochure. 
Payment for prints will be made to the owners 
at the rate of 60% of the total proceeds 
thereof. Receipts will be mailed to owners of 
all prints accepted. Prefer 8 x 10 glossy prints 
of good quality and will accept 24% x 2% and 
4 x 5 transparencies of excellent quality. 


Popular Mechanics Magazine, 200 E. On- 
tario St., Chicago 11, Illinois, can use news, 
novelty, human interest and action photographs. 
The photograph must be clear and have plenty 
of contrast, and should be a close-up view show- 
ing a person, or hands, in the act of using or 
operating the thing pictured. Photo should 
clearly show what it is and what it does, and 
how it works. They want new and unusual 
things, new products and inventions when they 
are on the market, the latest developments in 
the fields of science, mechanics, invention and 
discovery, provided they have a wide appli- 
cation and are of general interest to the average 
reader. Rate of payment: $5.00 per photo 
and descriptive caption. One cent to ten cents 
per word for feature length articles of 1500 
words. 


MARKETING TIPS 


A Second Look: Photographs fail to sell 
themselves to an editor for a variety of reasons. 
Some are not the photographer’s fault—the 
editor is overstocked on the subject, he has run 
something like it too recently, or it’s scheduled 
for early publication. But there are some de- 
finite faults that make a picture unsalable to an 
editor. Below are a few things to watch before 
submitting your next selection of pictures to an 
editor. From time to time, reminders for dif- 
ferent phases of picture-taking will appear in 
these pages. 


Pictures with a Point: What writers call “a 
single viewpoint” can well be used by photog- 
taphers who want a more dramatic picture. 
Many would-be forceful photographs lose their 
punch appeal, their impact, by the fact that 
there is no singleness of interest, no strong 
point put across. Often, the actual subject 
forms too small a portion of the negative and 
lets the viewer’s eye wander around the picture 
rather than drawing it immediately to the focal 
Point of interest. Try to move in on the subject 
with your camera so that the action and impor- 
tant details fill the whole negative: Then 
you will have sharpness where you want it, 
and in making the enlargement from the pic- 
ture, you will eliminate the tendency of “‘water- 
ing down” the contrasts and developing grain 
in the picture because you have to make a verv 
big enlargement of the negative. 








CUT RED TAPE!!! 
BUY, SELL, TRADE with MINIFILM 


ONLY MINIFILM offers three distinct price quotati nit 
est trade-in all nes m ™ ices: 


jowances!!! Lowest 1 
Se a ee ad 





1—Locate the trade-in allowance price of your present equip- 


ment in column . 


2—Select the Brand 
you desire in column one or 


New or Like ~~ Camera, or equipment 


3—Deduct the trade-in allowance price from the Brand New 


or Like New Price. 

4—Then_rush us your uipment plus re 
c.0.D. instructions for The balance ue. mi 
immediately ae f Bg you 
course selection is insured, because our 
FREE (rial. period, Full Refund " 


guarantee. is always in effect at MINIFILM! 7 
LEICA CONTAX CAMERAS 








4 

49 

65 

148 

1.5 ctd, 139. 

90mm F4 Eimar Tele Lens....... 75 
90mm F4 Eimar Tele Lens, ctd 155.40 85. 
135mm_F4.5 Hektor Tele Lens 236.00 108. 
Smm Tessar Contax....... 89 
35mm Biogon, F2.8 for Contax 209 
Smm Triotar F4 105 
mm Sonnar F2 Contax 210. 
135mm_Sonnar F: ontax 160. 
SOmm Sonnar F2 Contax......... 69. 
SOmm Sonnar F1.5 Contax 125 
50mm _Sonnar T, ctd, F1.5 13s 
Univ Revolving Finder for Gontax.: : 95. 


MINICAMS AT MINIFILM 








SBS88Sssesssssssss sssesesssessessEssEss: 





$17 
$72.50 35 
37.58 21 
. 78.08 49. 
° ctd 29.95 22 
Perfex DeLuxe, cpld, F2.8 ctd. cc. 85.00 §9. 
Boisey 35, cpid, F3.2 ctd........ 35.39 42 
Retina 1, F3.5 lens ........-+++ ‘9.00 39 
Retina 1/A, F2 Ektar ctd......... 197.63 144 
Kodak 35, W/rfdr, F3.5 ctd.....- 86.58 62 
tkonta 35, F3.5 lens, case........ 83.00 $ 
Praktificx F2.9 ctd lens.......... 89.00 
Kodak tam Spl, cpld, F2 jens. cc...... 129 
Minox, F3.5 lens ......-+-.++++ 145. 
Kine éxacta, F3.5 Tessar, case.... 144.00 110. 
Kine Exacta, F2.8 Tessar, case.... 230.00 180 
Kine . F2 “T’’ ctd Biotar... 285.00 255. 
Clarus, cpld, F2.8 ctd lens....... 116.28 82 
ROLL FILM CAMERAS 
Like 
10 New 
Univ Roamer Folding, ctd. ...... $29. $22.00 
Univ. Roamer 11, F4.5 ctd....:..: 48:00 35. 
120 Monte Carlo, F4.5 ..........- 00 " 
120 Adox Folding, F4.5 Schneider, 
Prontor 11, del: action ....... 9.50 
Monte Carlo Mini, F3.5 ......... 63.75 47.00 
Monte Carlo, F3.5 Special ......: 63.75 47.00 
Super t ta A, Tessar F3.5, cc 195.00 129.00 
Super tkonta B, F2.8 ‘ cc... 264.00 169.00 
Super tkonta BX, F2.8 Tessar, cc.: 330.00 210.00 
Medalist 11, F3.5 Ektar, ctd, cc.... 312.50 195.00 
620 Kodak’ Tou! 
P4.5 ctd.. F 71.00 85.00 
Like 
Argoflex F4.5 $44 
rg ’ ’ " 
Argofiex EM, F4. 36:88 
Cirofiex, F3.5 ctd. 87. 
Ciroflex, F3.5 ctd. 78.00 
Cirofiex’-1, F3.5 79.00 
Rolleicord WA, F: 339-00 
ants Rsilines rie 
us leiflex 
. w 291.00 235.00 





Mail Orders Prompt! 
Filled—Paid or C.O.D. 
F.O.B. N.Y. 
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Write for Free 
Specialists in Speed Shi Overseas to 
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1FILM will 
desire! O 
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i le leposit_ wii 
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MINIFILM CAMERA CORPORATION 


1190 Avenue of Americas - Dep?t.M ~- N.Y. C. 





19 











bring out the beauty of your 
black-and-white photographs 


Marshall’s Photo-Oil Colors make it so 
very, very simple to bring real-life color to 
dull black-and-white photographs. Many 
of our colors have names such as FLESH, 
CHEEK, LIP, TREE GREEN, SKY BLUE, and 
easy-to-understand directions tell you the 
colors to use for everything you'll find on 
your favorite photographs. No special 
skill needed, no brushes, no colors to mix. 
You cannot go wrong, mistakes are easily 
corrected—costs less than 1¢ per print. The 
very first time you try you'll get sparkling 
color prints—a lifetime of fun for the family. 


































The Marshall Master Set $11.60 


Contains 46 different colors 
and all accessories. Nothing 
else to buy! 


Other Marshall Sets $5.85-$1.25 











Remember! A Marshall Photo-Oil 
Color Set is the perfect year ‘round 
gift for every photo-fan. 


Send 15¢ today for your copy of the 
32-page illustrated book, ‘How to 
Make Beautiful Color Prints with 
Marshall's Photo-Oil Colors.” 





John G. Marshall Mfg. Co., Inc., Dept. C-4 167 North 9th Street, Brooklyn 11, N. Y. 
Canadian Dist.: Canada Photo Products, Ltd.,—137 Wellington Street West, Toronto 1 





















“| had never even loaded a box camera 
when | enrolled in the N. Y. 1. Home Study 
Course. Today, with your help, | own my 
own business and | am perfectly confident 
when | talk with the professional photog- 











caphers who patronize my camera store. 
t strongly advise anyone planning o 
career in photography to take the N. Y. |. 
Home Study Course.” 


signed Sloe X Ld Dragan 


N. Y. |. Trains You for Success! 


Above is a short portion of a letter from e 
man who owns a busy camera shop. He's 
proud of his success . . . proud of the N.Y.I. 
training which made it possible. He also says, 
“My business is improving all the time.” Of 
course it is! Mr. Morgan knows his business. 
His store is progressive. His customers aré€ 
satisfied because they receive intelligent serv- 
ice. Mr. Morgan's story is typical of the suc- 
cess stories which prove again and again that 
N.Y.1. Graduates Lead the Field! 


N. ¥. I. Home Study Leads to Success 

You too, can b 2 sful photog- 
rapher by studying at home in your spare time. 
The N. Y. 1. Home Study Course will teach you 
quickly—efficiently. Each lesson is clearly 
printed, beautifully illustrated and substan- 
tially bound. Written by nationally famous 
authorities, the lessons are so clearly presented 
that you'll find yourself learning much faster 
than you thought possible. Our Resident staff 
works right along with you—giving you helpful 
ideas for the improvement of your work. 








NEW YORK INSTITUTE 


The Pyrame 
3019 W. Valley -Bive 
Alhambra. California 










America's Oldest and Largest 
Photographic School 


The New York Institute of Photography Resi- 
dent School, in the heart of New York, has 
been training ambitious men and women for 
over 39 years! Fourteen studios and eighteer 
laboratories are completely equipped for the 
important phases of photography. A full-time 
staff of experts makes learning easy. The superb 
N.Y. 1. Color Department teaches you how to 
make natural COLOR PRINTS—not merely 
trénsparencies. Visit the school! See the com- 
fortable surroundings, the spacious work areas 
the amazingly efficient apparatus. Experience 

‘pleasant "college" atmosphere. It will 
convince you that N. Y. 1. training is your road 
to a bright photographic future. 


‘ Resident Training is available under the 
G |. Bill to those serious workers who are 
interested in photography as a career. 


Send the coupon Right Now for FREE 
Information — better still — visit the 
school if possibie and see for yoursel/ 
why N.Y.1. GRADUATES LEAD THE 
FIELD! 








Phebe pellicle liver tesiclsncaiegadta 
New York Institute of Photography 
B bent. +127,” 10 West 33 Street 


§ New York 1, New York 


Please send me complete information regarding fj 
¥ 0 Resident Training oO Home Study Course i 





OF PHOTOGRAPHY 
id West 33 Street, New VYerk 1 


(LEADERSHIP SINCE iSld 






cee weer red ecrcereseser eos + segtmece 


2. HOW TO BRING 
a = Theater-Quality Projection 
= 2 INTO YOUR HOME 





“CRYSTAL-BEADED” SURFACE 
IS KEY TO PROFESSIONAL RESULTS! 








Leading theaters have been using PROVE THIS 
Da-Lite Screens for 40 years . . . and 
; / : | 
with our modern portable models avail- FOR YOURSELF! 
able today . . . Da-Lite Screens afford Send now for FREE sample of 
the enjoyment of clear bright Da-Lite “Crystal-Beaded” fabric 
— 39) Ping © . . . Compare it with any other 
sparkling pictures... right In your picture surface . . . By actual 
own living room. test you will see why Da-Lite 
Da-Lite . . . the originator of the Screens show pictures best! 
““Crystal-Beaded” surface an offers Srbebetstetietc totes F 
six popular models . . . Like the famous 
Challenger Tripod Screen illustrated . 
above ... they are easy to operate... * 
convenient . . . and ready for your pic- on 
tures in just a few seconds. = 
@oseseeeaegege gene? sa 
se ’ mot 
DA-LITE SCREEN CO., INC. AMERICA’S FINEST 
2729 N. Pulaski Road e Chicago 39, Illinois FOR 40 YEARS” ti 
re 
soun 
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PLUS many other features — 
gives you thrilling results 
with your 2” x 2” slides... 





The Ampro Slide Projector—Model 30-A works 
Y miracles with your 35mm. Kodachromes. 



















Colors are more brilliant, more sharply de- 
fined. Black and whites are crisper, and more 
contrasty. The reason for this increased bril- 
liance is the special Ampro Condenser design 
that delivers maximum illumination from 
300-watt lamp. Other features include: Se/f- 
Centering Slide Carrier positions each slide 
accurately on optical axis, paper or glass 
mounted, maintains hairline focus—Precision 
Focusing—Coated Lens—handsome Lift-Off 
Case—and many other advanced features. 






AMPRO CORPORATION 


New Condenser Design Self-Centering Slide Carrier ~. : 
Entire condenser assembly Assures perfect alignment ° 2835 N. Western Ave., Chicago 18, III. 
instantly ramovable for of slides on screen, inter- A General Precision Equipment 
cleaning or replacement. change of ready mount and Corporation Subsidiary 
glass slides without refocus- 
ing. - 





2 £29. 209, . s — 


‘4 


cae iS, ° 


Send For Circular %,, AMPRO CORPORATION M4-49 


Gittins full epect- A 2835 N. Western Ave., Chicago 18, Ill. 
< e = siereiestor® ee ’ 
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This is his recipe 


Wirt Mopesty becoming one of New 
York’s best known creative fashion pro- 
tographers, Philippe Halsman sketches his 
technique in making a natural looking 
color portrait. Says Halsman: 

“Cooks who have had success with a 
tasty dish are often asked for its recipe. I 
fee] flattered by your request to explain 
how it happened that my girl on the cover 
looks so natural and un-modelish; so, I 


for the Natural Look 
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camera, or jumps when you click the 


shutter. 
“Instead of using a brown foundation 


‘make-up, wait until the middle of a hot 


summer and select a girl with a medium 
sun tan. A pinch of freckles often adds to 
the success. Several authorities contend 
that if the lips are too pale, biting them 
will produce a more vivid coloring. In 
my opinion, a few photographers mighi 































not like to do that. The use of a medium 
red lipstick is then recommended as an 
easy and fast method. 
“Beware of hairdressers and new dresses 
- Ask the girl to come to the sitting in the 
dress and with the hairdo she is wearing 
every day. 

“Don’t use any fancy backgrounds. A 
real wall or a real window will be a good 
choice. (If one wants to imitate my pic- 
ture, put the model in front of a mirror. 
Choose an old, faded and dirty mirror to 
keep the reflection diffused and subdued.) 

“If you can’t use all natural lighting. 
eliminate it completely. Put one color 
corrected floodlight in front of the model 
Keep it higher than her forehead but not 
so high that the shadow of her nose reaches 
the mouth. Put another color corrected 
flood light near the camera as a fill-in 
Place a high spotlight behind the model 
to highlight the hair. If the girl is stand- 
ing in front of a mirror discard the spot- 
light, since the mainlight will he reflected 


am rushing my recipe to you. 

“Here it is: Choose a girl that is neither 
self-conscious, nor high strung, Beware 
of the kind that freezes up in front of the 


! 


THERESA WRIGHT without panchromatic makeup; 
a single floodlight simulates daylight. The result: 
a natural portrait of a wistful girl. 
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STUDIO publicity shots of Joan Leslie aren't released without the glamour treatment. 
Halsman's pictures of the stars are consistently untheatrical and free of tricky lighting. 


in the mirror and take care of the back- 
lighting of the hair. 

“Now take a meter reading. Suspicion 
and genercsity should force you to shoot 
some film not only at the correct opening, 
but also to take a shot 3/4 of a stop under 
and 3/4 of a stop over the reading sug- 
gested by the meter. I always do it. In 
the case of the cover picture, the result 


proved my generosity and my suspicion 


wrong. The normal was the 
best. But on hundreds of other occasions 
this precaution saved the outcome of an 


important assignment. 


exposure 


“During the entire sitting keep a witty 
and brilliant conversation going with the 
mcdel. If you are not born witty, do 


(Continued on page 129) 
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Colorful Spring 


BY JOE MUNROE 


SprING is a time of color contradictions for the pho- 


tographer. To some people it means delicate, soft 


shades in daffodils, dandelions, and pale skies. To 
others, it may be a season of vibrant, almost sen- 
suous, color combinations; most people think of 
Spring color as a bright new tie, an Easter bonnet, 
or whether or not to do the living room walls in 
Hunter’s Pink or the latest in Belanciaga Brown. 

Technique-wise, many spring days have too much 
atmospheric haze, and there are tricky variations in 
the amount of light for our exposure at this time of 
year; but otherwise the “standard procedures” will 
usually be the order of the spring day. Before we go 
into that, let’s first examine some of the meaning 
of color in the spring, so that we can more effectively 
use our technique to transform our own feelings 
about spring into a color photograph. 

The conceptions most people have of what is 
meant by the terms autumn, winter, or summer color, 
are fairly consistent. But mention spring color to a 
dozen different people and you'll get a dozen contra- 
dicting reactions. 

Speaking broadly, autumn calls to mind vivid, 
crisp blocks of color. Winter reveals high key, or 
sombre, compositions in blue with bright flecks for 
emphasis. Summer brings bathing suits, colorful 
vacation days away from the city, and the earthy 
solid colors of nature in full production. But com- 
pared to the fairly consistent color themes of other 
seasons of the year, Spring offers a great variety of 
subtle, constantly changing combinations to look for 
from day to day—whether in nature, women’s 
fashions or the shop windows, 


“FIRST EDGE OF SPRING", by Joe Munroe, was made as the 
early spring sun warmed the hills of Kentucky. A Rolleiflex was 
used on a tripod with Ansco-color daylight emulsion and a syn- 
chronized #2B flashbulb. At about 10 to 12 ft. the 2B bulb on 


the camera is balanced as a shadow fill-in for average sunlight. 
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THE DESERT lays like a barren blanket over most of southern Utah. 
To this reddish-brown waste, sturdy Mormon farmers add green patches 
in the Springtime with precious irrigation water sluiced from high in 
























nearby mountains. It is a harsh, uncomprising land of beauty and I 
grandeur; and is especially well liked by lizards, snakes, tourists, and s 
Hollywood “western” producers. , 
| had been shooting some color near Zion Park early one morning 
and was driving south, winding slowly down from the hills toward y 
Hurricane and St. George. This scene unfolded on my right and had 
disappeared by the time we were able to stop, several hundred yards - 
later. Often scenes that look exciting from a moving car are quite b 
ordinary when viewed from a stationary position; the movement seem- te 
ing to add a dimension as it presents an ever-changing angle. th 
This was the "key" picture for our story—the man-made patch of h 
green surrounded by nature's desert. je 
The sky was broken-cloudy, but the air had not much haze; and it a 
was intriguing to observe a blob of sunlight several miles square move th 
with slow dignity across the thirty miles or so of our view. Luckily | ig 
was able to catch a moment when our green-town area was in sunlight, 
while the foreground and distance were under cloud shadows, thus ri 


accenting the most important portion of the picture. 

Ansco-color daylight was used in a Rolleiflex fitted with a haze filter. 
Several exposures were made due to the fleeting variations of the gr 
light, at various stop and shutter combinations up and down from a 
basic exposure of F:6.3 at | /50th. 






















In spring there seems to be a special 
exuberance within us, a stretching and 
throwing off of the cramp, confinement, 
and discomfort of winter. All this show: 
itself in gay, uninhibited color schemes; of 
reds, greens, yellows, blues, pinks, purpie, 
orchid, lavander. If we keep in mind this 
overall viewpoint of spring, and add to it 
the realization that “spring color” has a 
variety of meanings to different people; 
then we have a basis for seeking out those 
colorful facets of spring that are the most 
exciting to us, rather than going out with 
a preconceived notion of what subjects 
someone else thinks a spring color shot 
should contain. 

We can be on the lookout for photo- 
graphic subjects containing different har- 
monies of colors—instead of the typical 
combinations of colors of other seasons. 

Take the color green, for example. In 
mid-summer, outdoors, there will be a 
monotonous tonality of greens, perhaps 
deadened with a tendency toward brown. 
In spring, however, we’ll find many dif- 
ferent modulations of green in the same 
scene. Different grasses, grains, trees, and 
growing things attain their peak of green- 
ness at different times during a four-week 
period. By summer they’ve all caught up 
with each other. 

Note the harmony of the four varying 
shades of green in the color shot “First 
Edge of Spring” that accompanies this 
article; and how the greens go “back” 
in depth as they get darker. In three 
more weeks they would have been pretty 
much all one tone. The white bridal 
wreath blossoms would be gone. The red- 
bud blossoms wouldn’t have been there 
to play along with the maroon shirt. On 
the other hand, a few more days might 
have seen some iris blossoms instead of 
just yellow buds to work with the yellow 
scythe handle in this color scheme. About 
the only color note in this picture that 
is not a part of the ever-changing spring 
scene is the blue-jeans-blue-sky relation- 
ship. 

It is smart when making color photo- 
graphs in spring, in addition to spring- 
(Continued on page 127) 






















































"We were taking off the storm sash this spring,” 
says Joe Munroe, "my wife washing them while | 
did the heavy work. | noticed the reflection of her 
at work in the glass leaning against the pine tree. 
| skipped in, got the camera and three minutes 
later was | ack on the job. The sun was on her, with 
the window next to the tree in shadow. The expo- 
sure was probably about F:6.3 at 100th. In a shot 
like this be sure to focus on the apparent distance 
of the reflected image, not on the window itself. In 
color this would be a pleasant spring shot with the 
green of the pine, blue sky, and gay colors in the 
housedress and improvised turban. The green and 
blue would mix together where they met in the 
combination reflected and real image in the glass." 
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Shooting 


below 
the 
red 


spectrum 


Here are the answers to your ques- 
tions on infrared films and filters. 


Dip AN oOveRCAST sky ever lull you into 
spending a whole day on the beach with 
no thought of sunburn? If so, you prob- 
ably learned that you owned your lobster- 
red complexion to invisible ultra-violet 
rays from the sun that passed through the 
clouds like water going through a sieve. 

Ultra-violet rays are of short wave 
length. At the opposite end of the spec- 
trum there exist radiations of long wave 
lengths called “infrared”— meaning “be- 
low the red.” These rays, which are also 
invisible, have thrown open the doors to 
new photographic possibilities for they 
create a clarity of detail and an extension 
of range utterly beyond the limits of the 
naked eye, or the resources of ordinary 
camera use. In daylight, infrared can 
penetrate haze and render skies such a 
deep, dramatic black that white clouds 
seem fairly to jump out of the picture. 
while -trees and grass have an unearthly 
white appearance. With infrared, it is also 
possible to take pictures in total darkness. 
Because of some of these achievements, 
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ABOVE. Al Getto is satisfied 
with the girls in the High © 
Kickers number, but his friend 
Phil Leeds isn't so easily sold. 
Ralph Crane of Black Star 
made this candid shot in a 
dark theatre with infrared film 
and invisible flash. Opposite: 
The brilliant contrasts obtain- 
able with infrared films in 
sunlight inspired Photographer 
Ewing Krainin to experiment 
with it for fashion work. 


BY EDNA BENNETT 








the infrared process has caused a good 
deal of appreciative speculation—and also 
a lot of hocus-pocus. It is a fallacy that 
4nfrared rays can navigate ships through 
blinding weather, detect icebergs or guide 
airplanes into a fog-bound landing field. 
You can’t even take pictures through fog 
with infrared. 

It is a fallacy, also, that the practice of 
infrared photography takes unique equip- 
ment or training. It differs from ordinary 
photography only in that it uses special 
film and filters. Any photographer who is 
equipped to work with panchromatic film 
can make infrared pictures if he will fol- 
low directions — and the results will mean 
the addition of distinctive, unusual pic- 
tures to his album. One note of caution— 
some of the older cameras, bellows, shutter 
blades and dark slides are not entirely 
opaque to the infrared radiation and 
therefore produce fog. Most materials in 
modern cameras are safe. 

A great many questions will pop into 
the mind of the photographer who is 
shooting infrared for the first time. The 


quickest method for you to get the neces- 
sary information is through the question- 
and-answer form. Here are the important 
facts concerning infrared photography 


Q. Is infrared a new process? 

A. Not brand-new—the earliest infra- 
red landscape photographs were taken as 
long ago as 1910 by Professor R. W. Wood 
One famous aerial photograph by Major 
A. W. Stevens, U. S. Army Air Corps, was 
taken in South America in 1931 and shows 
the line of the Andes at a distance of 320 
miles. Another, taken in 1932 of Mount 
Shasta, shows the mountain 331 miles from 
the camera. 

Q. What is infrared film? 

A. The emulsion of infrared film has 
been treated with special dyes sensitive to 
the infrared radiation. Some of these dyes 
have been in existence for a long time. 
but it was 1931 before a new dye discovery 
made infrared photography as simple as 
regular picture-taking. 


Q. How is infrared film handled? 
A. Infrared sheet film, plates and roll 
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INFRARED films and filters often record detsh 
in distant objects clearly and sharply when atmo. 
pheric haze would have rendered them obscure o 
ordinary materials. Contrary to popular belie! 
however, infrared will not penetrate dense fog 
in the picture below, Mt. Ranier was photo 
graphed from an altitude of 10,000 feet at. ' 
distance of about 75 miles. Seattle is in th 
foreground. Bradford Washburn used Aerographic 
Infrared Film and a Wratten 25 filter on this shot 








film are placed in the camera exactly the 
same as any panchromatic film. Ordinary 
precautions are followed in handling the 


film so that finger marks, undue exposure 
to heat or the sun will not cause fog. 


Q. Are special lenses needed for infra- 
red photography? 
A. Special lenses are not necessary. Any 





camera, if in good working order for pan- 
chromatic photography, can be used for 
infrared. Some manufacturers place a red 
dot on the focusing mount to facilitate use 
of infrared and some lenses are made so 
they can be focused for infrared visually 
on the groundglass, but these refinements 
need not concern the average amateur. 
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INFRARED photography isn't recommended for 
“straight” portraiture work because red lips come 
out light, flesh tends to become translucent, and 
eyes appear very black. But if you feel in the 
mood to try some experiments for unusual effects 


Q. What is the speed of infrared film? 

A. It has an ASA rating of approxi- 
mately 8 and is a moderately high-con- 
trast film. 

Q. What filters are used with infrared 
film? 

A. A filter must always be used over the 
lens or light source to absorb blue and 
sometimes visible red light so that the pic- 
ture is taken with infrared radiation only. 
The dark red or Wratten 25-A filter is 
used most frequently, but the Wratten 
29-F, 70, 89, 88-A, 89 and 89A are also 
used. 

Q. How does infrared penetrate haze? 

A. In the ultra-violet range, the rays 
are scattered, but in the infrared range. 
they are freely transmitted through atmos- 
pheric haze so that distant scenes are re- 
corded with far greater clarity than even 
the eye can see, 

Q. What makes grass and trees appear 
white? 

A. This surprising transformation is due 
to the substance chiorophyll (green color- 
ing matter of grass and leaves) which is a 
strong reflector of infrared radiation so 
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you can use ordinary photoflood or photoflash 
lamps. Diagram above, left, shows a setup for 
infrared photography with photoflood lamps. Right, 
an infrared setup for using two photoflash lamps 
(The photofloods are used only as a focusing aid.) 






























































that considerable tone can be built up on 
the sensitive film. 


Q. What makes infrared skies black? 


A. There is little infrared radiation 
present in blue skies so the infrared ma- 
terials render it black. 


Q. What lighting gives best white 
effects? 

A. The snowy appearance of trees is at 
a maximum when the subject is taken with 
the sun behind the camera. Cross-lighting 
gives the least effect. If pictures are taken 
against the light, only the tops of the trees 
will glow with a halo-like light. Many 
night scenes in professional motion pic- 
tures are made in sunlight with infrared 
film. A moonlight effect can be produced 
by printing infrared negatives slightly 
darker than normal, 

Q. How can you focus for infrared pic- 
tures? 

A. Infrared rays, because of long wave 
length, do not focus in the same plane as 
visible light rays. It is necessary to make 










an increase in the lens-to-filin distance to 
correct this. Thomas H. Miller and Wyatt 
Brummitt sum it up neatly in their book 
“This Is Photography”—“There has been 
some controversy on focusing for infrared 
shots. While the infrared rays do converge 
slightly behind the focal plane of the other 
rays, the correction required is so slight 
(4 per cent) that it can be accomplished 
more practically by simply stopping down 
the lens to F :16 or more.” 

Q. Is a tripod needed for infrared pic- 
tures? 

A. It is a good idea, since with long 
exposure necessary with a slow film, you 
eliminate the chance of movement by 
using a tripod. 


Q. What exposures are required for 
daylight infrared? 

A. The exposure required in bright sun- 
light (distant landscapes), using a Wrat- 
ten 25-A filter, is about 1/25th of a second 
at F:4.5 or one second at F:22. 


Q. Can an exposure meter be used for 


REMEMBER this picture? 
Making ready the flight deck 
of the USS LEXINGTON for 
a strike was released early in 
January of 1945 and became 
one of the most popular infra- 
red photos made during the 
war. Photo: U. S. Navy 














INFRARED EXPOSURE CHARTS 


These indexes are intended for meters using ASA exposure indexes and for all 
Weston, G.E., and similar meters. The index applies when the film is exposed 
through the Wratten A Filter (No. 25) and developed as recommended. 
Filters: A filter must be used over the lens (or light source) to absorb the blue 
light to which the film is sensitive. For general photography, a Wratten A 
Filter (No. 25) is recommended; Nos. 29 and 70 require the same exposure. 
Nos. 88, 89, and 89A require 1.5 times, and Nos. 87 and 88A require double 
the exposure. 


KODAK INFRARED SHEET FILM 


Tungsten 8 


A moderately high-contrast, infrared, antihalation film for distant haze pene- 
tration and for special effects in commercial, architectural, and landscape 
photography. With variations in development it is useful in certain types of 
scientific, medical, and documentary photography and photomicrography. 
Safelight: Use a Wratten Safelight, Series 7 (green), in a suitable safelight 
lamp with a recommended bulb at not less than 3 feet. The Series 7 is for 
infrared-sensitive materials only. 


Daylight Exposures: Subjects in Bright Sunlight. 








Exposed Through Wratten A Filter No Filter, for ‘‘Ordinary’’ Rendering 


Distant Scenes Nearby Scenes Distant Scenes 





1/25 sec at {/8 1 sec at f/22 or 1/10 at f/6.3 |  ——~—«*1/50 sec at f/16 








Photoflood and Photoflash Exposures: With Wratten A, G, or F Filter. 














Four No. 1 Photofloods Two No. 22 Photoflash Lamps 
Distance, Lamps- | in Kodaflectors* in Kodaflectors* 
TO-SUBJECT —_——_, - aa ——-- | 
Aperture | Time Aperture—Open Flash 
3 feet f/16 |  Y second | f/32 
5 feet | {/16 | 1 second {/22 





* If matte-surfaced reflectors are used, give double the exposure indicated above. 
For dark-colored subjects; for light-colored subjects, use one lens opening smaller. 








Processing 


Develop at 68° F (20° C) for approximate times given below. 


























edie Minteinine | Continuous Intermittent 
Agitation (Tray) Agitationt (Tank) 

D-76* (General Use) 6 minutes 8 minutes 
Microdol* or DK-20 (Fine Grain) | 7 minutes | 9 minutes 
DK-50* (High Contrast) 7 minutes 9 minutes 
D-19* (Maximum Contrast) 7 minutes 9 minutes 
DK-50* (Medical Use) 9 minutes 11 minutes 
* These developers are available in prepared powder form in several package sizes. 
+ Agitation at one-minute intervals during development. 
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KODAK INFRARED FILM (Miniature and Roll) 
Tungsten 8 


A moderately high-contrast, infrared film. With an orange or red filter it gives 
striking and unusual effects. Most commonly used for distant landscape photog- 
raphy, to produce detail ordinarily obscured by atmospheric haze. Also useful 
in medical, scientific, and documentary photography and photomicrography. 
Safelight: Use a Wratten Safelight, Series 7 (green), in a suitable safelight 
lamp with a recommended bulb at not less than 3 feet. The Series 7 is for 
infrared-sensitive materials only. 


Daylight Exposures: Subjects in Bright Sunlight. 














Exposed Through Wratten A Filter No Filter, for ‘“Ordinary”’ Rendering 
Distant Scenes Nearby Scenes Distant Scenes 
1/25 sec at {/8 1 sec at f/22 or 1/10 at f/6.3 | 1/50 sec at f/16 











Photoflood and Photoflash Exposures: With Wratten A, G, or F Filter. 





























Four No. 1 Photofloods One No. 22 Photoflash Lamp 
Distance, Lamps- in Kodaflectors* in a Kodaflector* 
wocuugeer Aperture Time Aperture—Open Flash 
3 feet {/il 4, second {/22 
5 feet {/8 _. ¥2 second 1/16 
* If matte-surfaced reflectors are used, give double the exposure indicated above. 
For dark-colored subjects; for light-colored subjects, use one lens opening smaller. 





Processing 


Develop at 68° F (20° C) for approximate times given below. 





Intermittent 


| Agitationt (Tank) 
ou SMM 2 


Continuous 
Agitation (Tray) 
D-76* (General Use) 7 minutes 
Microdol* or DK-20 (Fine Grain) 8 minutes 


Konak Devetoper 








9 minutes 
10 minutes 








* These developers are available in prepared powder form in several package sizes. 
+ Agitation at one-minute intervals during development. 











RINSE in water for about 10 seconds after development. 


Blackout Flash: Photoflash Lamps Nos. 5R and 22R require no filter at the 
lens. Use exposure guide number 55 for No. 5R Lamp in 5-inch reflector; for 
No. 22R Lamp use 60 for 5-inch reflector, and 75 for 7-inch reflector. To 
obtain f-number, divide exposure guide number by distance in feet from lamp 
to subject. These lamps are obtainable from G.E. on special order only. 

For unusual subjects or uncertain light, make a series of different exposures. 
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setting the camera for daylight infrared? 


A. Exposure meters are sensitive only to 
visible light and so give unreliable readings 
for infrared, since daylight varies in its 
ratio of visible to infrared radiation. 


Q. Is there special film for infrared 


aerial pictures? 


A. Kodak Aerographic Infrared film is 
a high-speed emulsion which is sensitive 
to infrared radiation as well as to the blue 
light of the visible spectrum. With this ex- 
ceptional sensitivity, it is primarily useful 
in aerial photography for it obtains ex- 
treme haze penetration and high contrast, 
but there are other advantages. For ex- 
ample, bodies of water are rendered very 
dark in sharp contrast to land, with fields 
and wooded areas very light. Cities look 
darker than fields. 


Q. What exposures are used in aerial 
infrared photography? 

A. The actual diaphragm setting de- 
pends on prevailing light conditions, on 
degree of development and to a great ex- 
tent on the terrain. Experience is the best 
guide, but green countryside requires less 
exposure than an industrial area. Typical 
exposure for land composed of city and 
surrounding areas on a bright day would 
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LEFT. To make cer- 
tain that the girl 
and pattern of the 
white net would 
stand out boldly 
against a dark sky, 
Pinney of Monk. 
meyer used infrared 
film and a red filter 
for this miniature 
camera shot. Oppo- 
site: Quebec land- 
scape by Herbert 
Matter (Black Star). 
Notice how infrared 
film renders foliage 
white and sky dark. 


be 1/150th of a second at F:8 with the 
Wratten 25-A filter. The lens is set at 
infinity, as with ordinary aerial picture- 
taking. 

Q. Can aerial infrared be taken with 
ordinary film? 

A. Sheet film or roll film can be used 
but they are slower speeds. The exposure 
required would be about 1/100th of a sec- 
ond at F:5.6 with the 25-A filter. 

Q. Can aerographic infrared film be 
used other than in the air? 

A. Yes—some photographers prefer to 
use it because it is about three times faster 
than the ordinary infrared film. Weegee 
used it for most of his infrared work, with 
a typical exposure of 1/100th of a second 
at F:16 with the 5-R infrared flashbulb. 

Q. Can infrared pictures be taken in 
total darkness? 

A. Yes, usually referred to as “blackout 
flash,” it was first used to advantage dur- 
ing blackouts in war-time, hence its name. 
(See Candids In The Dark, March °49 
issue.—Ed. ) 

It has also proved useful in criminal in- 
vestigations. 

Q. How is blackout flash achieved? 


A. Infrared photography is the result of 
(Continued on page 130) 
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WHEN MICKEY PALLAs greets you in his 
second floor walk-up studio on Chicago’s 
Near North Side, you mentally tag him 
as a photographer who has sometime or 
other known the smell of gym trunks and 
rosin. He is stocky, thick-chested, and 
wears shoulders that are obviously his 
own. His hands are massive with fingers 
that look too thick to do delicate things to 
a camera. And when he rocks back and 
forth on his toes, swaying slightly and 
striking his left palm with a loosely-balled 
right fist as he talks, the case is cinched. 
You know, you are talking to an ex- 
pugilist. Probably a Golden-Glove con- 
tender of about five years back. 

Naturally you are all wrong. Life would 
be too simple if everyone went around 
being what they look like they might be. 
So Mickey Pallas is an ex-band leader, a 
drummer who thought his name was Mit- 
chell until a night club owner abbreviated 
it one night back in 1934 when a six- 
letter front name fitted into publicity copy 
better than an eight-letter name. “Now 
they’re trying to whack two more letters 
off it,” Mickey says. “Everybody nowadays 
seems to want to call me ‘Mike.’ Do you 
suppose,” he adds deadpan, “it’s because 
they think I’m Irish?” 

There is a sameness about the studios of 
most young free-lance photographers in 
the midwest that makes you think of as- 
sembly-line architecture. Many consist of 
a single fairly large room in what was 
once a family residence. A closet has been 
converted into a darkroom, a desk in one 
corner is the “office,” and aside from a 
posing bench and a discouraged wooden 
chair or two, the place is innocent of 
furnishings. 

Mickey’s studio is a carbon of all the 
others. It’s a place to hang a hat long 

(Continued on page 124) 


The picture that photographer Mickey Pallas likes to live with isn't a gee ah fine 
studio shot. It's this fuzzy, 35mm “grab” shot. Here is the reason why . 





MAGNUM 


Three photographers with four pairs of pants conceived the 
idea in Paris. Now the world is their picture hunting ground. 


BY JACQUELYN JUDGE 


MacNnum is a Latin word for “great ;” 
it is also a two-quart bottle (usually of 
champagne); and it is the name given 
to one of the most fascinating experiments 
in the relatively short history of photog- 
raphy —a working, cooperatively-owned 
photographic agency. An agency, as you 
may know, sells photographers’ pictures 
for a fee and schedules their picture 
taking. 

To get to Magnum’s New York offices, 
you wend your way through Greenwich 
Village, past art stores whose Matisses are 
fragrant with the odor of garlic and 
spices. The address, 55 West 8th Street, 
is an unpretentious narrow building with 
the usual walk-up apartments. Magnum’s 
offices are on the second floor and they 
look much like picture agencies every- 
where: dozens of steel filing cases, a 
scattering of contacts and 11 x 14’s cover- 
ing almost every flat surface. There is a 
lighted frosted glass for viewing Kodies, 
and four young ladies earnestly prodding 
their typewriters. 

Magnum, calls its annual business meet- 
ing the “General Assembly”, concerns it- 
self with the Big Doings of Man; yet it is 
as informal, joke-playing and happy-go- 
lucky as the Marx Brothers. Its three main 
offices—in New York, London, Paris— 
have the exciting, unreal quality of a 
movie set, and conversations are carried on 
in an international jangle of languages. 

The five stockholders of Magnum are 
photographers Robert Capa, Henri Car- 
tier-Bresson, David Seymour, George Rod- 
ger, and the manager of Magnum’s main 
office, in New York, Maria Eisner. The 
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easiest way to tell you about them is to | 
explain the germination of the idea of 
Magnum. 

It was 1936 in Paris, and it was spring © 
(in stories it is always spring in Paris). A 
newspaper editor advertised for pictures, § 
and three young photographers answered ~ 
his call. One was a Pole who had photo- % 
graphed a little boy spinning his hoop in 
the Luxembourg Gardens; the second a ~ 
Hungarian whose reputation had been = 
made with a picture of a murderer sipping 7 
wine with a look of peace upon his face; © 
the third, a Norman Frenchman who had § 
been charmed by an old woman selling 
flowers near Montparnasse. The young 
men were David Seymour, Robert Capa, 
Henri Cartier-Bresson. 

When the editor had said “No” to each, 7 
they retired to a sidewalk cafe to talk | 
things over with a bottle of wine. “At 
that time,” recalls Capa, “we were more 
‘small Calvados’ than Magnum.” 

Their conversation consisted of coopera- 
tive amazement at the editor’s bad taste, | 
cooperative wonder as to what they were | 
going to eat for dinner, and cooperative ~ 
ecstasy at the agreement in their photo- 
graphic thinking. They decided that three 
could starve with less money and more | 
humor than one, and forthwith began their 
first cooperative effort. sharing rooms, 
food, work, clothes—and dreams. 


IN BARODA, on the West coast of India, Henri 
Cartier-Bresson's camera caught the sly humor ef 
this scene before the palace gate. Living photo- 
graphically in India, Cartier-Bresson sent out 
understanding and beautiful pictures, climaxed by 
the series on Gandhi's assasination and funeral. 
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THREE YOUNG NATIVES. 
left, in Tanganyika are the 
exotic subjects for the 
Africa-loving member of 
Magnum, George Rodger 
The heads seem to form a 
pattern of steps and show 
front and side views of the 
weird pre-circumcision cere- 
monial headdresses without 
formal posing. ABOVE, 
African wild life provides 
an amusing frieze of giraffes 
seen at dusk in the Tan- 
ganyika bush, gossiping 
with each other. The horizon 
line which cuts their necks 
in two adds a further note 
of surrealist humor to the 
dream-like, misty quality of 
the photograph. It was 
made in pre-dawn light. 
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Their possessions were talents and four 
pairs of pants (the fourth pair was always 
being cleaned or pressed), but they 
dreamed that one day the world would be 
theirs. And when the world was theirs 
there were certain rewards they would 
take. 

Most young men under these circum- 
stances fill their air castles with Cadillac 
convertibles—or perhaps Circassian danc- 
ing girls. What did they want? They 
wanted an ideal life for themselves as 
photographers—and they wanted to make 
this ideal life possible for other men. 
They felt that the maximum good in pho- 
tographic working conditions was not to 


be found either on a magazine staff or 
in an agency. A magazine would demand 
that they work by formula and specifica- 
tion, might distort their pictures by mis- 
leading captions. An agency would be in- 
terested primarily in exploiting them com- 
mercially as far as possible. 

They put their dreams on paper with 
these thoughts: 


1. An opportunity to take the pic- 
tures they wanted to take. 

2. The chance for each man to look at 
the world about him, choose the story 
he wanted to do, do it, have it pub- 
lished if he could. 


45 





In order to reach this goal, they needed 
several very practical things: their own 
business set-up administered by people 
who had their attitude toward photog- 
raphy, reputation enough to get the large 
amounts of money they would need, a 
minimum capital to finance themselves. 
until the first stories began to pay off. 
And all they had on that Paris day was 
the spirit of cooperation—and four pairs 
of pants. 

As the novelists would put it, the years 
passed and our heroes grew in wisdom and 
reputation. They made their reputations 
in Spain during the Civil War as great 
news photographers, Seymour’s work and 
Capa’s appeared in the United States for 
the first time in Life magazine. Cartier’s 
was used in Harper’s Bazaar. 

In that short time between the death of 
the Spanish Republic and the opening 
guns of World War II, Capa went to 
Mexico and China. Cartier produced a 
marvelous series of photographs on the 
coronation of George VI, some of which 


are now in the collection of the Museun 
of Modern Art. Seymour came to New 
York and, since he could not yet speak 
English, had to limit his photographic 
activities to working for Leco, a profes- 
sional photofinishing organization. There 
was much work, little money, and no 
chance to organize Magnum. 

During World War II, Capa was at 
the front, Seymour was in the U. §. 
Army. Cartier was reportedly dead. He 
had been taken prisoner by the Germans 
in 1940. Finally, the day was at hand for 
the liberation of Paris (the spiritual cap- 


WHEN THE IRGUN ammunition ship Altalena, 
below, tried to enter Tel Aviv during the United 
Nations truce period it was captured by Haganah 
troops. Robert Capa, eating breakfast on a hotel 
balcony, was able to scoop the world sitting at his 
table; the other correspondents had left on 
a trek to the front and he had oversleptl 
TERESKA, right, a small girl at a school for men- 
tally disturbed children in Poland, draws what she 
remembers of her home and family. Her answer of 
twisted and tortured lines is echoed in the facial 
expression caught by David Seymour's camera. 














ital of Magnum). Seymour, in Versailles. 
asked to go into the city, and his com- 
manding officer loaned him a Jeep. 
Equipped with steel helmet, tommy 
gun, and camera, he was walking up 
Montparnasse thinking: “Capa is not 
here. Cartier is dead. There is no one to 
call my name.” Just then a voice from a 
table at a sidewalk cafe, called his name. 
The voice belonged to John Morris, now 
picture editor of the Ladies Home Jour- 
nal, at that time head of Life’s wartime 


? 


European picture operation. “Come on,’ 
he said, “the French photographers are 
throwing a party for the Americans. Let’s 
go.” 

said the 


“I will go,” Dostoevskian 


Seymour. “I will go, but I will be un- 
happy.” He arrived at the party to find 
Capa and a very much alive Cartier, 
drinking champagne! 

It was then that the three decided to 
stop dreaming and start acting. The 
action had to begin with money. Capa 


CERTAINLY, a photographer may be a romantic. David Seymour went 
walking one day in Rome and found four ancient Sphinxes keeping 
watch over four modern Italians sitting and sleeping in the sun. 








PABLO PICASSO and his infant son “made faces" for the camera of Robert Capa. He photo- 
graphed the family life of Picasso this year at Antibes, showing him to be @ warm, human person. 


went to find the pot of gold at the end 
of the Hollywood rainbow. There by turns 
he impressed the moviemakers socially 
and depressed them economically. Sey- 
mour went to New York and back to 
work for Leco. Cartier came to the 
United States to supervise an exhibition 
of his work which had been scheduled 
when it was thought that he was dead. 

In 1946 Capa gave up Hollywood and 
came to New York for a reunion with his 
old friends. Working on the theory that 
there are four or five great news areas, 
Magnum did Caesar one better and di- 
vided the world into four parts. The 
fourth was for George Rodger, who had 
often expressed a wish to work in such an 
organization. He cabled his “include-me- 
in” from Africa. 

Rodger is an Englishman, a one-time 


Life photographer who has always been 
fascinated by Africa. He likes the Dark 
Continent, loves its peoples, and finds the 
awakening nationalism, the pioneer spirit 
of making new countries from backward 
areas exciting story material. His project 
for this last year has been a monumental 
one—to cover the continent from Cape- 
town to Egypt, from the diamond mines 
to the pyramids. 

Fifth and last stockholder of Magnum 
is Maria Eisner, the business head of the 
organization, who has worked with the 
Magnum cast since the very early days in 
Paris, fifteen years ago. She cares for the 
photographers’ bills and expense ac- 
counts, pacifies editors, smooths the path- 
ways, supervises researchers, arranges as- 
signments, keeps track of her world- 
jumping brood. She is a photographic 
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THE FUZZY TEACUPS in the foreground and the 
total disinterest in the photographer's presence 
make the viewer feel that he is also at this tea 
party. Note how the diagonal line of three heads 
as Cartier-Bresson photographed them leads the eye 
to examine faces and relationships again and again. 


writer herself. Two of her articles—one 
on Bill Brandt, another on Andre Kertesz 
—have appeared in MINIcAM. 

Working together this group of five has 
created Magnum, an organization which 
offers its members both advantage and 
protection. Shortly after they set up shop 
another co-op agency called Scope As- 
sociates started and they, too, are doing 
well. 

Magnum gives its members the prestige 
of an organization without the usual 
drawbacks, the basic financial agreement 
is simple. In order to build the necessary 
funds to carry out their ambitious plans, 
each Magnum photographer earmarks 
25% of his earnings for the organization. 

Besides the stockholder photographers, 
Magnum has an arrangement under which 
it sells and works with a few other pho- 
tographers on a percentage basis. 

The photographers are able to choose 
their own stories, and to work until the 
stories are completed to their satisfaction. 
There is the utmost of democracy in the 
running of the operation. No policy de- 
cision is made without the consent of all 
concerned. There is no pressure on one 
photographer from the others. For exam- 
ple, Cartier was asked to do a story on a 
mission school in India. He did not want 
to do it, explaining: “I have too great a 
respect for local religions and customs. 
My eyes bleed each time I see little Indian 
girls in western dresses, singing trans- 
planted English songs.” 

Magnum photographers, when they 
sell and when they work, represent them- 
selves and not a magazine. Their rights 
are protected after the pictures are taken. 
Each man owns his own negatives. This is 
of great importance to professional pho- 
tographers—since agencies or magazines 
retain all rights in the negatives of their 
staff photographers. Often a man who 
has literally risked his life for a photo- 


graph does not have the legal right to re- 
produce his work in book form. A library 
of negatives is also an insurance against a 
poverty-stricken old age. The reporter 
can always write books about his exciting 
past, but the photographer cannot retake 
his photographs from an armchair. Each 
of Capa’s Russian pictures bore a stamp 
which read: “This photograph can be 
reproduced only with the accompanying 
caption or with text strictly in the spirit 
of its caption.” Cartier’s photographs may 
not be cropped. This demand is made 
because, he says, he has trained his eye to 
see exactly what he wants to say. If some- 
thing is cut from the scene, his statement 
has been distorted. The stamp on the back 
of his photographs reads: “Photos must 
not be altered by trimming.” 

The list of outstanding stories covered 
by Magnum’s men in a year sounds like 
an endurance contest. Capa got into 
Russia (a scoop in itself) and covered the 
country thoroughly with John Steinbeck. 

He went to Palestine, saw the birth of 
a new nation, scooped the world on the 
landing of the Irgun ship “Altalena,” was 
at the front with American Col. David 
Marcus when he was killed; persuaded 
Picasso to let the world see an artist’s 
family life. Seymour photographed the 
Italian elections in the spring and pushed 
through the Iron Curtain for UNESCO 
to show what kind of childhood tomor- 
row’s rulers in Europe are enjoying. In 
India, Cartier covered the border fight- 
ing in Pakistan, saw the end of Gandhi's 
fast, pictured the aftermath of his assassi- 
nation and was the only photographer 
allowed in the funeral procession. Pushing 
on to China, he saw the last days of 
Chiang’s Peiping, Shanghai, and followed 
the refugees to Hongkong. George Rod- 
ger’s contribution was less spectacular, 
but still important. He documented the 

(Continued on page 110) 


51 








How to restore Nineteenth Century album prints to Twentieth Century wall miniatures 


THE PLUSH-COVERED family album gather- 
ing dust in the attic is a paradoxical misfit. 
It is too valuable as a family heirloom to 
throw away, yet too old-fashioned to en- 
hance a 20th Century parlor. Still if you 
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are handy with a copying camera and like 
to dabble with transparent colors, there is 
a way to convert the old album into a gold 
mine of photographic source material. 
Miniature copies of old prints, restored to 





new color and set off by decorative frames, 
may actually “modernize” a blank wall 
area in your present home. 

The first step in converting old prints 
to attractive miniatures is to slip the leash 
on your imagination as you turn the pages 
of the album. Take that picture of 
Grandmother at the age of 18, for in- 
stance. Although the print is faded, sie 
reminds you of a pert, dashing Gibson 
girl in a high-collared shirtwaist. With 
curly blonde hair, blue eyes and a fair 
complexion, her blouse might very well 
have been pale blue. Visualize this picture, 
then as a charming miniature in full 
color, set in a small ebony frame. It could 
be used singly, or, if we could match it 
with another similar miniature, as one 
of a pair of pictures flanking the mirror 
over the desk. 

Great-grandmother in her hoop skirt 
is also a likely subject. Old rose for the 
dress with black fringe across the bodice 
and white at the throat and sleeves. Her 
necklace was probably made of garnets 
and her brooch and earrings of gold. 

(Continued on page 118) 


RIGHT: Copy prints 
made from album pic- 
tures should be printed 
on semi-matte paper if 
they are to be tinted 
with translucent colors. 
Sets of transparent 
water or oil colors are 
available from most 
Photo dealers at prices 
ranging from $2 to $10. 
No other special equip- 
ment will be required. 


ABOVE: The album print to be copied can be 
fastened to a wall or door with thumbtacks or tape. 
If your camera has ground glass focusing, mount 
the picture upside down so it will appear right- 
side-up in the glass. Two photofloods, one on each 
side of the camera set at an angle of about 30°, 
will provide illumination without showing hotspots. 
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GLADYS RELYEA 


SOMETIMES, in photography as in art, rules are! 
proved by the exceptions. Gladys Relyea's caty 
above, is centered in the composition to generate! 
a feeling of serenity. But the Bronx cheers of they 
boys on the opposite page has an accidental 
connotation. One boy moved; the other did not 
giving the finished print the overtones of a real 
and submerged personality. Try this sometime 
with a double exposure on the same person. 
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One thousand and one prints 


from one negative 


Durinc the war, while conducting sen- 
sitometric research work for the Govern- 
ment, I was forever going to the mat with 
a villain of many pseudonymns. You 
may have heard him called the Mackie 
Line, the Kostinsky Effect, the Eberhard 
Effect, or, perhaps by the equally austere 
title of the “Adjacency Effect.” 

Whatever he is called, he is a by-prod- 
uct of development—a reaction produced 
by bromine, quinone, and other soluble 
chemicals that have a retarding action 
on development. Old man Adjacency 
Effect delights in “shrinking” or otherwise 
distorting images. Given a crack at two 
or more closely adjacent images he can, 
under favorable conditions, cause a re- 
tardation of silver formation so that the 
areas appear more widely separated than 
is actually the case. This, of course, plays 
hob if it occurs in astronomical measure- 
ments or in similarly delicate work. But 
as if changing the size of images isn’t 
enough, he can also effect the develop- 
ment of the various densities of a nega- 
tive. 

Although not at liberty to divulge the 
nature of our war time experiments, I can 
say that the adjacency effects were a 
great hinderance in the type of work in 
which we were engaged. Our job was to 
try to eliminate it and as a result of by- 


TEXT AND PHOTOS 
BY JIMMY BROWN 
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product experiments along this line, we 
found ways, in which the amount and 
kind of shrinkage could be controlled for 
predetermined results. 

This article is about the controlled 
shrinkage of negative images. The object, 
in a nutshell, is to obtain an infinite num- 
ber of aesthetically different pictures based 
upon what originally amounted to a single 
ordinary negative. 

Supposing you were to contact print an 
ordinary negative onto a sheet of unex- 
posed film. When developed, the image on 
the film would look like a regular print 
on paper except that it would be trans- 
parent when held to the light. This, then, 
would be a “positive” transparancy. If, 
in turn, the positive transparancy were 
printed onto another sheet of film, you 
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ABOVE. This is a "straight" enlargement from the original negative. All the rest of 
the pictures on the next 4 pages were made from positive and negative transparencies 
(and combinations thereof) which were contact printed in progressive sequence—first 
from the original negative, then from one another. Opposite: A negative print made 
from the first positive transparency. (See Step 2a in the processing worksheet, next 
page.) Most of the hair detail and halftones in the face are already vanishing. 














PROCESSING MADELINE SMITH NEGATIVE (PICTURE: “MADELINE") 
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" 
os | ain Sener Developer | pd Processing Effects 
1 | Orig. Portrait D-72 Selected from 
| neg. Panchromatic file 
la | Orig. Velour Blk. Edwal 111 Full scale print 
neg. #3 5-1 Solution enlargement all 
halftones repre- 
sented. 
2 | Pos. Reprolith Ansco #79 | 5sec.} Ist pos. transp.| Most halftones 
trans. 2 min. contact printed.|lost except in 
Printing lights] heavier parts of 
adjusted for cor- | negative like the 
rect exposure. face section. 
2a | Neg Convira #3 | Edwal 111 5 sec. | Neg. print light | Very little detail 
print 4-1 is adjusted each|left in hair; 
time to paper or|most halftones 
film as needed. | lost in face. 
3 | Neg. Reprolith Ansco #79 | 3 sec. | 2nd pos. transp. | All halftones are 
| trans. 1% min. | exposed by con- | now lost in this 
tact from Step 2|/transp. with 
(first pos. transp.)|some shrinkage 
less exposure and | of neg. size. This 
develop. to ob-|can be carried 
tain maximum]|on back and 
shrinkage with|forth several 
less steps. times to get more 
shrinkage. 
| 
3a | Pos. LConira #4 Contrast positive |] Ext e con- 
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would obtain a duplicate of your original 
negative, or a “negative” transparancy. 

If you were to bind the original nega- 
tive and the positive transparancy to- 
gether so that they were slightly out of 
register, a print from this combination 
would, of course, be a positive-negative 
print. A bas-relief. 

Now, then, supposing that after making 
the first positive transparency from the 
to chemically shrink 
positive transparency. 
If you were then te make a negative 
transparency from the positive trans- 
parency and then shrink the images in 
this in turn, you would find upon print- 
ing these two transparencies in register 
that a space (caused by the shrinkage) 
would exist between the two images and 
produce a photographic outline of the 
composite image. Very likely this line 
would have much the same _ charac- 
teristics of the dark line that is obtained 
through solarization. (See Solarization 
Simplified, Sept., 48, Minicam, Ed.) But 
if you continue to make alternate positive 


negative you were 
the images in the 


A CAREFUL record of each step performed will 
enable you to duplicate any picture at will later 
on. Reproduced on the opposite page is a por- 
tion of Brown's records on processing the accom- 
panying pictures. Space does not permit each 
intervening step to be illustrated. The picture at 





hand picture 


and negative transparencies, shrinking the 
images each time, you would soon amass 
a stock of transparencies that could _be 
printed in combination with results far 
different than those obtained by other 
popular methods. 

Before we get into the actual mechanics 
of the shrinkage process, I want to point 
out that my hundreds of experiments 
amount to little more than surface scratch- 
ings into the potentialities of this process. 
At one time I thought I had discovered 
something new; later I found articles 
buried in the archives of a_ scientific 
library that described somewhat similar 
work performed by photo engravers in the 
1880’s. To the best of my knowledge, 
however, no one has experimented with 
the aesthetic possibilities—to say nothing 
of the advertising and commercial possi- 
bilities—since the turn of the century. 


The Kind Of Film To Use 
Your original negative—the negative 
that forms the basis for all your experi- 


ments—can be made on whatever type of 


the far left was made from the second negative 
transparency. 
ture next to it. 
picture came from a 
parencies produced in 
is from 


Step number 4 produced the pic- 
On this page, the left hand 
combination of the trans- 
steps 2 and 5. The right 
the 6th transparency. 














DIFFERENT combinations of transparencies pro- 
duce unpredictable results. Practically all detail 
has been eliminated in the picture below by 
combining transparencies from steps 4 and 5. A 
transparency from this combination, however, when 
printed with the original negative, produces the 
odd effect in the picture at the lower left. Com- 
bined with a different transparency, it produces 
the scratch-board-like picture at lower right. 
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film you prefer to use. I generally use 
panchromatic sheet film in making my 
first negative but it is purely a matter of 
choice. Orthochromatic sheet film would 
do just as well. 

After the first or original negative has 
been made, however, a special type of film 
is required in making the positive and 
negative transparencies, This is a high 
contrast film commonly used by engrav- 
ers. It is manufactured by most of the 
large film companies under such trade 
names as Ansco’s Reprolith, Du Pont’s 
Photolith, Eastman’s Kodalith, Hammer 
Offset, Cramer’s Dry Plate, Cracolith 
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NO ONE has, as yet, more than touched upon 
the commercial possibilities inherent in this pro- 
cess. At the far left is a "straight" print of an 
advertising label. The rest of these illustrations 
represent but a few of dozens of different designs 
made by combining positive-negative transparen- 
cies originating from a single “straight” negative. 





Plate, etc. Your local dealer may have 
this film in stock in sizes ranging up to 
8”x10” sheets. If not, the following are 
a few photo supply stores spaced across 
the country that can supply you with high 
contrast film: 


Medo Photo Supply Corp. 
15 W. 47th Street, 
New York, N. Y. 


K. Schlanger 
333 W. Van Buren St., 
Chicago 7, Ill. 

California Ink Co. 

156 West Ist South St., 

Salt Lake City, Utah. 


California Ink Co. 
1136 Maple Ave., 
Los Angeles, Calif. 


The approximate price of this film is 
about $6.70 per box of 24 sheets which are 
8x10” in size. Since one can rarely buy 
this type of film in any size smaller than 
8”x10”, I cut it on a trimming board to 
the size I need. For the 4x5” sheets, I 
make 2 cuts on an 8x10” sheet which 
furnishes four 4x5” sheets with no waste. 
For a 5x7” size, one cut from an 8x10” 
sheet furnishes two 5x8” sheets plus a 
little waste. The 1x5” waste strip can 
be used for testing. If the original nega- 


LEFT. The reason 
there is practically 
no end to the differ- 
ent results that can 


4 be obtained is sim- 





































ple: there is no end 
to the ‘‘combina- 
tions" that can be 
used. This print made 


. use of a transparency 


from Step |, another 
from Step 6, and a 


(: third transparency 


rt ‘8 from Step 7. 








tive is smaller than 234x314”, I suggest 
enlarging the negative to at least the 
4x5” size so that it is easier to handle. 
With the subsequent registering of the 
many combinations of transparencies the 
larger size is far more adaptable. 

If the film you buy is the colorblind 
type, you can handle it in the darkroom 
for reasonable lengths of time under a 
yellow safelight such as an Ansco A5. If 
you purchase an orthochromatic type of 
film, use a bright red safelight such as 
the Ansco A. The Carton the film comes 
in, or a packaging slip inside the carton, 
will tell you which type you have in case 
you are in doubt, 

In making the actual transparencies 
(diapositives, as they are sometimes 
called), I find that it is easiest to resort 
to contact printing. In making the first 
transparency, the original negative and a 
sheet of unexposed contrast film are sim- 
ply placed emulsion to emulsion the same 
as thought you were contact-printing a 
negative on paper. The light in the printer 
(if you are using a regular printing box) 
is cut down so that the length of exposure 
will be 5, 10, or 15 seconds to mect a de- 
aie time of 2 minutes. If you do 
not use a regular printing-box, you can 
subdue the light from whatever illumina- 
tion source you use with sheets of spun 
glass or tissue paper. The main thing is 
not to cut your exposure time too short, 
because the extreme contrast of your 
copying film will cause blemishes from 
dust or lint to show up much more than 
they would on ordinary emulsions. Longer 
exposures help eliminate this danger—but 
overly long exposures will kill the shrink- 
age effect. For this reason, experiment 
with your light source until you are able 
to expose and develop ycur transparencies 
pretty much within the time limits out- 
lined above. 


Processing The Transparencies 


By using either a red or yellow safelight, 
according to the type of contrast film you 
have exposed, you can watch the progress 
of your transparency during development. 
Although there are several developing for- 
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mulas available, those with which | am 
most familiar are: the Ansco Paraformal- 
dehyde Developer, and an alternate de- 
veloper, called Ansco 81. The latter works 
as well as the former for me and has the 
advantage of longer keeping quality. These 
formulas come in package form made up 
by the manufacturer, or can be mixed at 
home as follows: 
ANSCO 79 PARAFORMALDEHYDE DEVELOPER 


Water se 64 ounces 
Ansco Sodium Sulfite, anhydrous. . 4 ounces 
Paraformaldehyde ; ; | ounce 
Ansco Potassium Metabisulfite V4 o2. 45 gr. 
Ansco Boric Acid Crystals | ounce 
Ansco Hydroquinone ; 3 ounces 
Ansco Potassium Bromide.. 88 grains 
Water to make.. | gallon 


Dissolve chemicals in the order given and use solution 
full strength. 
ANSCO 8! REPROLITH DEVELOPER 


Water . 3 quarts 
Ansco Hydroquinone 4% ounces 
Ansco Sodium Sulfite, anhydrous ; 7'/, oz. 50 gr. 
Ansco Sodium Carbonate, monohydrated 1034 ounces 
Ansco Citric Acid .. 2 or. 100 gr. 
Ansco Potassium Bromide . Yq oz. 40 gr. 

Water ta make .. | gallon 


Dissolve chemicals in the order given and use solution 
full strength. 


DEVELOPMENT: Ansco 79 Paraformaldehyde Developer 
2 to 2!/2 min. at 68-70 F 


Ansco 8! Reprolith Developer 2 to 4 minutes at 
F 


FIXATION: Ansco 204 Acid Hardening Fixer or Ansco 
203 Non-Hardening Fixer. 
SAFELIGHT: Ansco A-7 red safelight filter 


or equiv- 
alent, with a 10 to 2 -watt lamp. 2 


As mentioned above, the exposure of 
the film should be regulated so that devel- 
oping time runs about two minutes. The 
idea is to slightly over-expose and slightly 
under-develop the contrast film, for this 
is what gives us the shrinkage of the im- 
ages. An odd characteristic of contrast 
film is the fact that an image, if correctly 
exposed, will remain latent for perhaps a 
minute during development. Then a very 
light image will begin to build up slowly 
until you begin to notice a darkening at 
the edges of the film which seems to flew 
across the film. From 30 to 60 seconds later 
the developing will be completed and 
the film is ready to be rinsed in a short- 
stop bath and placed in hypo. 

Due to the thinness of contrast film 
emulsion, the fixing time in hypo need not 
exceed two or three minutes in a fresh 
bath. After this, five minutes of washing 
in running water is enough. If the film is 
then hung to dry before a fan it will be 
ready for printing in a quarter of an hour. 

(Continued on page 121) 
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ABOVE, a straight print. Below, a print processed 
by the shrinkage method described in the text. 
Author Jimmy Brown thinks there are definite pos- 
sibilities for use of the shrinkage process in adver- 
tising photography, but has never found the time 
to explore them himself. This is his only “process” 
experiment along fashion lines; anyone who likes, 
says he, is welcome to carry the ball on from here. 
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Any camera 
will get 
television 


pictures... 


Here's how 

















TEXT: MERWIN DEMBLING 
PHOTOS: SY FRIEDMAN 


Want to click your shutter on the great, 
the near-great, or the merely famous? 
Want to make your own pictures of im- 
portant events from near and far? 

Then set your camera on a _ tripod 
in front of the family television set and 
do it. Actually it’s as easy as all that, 
once a few simple do’s and don’ts are 
mastered. And these do’s and don’ts come 
from a man who knows television photog- 
raphy from A to Z. He’s Sy Friedman, 
photographer for NBC Television, who 
makes dozens of pictures of the television 
screen every day, for use in publicity and 
technical research. 

In order to see the reasons behind 
what you will and what you won’t be 
able to do, it’s a good idea to understand 
something about how television works be- 
fore you shoot. Naturally the subject is 
pretty complicated from the point of view 
of a radio engineer—but all the amateur 
photographer has to know about it can 
be summed up in a nutshell. 

First of all, the television picture is 
not a solid, flat picture like a print. It is 
composed of hundreds of tiny horizontal 
lines of light—525, to be exact—but these 
lines of light are not all glowing at the 
same time. As the image is “scanned” at 
the transmitter, that is, as the scene_is 
picked up at the station, it is broken up 
into horizonal lines of varying light in- 
tensities. The breaking-up process is ac- 
complished by first scanning every other 
line going down once, and then the ones 
-that were missed are picked out on a 
second time down. This really consumes 
less time than it takes to tell, for the en- 
tire scanning process is completed in 1/30 
of a second, 

Now that we know that it takes 1/30 
of a second for the television apparatus 
itself to cover a scene, the reason for the 
first “don’t” will be easy to figure out: 
don’t use a shutter speed faster than 1/25 
of a second. If you do you'll get part of 
your scene well illuminated and part of 
it black—because the scanner just hadn’t 


finished its work when you made your pic- 
ture. 


A second don’t concerns shut- 
ters: don’t use a Le. a, a Contax, a 
Graflex, or any other camera with a 


focal-plane shutter for making pictures of 
the television screen. Since the focal- 
plane shutter works by “wiping” a slit of 
light across the film, the chance of having 
the shutter’s motion and the movement 
of the scanner perfectly synchronized is 
practically nil, The result will be uneven 
exposure and unsatisfactory pictures. A 
between-the-lens shutter—the kind most 
cameras are equipped with—takes in the 
entire scene at once, and with a suffici- 
ently slow speed there won’t be any scan- 
ning difficulties. 

Down at the slow shutter speeds there 
may be exposure difficulties, however. A 
good rule about exposure in shooting tele- 
vision pictures is not to depend too 
heavily on your exposure meter. This is 
one of the few situations in photography 
where rule of thumb seems to work out 
better than careful measurement—per- 
haps there are some things we don’t yet 
know about how light from a television 
tube acts on film. Sometimes meter read- 
ings will be 100% accurate, yet other 
times they might be 100% haywire. 


GRIN and all, the photo of President Truman on 
opposite page is just about as good as television 
pictures can be, at least for the present. Notice 
how close-ups like this one preserve detail, while 
more distant subjects like the girl below lose it. 








TOSCANINI (below) conducts a pianissimo moment in Beethoven's Ninth 
Symphony against a choral background. The montage was made in the con- 
trol room of the television studios and provides good subject material for a 
would-be TV photographer. Pretty violent action (above) can be frozen at 
1/25 second, the basic television exposure, if you shoot at the right instant. 
Although you can't see the glint in Charlie's eye (opposite), this is an ex- 
ample of a good television picture. Until the engineers develop 1000 line 
scanning, all telepix are going to look a little fuzzy. The all-over grey tones 
of television prints for once can't be blamed on the photographer either, 
since that's the way television looks and photographs at its best. 











Now that the don’ts are out of the way, 
the rest is easy sailing. The do’s are much 
less complicated. 

There is a way of adjusting the televi- 
sion receiver for best results in photogra- 
phy. The best image to photograph is a 
bright, Jow-contrast one. Even with the 
contrast knob turned all the way down, 
the television picture will seem harsh by 
print-quality standards, but that’s some- 
thing to be worked out by the radio engi- 
neers. Maybe someday in the future the 
television image will look like a salon 
print, but it’s not very likely that that day 
will be tomorrow. For the present, then, 
adjust the receiver as bright as possible 
and keep contrast down, though not to 
the point where detail is lost. 

In adjusting for brightness there is a 
point where white lines will appear across 





the image. These are called “return lines,” 
and indicate that brightness is up too 
high. They'll disappear if the brightness 
knob is turned down a hair. Watch for 
the return lines, though—that’s just above 
the point where the receiver is turned 
for best picture taking. 

Making pictures of the television screen 
is essentially a copying job, and, like all 
copy work, requires careful framing. If 
you’re using a camera that has a ground 
glass back, along with ample bellows ex- 
tension, focusing and framing are a cinch. 
If your camera isn’t of this type, though, 
you may have to place it several feet back 
from the television screen for critical 
focusing and sacrifice a lot of image size 
while you’re about it. In this case, try 
a portrait lens, which will allow you to 
work as close as ten inches to the screen. 


~~ 
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Focusing with these lenses is done with a 
ruler and the instructions furnished — 
framing is at first a matter of b’guess and 
b’gosh, but a few trials will show you 
where to aim the camera for best results. 

The basic exposure for shooting the 
television image at top brightness is F :4.5 
at 1/25 using Super XX or fast type-B 
pan film. (This is what you’ve been wait- 
ing for, so go to it.) Since 1/25 is the 
fastest usable shutter speed, it isn’t even 
necessary to have a fancy camera to make 
television shots. The average box camera 
has a shutter speed of about 1/20 of a 
second. 

Naturally, better equipment will, up to 
a point, result in better pictures, or at 
least easier picture making. If, for ex- 
ample, your lens is faster than F :4.5—say 
F:3.5 or F:2—you can close the dia- 
phragm to F:4.5 and feel safe in expect- 
ing good definition over the entire image. 
With box camera lenses and lenses rated 
at F:4.5 it’s a good idea to settle for a 
smaller image and let the outer edges of 
the field go. All box camera lenses, and 


a good many of those on more expensive 
cameras, fall off in definition at the bord- 
ers of the field. Since television may dis- 
tort the image a little anyhow, and the 
surface of the viewing tube is curved, that 
would make three places where distortion 


might creep in. The photographer can 


SHOOTING TELEVISION is all in a day's work to 
Sy Friedman, photographer for NBC Television. 
Here he is ready for picture-making, with his Speed 
Graphic and tripod before a studio television 
screen. Photo by Art Selby, Courtesy NBC. 
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do nothing about the distortion that’s in 
television itse!f, but he should try not to 
distort the image any more. 

In processing television pictures the 
effect to be aimed at is low contrast. The 
transmission itself ups contrast to a point 
where a good deal of the time the result- 
ing scene is half-and-half blank whites 
and solid blacks, but occasionally the use 
of a soft developer for both paper and 
negatives will improve the scene. So far, 
the best pictures of television images have 
an all-over grey tone. Ordinarily this 
wouldn’t be too desirable, but it’s better 
than the harsh contrast of the viewer. 

Since 1/25 is a slow speed for stopping 
motion, the picture you choose to shoot 
should be at a pause in the action; one 
that you might expect to stop at 1/25 
if you were shooting the scene normally, 
By and large, close-ups work out better in 
television than long shots. The effect is 
exactly the same as the coarse halftone 
screen used in newspaper illustrations: 
where there’s a lot of tiny detail a good 
deal of it is lost. In a screen-filling shot 
of a face, on the other hand, there is 
enough large detail for a recognizable 
image. 

There is no very good way to make a 
television picture look as though it weren't 
made from television. Using rough sur- 
face paper helps do away with a good 
deal of the grain and scanning lines, but 
what’s the use of making television pic- 
tures if they’re going to look like just 
ordinary photos? NBC prints them on 
glossy paper, ferrotyped. There’s no 
chance of not recognizing them as tele- 
vision, but on publicity pictures NBC 
goes even further. They use a mask with 
rounded corners to reproduce the outline 
of the viewer. 

It is not hard to photograph the tele- 
vision screen. If the pictures are not 
grade-A even though all the rules have 
been followed, there’s more than a 
good chance that the fault is not with 
the photographer but with television it 
self. A truck passing by outside the house 
might cause interference that will ruin a 

(Continued on page 126) 





Your trips are more richly re- 
warding, more pleasantly re- 
called, when you “bring them 
back”’ in color. Color captures 
the feel, the warmth, the very 
atmosphere of those happy 
days. And even if you're a con- 
firmed stay-at-home, color of- 
fers new scope to your photo- 
graphic skill, an entirely new 
outlet for your artistry, endless 


new thrills of accomplishment. 

There’s a Kodak color film, 
you know, for every type of 
camera: Kodachrome Film for 
most miniature, sheet-film, and 
-. Koda- 


color Film for most roll-film 


home-movie cameras. . 


cameras... Kodak Ektachrome 
Film for processing in your 


own darkroom. 


It’s Kodak for Color 





 EELLETINS 


NEWS OF KODAK PLANS AND PRODUCTS 


New Paddle—Some of the odd- 
est-looking gadgets turn out to be 
the most useful. The new Kodak 
Stirring Paddle pictured below, 
for example. Both ends have util- 
ity. The curved spatulate tip is 
well suited to shifting and sepa- 
rating prints in the tray, and for 
stirring chemical solutions; the 
center opening increases the 
stirring efficiency and aids drain- 
ing. The opposite end is flared 
and flattened; the flaring helps 


TWO ESSENTIALS: GOOD LIGHT, AND A FIRM 


MANY factors enter into each 
good picture, but two are indis- 
pensable—good light, and a 
steady camera. 

For an ideal combination of 
power, flexibility, low cost, and 
foldaway compactness, choose 
the Kodaflector (below) as your 
lighting unit. It extends from 2 
feet 10 inches up to 6 feet 4; ac- 
cepts No. 1 photofloods, and can 
be adapted to No. 2 photofloods; 
is sturdy but light. 








to keep it from slipping into the 
print tray, and the flat tip is use- 
ful for crushing lumps when 
chemicals are being mixed. Pad- 
dle is made of sturdy yellow Ten- 
ite; the price, 35 cents. 


Deep Trays—Sooner or later, 
every darkroom worker feels the 
need of one really big, deep tray 
—such as a Kodak Rubber Deep 
Tray. There are two tray sizes— 
16x20 inches and 20x24 inches 


—each 6 inches deep. They're 
made of fine hard rubber, gener. 
ously thick-walled, designed to 
last for many years of constant 
use. The prices: 16x20, $14.75; 
20x24, $19.60. 
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For true camera steadiness— 
plus flexibility in aiming—rely 
on the Kodak Eye-Level Tripod 
and the Kodak Turn-Tilt Head 
(shown here with a Kodak Tourist 


#/4.5 Camera). Tripod extends 
to 60 inches, closes down to 2214, 
weighs only two pounds. Head 
panorams 360 degrees horizon- 
tally, and from straight up to 
straight down, locking firmly in 
any position. 

And for steadiness and flexible 
operation of movie cameras and 
the heavier still cameras, look to 


the Cine-Kodak Tripod (at right). 


CAMERA SUPPORT 


Prices: Kodaflector, $8; Kodak Eye-Level Tripod, $20 plus tax; Kodak 
Turn-Tilt Head, $13.25 plus tax; Cine-Kodak Tripod, $60 plus tax. 















2-inch £/4.5 


Kodak Enlarging Ektar 
Lenses (above) are 
ideal for color work; 
Kodak Enlarging Ekta- 
non Lenses (at right 
and below) for black- 















LONG MISSING, the popular, 
able Kodak Retina I Camera 
(below) and the Kodak Retina II 
Camera (at right) are again ar- 
riving in the United States in 
limited quantities. 

Imports of these fine 35mm. 
miniature cameras halted soon 
after the outbreak of war in 
Europe. Their general design, 
beautiful finish, compactness, 
and watch-like workmanship are 










3-inch f/4.5 





AN ENLARGEMENT IS ONLY AS GOOD AS THE ENLARGING LENS 
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4-inch £/4.5 


and-white enlarging. 2-inch £/4.5 3-inch £/4.5 
4inch £/4.5 5¥%-inch £/4.5 6%-inch £/4.5 


KODAK RETINA CAMERAS 1 AND Tl, ABSENT 
SINCE 1940, RETURN TO THE U.S. MARKET 


already familiar to American 
miniature-camera enthusiasts. 

The Kodak Retina I Camera 
weighs 16 ounces; has a 50mm. 
Schneider Xenar f/3.5 Lens in a 
Compur Rapid Shutter with nine 
speeds (1 second to 1/500) and 
“bulb”; body shutter release and 
release on the shutter housing; 
optical eye-level finder; auto- 
matic exposure counter; double- 
exposure prevention mechanism; 
and depih-of-field scale. Its body 
is a sturdy die casting, with ex- 
posed metal parts satined. The 
price, $62.50 plus tax. 

The Kodak Retina II Camera 
ranks as the finest of folding-type 
miniature cameras. Its lens is a 
50mm. Schneider Xenon #/2, fitted 
to a Compur Rapid Shutter (1 
second to 1/500, and “bulb”’). 
View finder is combined with a 
range finder of the superimposed- 
image type, coupled to the focus- 
ing movement. Like its sister 
camera, it has double-exposure 





Prices subject to change without notice. 














KODAK Enlarging Ektar Lenses 
(top row, left) are natural choices 
for the discriminating worker. 

Kodak Enlarging Ektanon 
Lenses (second and third rows) 
are high-quality lenses designed 
particularly for black-and-white 
enlarging. 

All these lenses are multi- 
element, unit focusing, and Lu- 
menized—hard-coated on all 
glass-air surfaces. This coating 
reduces internal reflections, and 
leads to cleaner tonal separation 
in the prints, without veiling or 
degradation of highlight detail. 

More important still, these are 
not mere adaptations of camera 
lenses. Kodak enlarging lenses 
are specifically designed for the 
conditions that prevail in enlarg- 
ing—where an image must be 
conveyed from a flat-surtaced 
negative to a flat-surfaced paper, 
at relatively short range, with 
uniform definition over the entire 
field. This is their job, and they 
do it extremely well. 
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prevention, exposure counter, 
and releases on both body and 
shutter. The price is $170 plus 
tax. 

Excellent leather field cases 
are available for both the Kodak 
Retina I and Retina II Cameras. 
Case for the Retina I is priced at 
$9.50; for the Retina II, $12.50. 
Kodak Combination Lens 
Attachments can be em- 
ployed with either 
Kodak Retina 
Camera. 
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At your Kodak dealer’s — 


Kodak Tri-Chem Pack 

All the chemicals for an evening's developing or printing, 

packed in a handy 20-cent carton: KODAK UNIVERSAL 

M-Q DEVELOPER, KODAK UNIVERSAL STOP BATH 

WITH INDICATOR, KODAK UNIVERSAL FIXER. 
Price subject to change without notice 


Kodak Developer Packets 


... with test tube and test strip, he’s 
studying the absorption characteristics 
of dyes. . . learning how to control their 
effects on film and paper . . . helping you 
to make better color pictures... with 
better-than-ever preparations for your 
darkroom. A special division of Kodak’s 
famous research laboratories is devoted 
to this continuing improvement of pho- 
tographic chemicals... for both color 
and black-and-white use Eastman 
Kodak Company, Rochester 4, N. be 


KODAK"* !S A TRADE-MARK 


Also in convenient foil packets, these three famous developers: KODAK MICRODOL DE- 
VELOPER—for fine-grain negatives; KODAK DEKTOL DEVELOPER—for superior en- 
largements; KODAK UNIVERSAL M-Q DEVELOPER—for all films and papers. Ask your 
dealer for free booklet describing all the new Kodak chemical packets—they eliminate fuss 


of storage... permit use of fresh chemicals every time. 


” 


IT’S KODAK FOR-CHEMI¢) “VELOPER 
tor CAbAR ivELO 
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“THE PARADE" by Barney Cowherd from The Museum of 
Modern Art's current photographic show, “The Exact Instant". 


WHAT MAKES A 


WuatT KIND of pictures do newspaper 
photographers take? That’s in about the 
same category with the question, “what 
kind of fires do firemen put out?” 

The newspaper photographer covers 
what he is assigned to shoot, and by the 
definition of his trade, it usually deals 
with news: accidents, sports, celebrities, 
and X marks the spot: TOT, 5, SLIPS 
THROUGH BRIDGE PLANK, FALLS 
108 FEET TO RIVER; or LOVE NEST 
RAIDED, PAIR HELD. 

You might say that the news photogra- 
pher, in addition to snapping what the city 
editor assigns him, does a job up to the 
level of what the city editor believes is OK 
im pictures. More often than not. there 


NEWS PICTURE? 


is time only to flash a shot at a pre- 
set F:8 at 1/100 of a sec. from 8 feet, 
and get it back fast. The city editor ac- 
cepts a news shot that is unfuzzy and 
safely deposited on the engraver’s big 
shooting camera ahead of schedule as 
good photography, and basks in the pho- 
tographer’s good will when that gentle- 
man takes some Sunday shots of “the city 
towers as seen from the Park”; or “buried 
in the snow, automobiles were lined up for 
blocks like so many white bumps.” 

The people who read newspapers are 
ahead of the taste that the city editors 
wish on their photographers as shown by 
public interest in any public display of 
good pictures. But as long as the news 
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photographers have their economic stand- 
ards set by “is it sharp,” and “did you get 
it, back in an hour,?” and not much else, 
they: are going to fill that bill, and little 
more, until] they are pushed. In the same 
way, American magazine photographers 
did no more than their assignment editors 
demanded for the year up to 1937; and 
then suddenly the same photographers be- 
came far better photographers because 
they were pushed by assignment editors, 
whose own standards were set up a notch 
by the appearance of Life magazine. Pho- 
tographers responded immediately once 
they got a chance to work with editors 
who themselves knew photography. Their 
improvement appeared mostly in the 
major magazines, and in a dozen large 
dailies. 

Save for metropolitan centers, where 
getting a picture back to “the desk” fast 
is not considered a feat in itself because so 
many people can do it well, news photos 
stayed in their own ways, as stylized as any 
salon. The 11x14 print of smooth petaled 
daisies against a black background, or the 
harvest scene with a burnished moon, or 
V-shaped birches set deeply in the snow 
gave way in news photos to ESCAPES 
DEATH, FAMILY BURNS; or JONES 
SLIDING HOME WITH THE WIN- 
NING RUN AS TIGERS WIN TENTH 
STRAIGHT. Only a few men of either 
group applied the viewpoint changes to 
their work that magazine photographers, 
egged on by Wilson Hicks of Life, showed 
in theirs. Among news photographers, 
efforts at change or more peiietrating pho- 
tographs brought a stony look from the edi- 
tor. Where classified ads sold for a dime 
a line, and down, the change was hardly 
perceptible. 

The current show at the Museum of 
Modern Art of news pictures (“The Exact 
Instant,” February 9 to May 1) for the 
past 70 years reveals the neck ring that 
city editors’ knowledge of pictures have on 
their photographers. Imagination, com- 
ment, wit, originality are hard to find. 

(Continued on page 122) 


“PEOPLE, 1948" by Barney Cowherd for the Louis- 
ville Courier-Journal ... a given moment in our history. 
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ACTION 


WINNERS IN 1948 GRAFLEX CONTEST TRY SOME NEW 





1 HE FIRST JUDGING of any contest ty done 
by the official judges. The second judging 
comes later when the picture editors of 
national magazines and newspapers print 
the pictures and names of the winners. It 
is interesting to see that rarely do these 
two sets of judges have the same ideas 
about winners. 

From the unusually fine collection of 
prize winners in the 1948 Graflex Photo 
Contest, the editors of Minicam have 
selected the pictures reproduced on the 
following pages. The official judges for 
this year’s contest, and who had a hand 
in dishing out the $5000 among 62 prize 
winners were T. J. Maloney and Ed 
Hannegan of U.S. Camera; Norton 
Wood, This Week; and William Ecken- 
berg, National Press Photographers Asso- 
ciation, who judged the action class; Bruce 
Downes, Collier’s, Barbara Greene and 
A. A. Bodine, photographers, who judged 
the feature class. In the color class, the 
judging was done by Anton Bruehl, com- 
mercial color illustrator, Ivan Dmitri, 
photo journalist and Larry Keighley, Sat- 
urday Evening Post photographer. 

The judges comments on the various 
classes give the tip-off for photographers 
who want to enter next year’s contest. 
The color class was given faint praise in- 
asmuch as it “attracted considerably more 
entries than last year.” Giving more spe- 
cific criticisms, the judges said, “the con- 
testants had merely wasted film. They 
had shot indiscriminately, without giving 
a thought to either composition or light- 
ing.” 

The non-professionals came up with “a 


“NAVAJO STYLE" by John GS. Malmin of the Los 
Angeles Times was a stand-out in the Profes- 
sional Feature Class. It won an Honor Award 
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“THE BAND IS COMING" {left) by M. E&. Warren of Annapolis, Maryland was an Honor Award 
winner in the Professional Feature Class. “QUIT'N TIME" (below) was made with the combination of 
e speediight and a Speed Graphic. | was another Honor Award Winner, in the Professional Class. 
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“OH, MY DEAH" by Constance Bannister of New York won Second Prize in the Professional Feature 
Cless. It was originally a part of one of Miss Bannister's "Baby Banters", a photographic cartoon 
tivin that che syndicates in newspapers throughout the country. (See Minicam, Dec., 1948) 
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lot of cats, but few ideas”. Commcnuuny 
on the subject matter one judge said, 
“about one out of every four pictures 
contained a cat”. Apparently the non- 
professional action class entries were short 
on action, for “the salon influence hung 
too heavily over this class. There were too 
many attempts to make pretty pictures 
whether or not the subject called for it. 
Through lack of experience, too many 
amateurs work by rules rather than by 
emotion. This was the easiest class to 
judge because of the absence of close 
Competition.” 

In the professional action class, the 
judges had the hardest job for there were 
a variety of dissimilar subjects presenting 
unusual photographic problems. Hals- 


‘SAILING AT SUNSET", a 


en Honor Award for Gustav 


beautifully 
Anderson of 


man's “Dah Atomicus”, by uow weil- 
known to American readers through the 
space given to it in Life, combines cats, 
Dali, flying water and chairs in a noisy 
photographic pantomine. 

For the Teen-Age Feature and Action 
classes the judges had nothing but good 
words. Said one, “If these are the photog- 
graphers of the future, it looks like the 
field is in good hands... . the teen-agers 
saw picture possibilities in such simpie 
subjects—an old bell hanging from a wali, 
a corner of a greenhouse and woodland 
scenes.” There were a large number of 
competent sports pictures which made 
another judge remark, “These youngsters 
aren’t afraid to tackle anything—and will 
make good photographers because of it.” 
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MOBILE background screen 


BY LOUIS ELL 


A PLAIN, contrasting background (above) centers 
all the picture-interest upon the baby. Without a 
background screen a confusing clutter of table- 
legs (below) steal part of the show from your 
subject. If you can get someone to maneuver a 
light, portable screen (bottom) while you concen- 


trate upon getting the picture, so much the better. 


CLoseurs and semi-closeups shot mduvors, 
especially in crowded homes and apart- 
ments where no blank wall space is avail- 
able, are frequently ruined by furniture. 
windows, or door frames cluttering up the 
background. In these instances, a mobile 
background can be of tremendous aid to 
every still or movie-making enthusiast. 

The mobile background is merely a 
light wooden frame about 3x4 feet in 
size, upon which some neutral toned 
cloth has been stretched. A medium blue 
color is good for both black-and-white or 
color pictures. This background is slipped 
quickly into place behind the subject, 
and effectively masks off all distracting 
elements, permitting the center of in- 
terest to stand out sharply. 

It is especially useful in photographing 
small children who are apt to be in con- 
tinuous movement. The background han- 
dler merely keeps the gadget in line with 
subject and camera, and the photographer 
is free to concentrate on other matters. 

Outdoors, the background is useful to 
isolate flowers, pets, etc., so they will 
photograph with improved clarity. Natur- 
ally, care must be taken to exclude the 


tops and ends of the background from 
(Continued on page 129) 
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Mix It From Stock 


WITH ELEVEN easily made stock solutions and 
the chart on the following pages, you can mix at a 
moment's notice any of 34 commonly used film 
developers. 

The method of working from stock solutions in- 
stead of prepared developers or dry chemicals has 
a number of advantages. It puts at your fingertips 
a wide selection of developers for a variety of 
purposes—a great many more developers than 
you'd care to keep around your darkroom already 
mixed. Since the ingredients are in the form of 
solutions, they're ready for instant use and are 
simple to measure out. Also the method allows you 
to keep all solutions in constant use, thus fresh 
solutions are always on hand. 


HERE'S HOW it works. The table is based on 
cubic centimeters (cc) since it is a great deal 
easier to make the various conversions in the 
metric system than in our own. 

The columns numbered | to II represent the 
stock solutions you will use. The composition and 
strength of each is noted in percentages at the 
top of, the column. A 20% solution has 20 parts of 
chemical in every 100 parts of stock solution. Thus 
to make the 4% glycin-8% sodium sulfite solution, 
you should dissolve 8 grams of sodium sulfite in 
little less than 100cc of water, add 4gm of glycin 
to the sulfite solution, then add enough cold 
water to bring the total volume to 1!00cc. The 
sulfite is necessary and must be put in solution 
first because glycin won't dissolve in water alone. 

In making up the stock solutions, warm water at 
about 125° F. should be used for dissolving the dry 
chemicals. Because of the high concentration of 
the solutions, a few may crystallize in cold weather 
—they can be redissolved by placing the bottles 
in warm water. 


After the stock solutions are ready, any of the 
developers shown on the chart may be made up by 
mixing the amounts of stock solutions indicated in 
that particular developer's row, and adding water 
to make one liter (1000cc). All quantities shown 
in the table are in cubic centimeters and are based 
on 1000cc as the total volume of developer. 
Any quantity of developer may be mixed, however, 
Ging proportionate amounts of stock solutions. 


cl ge and accuracy in measuring out small 
amounts of the solutions you will need a !0cc pi- 
pette. Besides the pipette you should also have two 
graduates—a small and a large—marked in cubic 
centimeters. A cylindrical type of 50 to 100cc is 
preferable for the small graduate. Both the grad- 





uates and the pipette are available from eny 
chemical or medical supply house. 

In mixing certain of the developers, you'll notice 
a few of the chemicals are given in dry form, such 
as: 20gm dry. This means, add 20 grams of 
crystals to the developer mixture because it's im- 
practical to concentrate this amount of chemical in 
the stock solution. 

IF YOU HAVE a pet developer formula you'd 
like to add to the chart, it can be done very easily. 

The heading for each chemical in the chart has 
a designation like Igm/25cc. This means there is | 
gram of dry chemical for every 25cc of stock 
solution. So when converting for each chemical, 
just multiply the number of grams in the formula 
“ the number of cc's shown in the heading. This 
gives the cubic centimeters of that stock solution 
required when mixing the developer. Of course, 
the formula used must be basd on a total volume 
of one liter. 


One formula is, for instance: 


A ee ee S5gm 
Sodium Sulfite .......... 100gm 
Glycin satin nemdie 5gm 
Borax 10gm 


Water to make | liter 

In this case you would multiply 5gm of metol by 
25, which gives 125cc of Solution No. |. And 5gm 
of glycin times 25 is also 125cc of Solution No. 3. 
Don't forget, here, that the stock solutions of 
developing agents also have sulfite in them which 
must be subtracted from the amount of sodium 
sulfite called for by the formula. To do this, note 
that in two of the solutions (Nos. | and 2) the 
ratio of sulfite to developing agent is | to |, and 
in the glycin solution (No. 3.) it is | part glycin to 
2 of sulfite. Thus for the amount of dry metol or 
hydroquinone called for by the formula, you must 
subtract an equal amount of dry sulfite; for every 
gram of glycin you must subtract 2 gm sulfite. 
Pyro is handled in a similar fashion. 

To go back to our example, the metol-sulfite 
solution contains as much sulfite as metol, in this 
case, 5gm. Likewise, the glycin-sulfite solution 
has twice as much sulfite as glycin, or 10gm. In 
mixing the above formula, then, 15gm of sulfite is 
already provided in the developing agent solutions. 
Of the original 100gm specified, therefore, 85 must 
be in the form of sulfite solution. Since Igm/Sec 
appears at the head of the sulfite column (No. 5). 
we multiply 85 X 5, giving 425cc of Solution No. 5. 
And 1!0gm borax times 25 is 250ce of Solution 
No. 8.—By Bob Wolber. 
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STOCK SOLUTIONS FOR FILM DEVELOPERS—see page 9! for chart explanation. 





FURTHER DILUTIONS 
































dilute 1:3 for softer negatives. 





1000 | Add 1 liter (33.8 oz.) of water to 
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DEFENDER 4D 





| DUPONT ND-2 
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Your best bet is a 


GRAFLEX CAMERA! 


For convenience in focusing . . . for sharp, clear pictures 
buy a reflex camera. More and more discriminating pho- 
tographers depend on Graflex refiex—the camera for out- 
standing pictures! 









-HERE’S WHY: 


F ision focusing. ¥ D 
ull vision using ° be apie agen mee SUPER 


Your subject ‘Is right glass while focusing. GRAFLEX, 


* 


side up on the ground 
glass. “f ’ ° eet agit single-lens reflex. 
quired Available in 4 x 5, 
® Your subject Is shown 3% x 4%. Uses 
full size just as it will © You have a lower angie : 
sheet film or 
appear on the nega- of view for taking the 
tive. pictures. packs. 


Automatic die- 
phragm — mounted 
Here’s why GRAFLEX: 190mm. Bktar 
£/5.6 coated lens 
% You have single lens focusing—the picture-taking for 4=2§ and 152 

lens is also the viewing lens. am, Wier 145 


% Longer than normal focal length lens for better coated lens for 34% x 4%; focal-plane shutter with 


perspective and larger image. speeds from 1/30 te 1/1000 sec. and Time; built-is 
0 P = , synchronization; reflex focusing; revolving back. Ac 
% No parallax correction is required—the picture you cessories include case, interchangeable lenses, filters 
see fe the picture you get, wh vers head-chopping. film pack adapters, film holders, film magazines, lew 


%& Focal-plane shutter with top speed of 1/1000th. shades. Graflite Flashing Unit. focusing panel. ete 
1 


A real action stopper 


k Rugged Honduras Mahogany-end-metal construc: RB SERIES B GRAFLEX, 
2% 23% single-lens 
flex. 


Shect film, packs, 127 
mm. coated Ektar {/4.5 
lens with click stops; 
focal-plane shutter, 
speeds 1/10 to 1/100 


and Time; revolving 


%& Simplicity of operation. Set your speed and die- 
phragm, view your subject, and shoot! 


%& Interchangeability of lenses. The lens you want 
when you want it. 


%& Interchangeability of film receptacies, — 
use of the many types of black and white as we 
as color film. 


%& Revolving back for either ind-down or side- back. Accessories seme 
= ictures, at the twist a wrist, to fill your as Super D model. 


Interchangeable file 
holders allow you & 
switch instantly free 
black and white to ecole 
film or vice versa. 


% Generous bellows extension to permit closest work- 
ing distance of !8 in. 


% Larger lens (127 mm. Ektar) means a images 
at same distances—especially import. for por. 
traits and scenics 

















NT? 
guDGET PAYME 


— ARRANGED wr 
EALER- 


EASY 


MAY B 
mosT GRAFLEX 9” 
CHECK TODAY: 


Westers Division, 3045 Wilshire Bivd., Los Angeles & Cellf. 
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BE SURE YOU HAVE PLENTY OF 


Graphic or Graflex Sheet Film Holders 


Available in two types for either the Graflex slide-lock back 
or the Graphic spring-actuated back, these Sheet Film Hold- 
ers are easy to handle and light tight. Made under the well- 
known Graflex standards of precision manufacture, they are 
available in 24, x 3%, 3% x 4%, and 4 x 5 sizes. Extra 
length of the Graphic holder affords convenient finger grip. 
eliminating necessity of grasping holder by slide handles. Be 
sure you have your ready supply of Graflex-made holders for 
quick camera change-over from one type of film to another— 
from color to black and white. For best results, use Graflex- 
made holders in your Graflex-made camera. 





OWN THE LATEST IN FLASH— 


Graflite By Graflex 


> Into this dependable new flash synchronizer have 
been incorporated the answers to practically any 
flash problem you meet. Graflite has five outlets, 






See 
Today! 


each clearly marked for its intended use. Stream- 
lined into the switch housing is the multi-purpose 
circuit controller or nerve center. Through this 





SEO EI RRR Rel Hea 





i control any one of three circuits may be selected— 

Ac making Graflite the most versatile, yet easy-to-use 

ss flash unit you ever saw! Graflite is outstanding for at your 

) its amazing versatility, dependability and simplicity. nearest 
See it today—at your nearest Graflex Dealer. Graflex 

Dealer! 

.e 

: LIFE BOUGHT IT... [>> 

45 ee Rochester 8, N. Y. 

a Gentlemen: 

0 Please send me illustrated lit- 

_ erature on: (Check choice.) 


O RB SERIES B () SUPER D 
GRAFLEX GRAFLEX 


0 ACCESSORIES 
NAME 


ADDRESS 





‘ ciry 








GRAFLEX MADE IT! _— ZONE 
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Number of Prints | Dates Open to 
Closing Date Name of Salon For Entry Blank, Write to and Entry Fee Public 

Exhibit to see First Annual International Museum of Art, 
Students Photographic Santa Barbara, 
Art Salo alif., 

Apr. 2-10 

Exhibit to see *%1949 Seattle Exhibition Art Museum, 

of Photography. Seattle, Wash., 
Apr. 6-May 1 

April 1 %&2nd Annual Salon of | Henry T. Sharp, Jr., 3 Sunset Road, 4 $1.00 Mariner's Mu- 

Marine Photography. Hilton Village, seum, Newport 
News, Va., 
Apr. 3-30 

April 4 *& Ninth Syracuse Interna- | Miss Reby Francisco, Salon Secre- | 4 mono-| $1.00 Museum of 
tional Salon of Photog- tary, 240 Kirk Ave., Syracuse, | chrome each Fine Arts, 
raphy N.Y or color | section Fig N.Y., 

prints, Apr. 20-May 15 
or color 
transpar- 
encies 
April 11 *&8th Montreal Interna- | William Sims, Salon Secretary, 810 | 4 mono-| $1.00 Museum of 
| tional Salon of Photog- Buchanan St. we. St. Laurent, | chrome Fine Arts, Mon- 
raphy Montreal 9, . Q. Canada. and /or treal, Canada, 
color May 14-29 
prints 

April 14 Sixth New Zealand In- | H. A. Larsen, Box 324, Hamilton, | 4 prints | $1.00 or| Art Gallery, 
ternational Salon of Pho- New Zealand and/or | 5s for Hamilton, New 
tography slides |b.andw.| Zealand and 

in 4 or color other cities, 
sections | division | May 9-Aug. 30 

April 16 % Second El Caming Real | George F. Braver, Chairman, 4 $1.00 6 California 
International Color Slide 1946% Lovelace Ave., Los | transpar- cities, 
Exhibition. Angeles 7, Calif. encies May 2-8 

April 25 *%18th Annual Boston | Arthur Seogend Salon Secre- 4 $1.00 | Boston Camera 
Salon of Photogravhy. tary, 353 Newbury St., Boston Club Galleries, 

15, Mass 351A Newbury 
St., Boston, Mass., 
May 22- 

April 30 First alten Sipenationst W. Ray Isnor, 217 Agricola St., | 4 prints} $1.00 Lord Nelson 
Salon of foproaiy Halifax, Nova Scotia, Canada. | and/or | each Hotel, Halifax, 
and Color Side xhibi- color | division Nova Scotia, 
tion. slides ‘canada, 

May 25-27 

May 12 *&Third Annual Photo- | Director of Photographic Salon, | 4 prints | $1.00 San Diego 

granite Salon of San P. O. Box 578, De! Mar, Calif. in 5 each County Fair, 
iego County Fair. sections | section | Del Mar, Calif., 
June 24-July 4 

May 15 First New, York Interna- | William D. Fuguet, Chairman, og 4 color | $1.00 a be h 
tional Color Slide Exhi- Lenagton Ave.. New York 21 slides a 
bition. Y Neadle ot odes 

Auditorium 
225 W. 24th St. 
New York, N. Y,, 

June 3 and 
June 1 xPremier Salon !nterna- | Pauline Fiset, Secretary 4 $1.00 | Quebec Provin- 
tional De Quebec Blvd. Laurier, Sillery, Stier cial Museum, 
Conde Sillery, Que., 
nada 
June 19- July 5 
June 11 Nineteenth Mid!® nd Salon | J. W. Steele, Salon Secretary, 84, | 4 prints Art Gallery, 
of Photograp Wellington Road, Birmingham | and/or Shrewsbury, 
20, England. slides Shropshire, 
in 5 England, 
classes” July 16-Aug. 13 

June 15 % 1st Hawalian Interna- Prank Kroulik, Salon®™ Chairman, 
tlonal Salon. 1354 Kapiolani Blvd., Hono- 

lulu, Hawaii. 

June 30 First Hawall _ Interna- P. 3 Clair, Jr., 1562 Pensa- | 4 color | $1.00 | Academy of Arts, 
tlonal Color Slide Ex- “See t., Honolulu 25, Hawall. | slides Figeolele, 
hibit Howail, 

July 11-16 
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Sparkling color prints of your favorite transpar- 
encies created with painstaking care by highly 
skilled craftsmen. Individual attention, not mass 


production, assures fine prints. 





ee: Sie ass $ 40 
4 x5 each 45 
eS gg: Tea, 1.25 
. se ee... . 2.50 


SPECIALISTS TO CANDID 
WEDDING PHOTOGRAPHERS 


ANSCO and EKTACHROME 


color rolls developed 


$1.00 each 


, LIFE COLOR LABS 


204 Wash. Ave., Albany 6, N. Y. 


TRANSPARENCIES 












24 hr. 


SERVICE 


Ist class 
insured 
return 
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Margin Setting Simplified 


If you have trouble setting even print mar- 
gins in the dark, the new Airequipt Dialmaster 
enlarging easel may interest you. 

Designed for speed and convenience of op- 
eration, a single twist of its built-in dial sets 
both the top and left hand margins simultan- 
eously. Special calibrations on dial and mask- 





ing bands give direct reading of margin widths 
between %g” and 34” for any size paper up to 
11”x14”—%g” borders are automatically set for 
14”x17” paper. Other important features are 
self-aligning masking bands to assure square 
and accurate margins, two spring-loaded coun- 
terbalances that hold frame in “open” position; 
rubber stripping inlaid in base for skid preven- 
tion; all steel construction with reinforced base. 
Its price—$16.00 plus Federal tax. 


Airequipt Manufacturing Co., Inc. 
New Rochelle, New Yor 


New Film Pack Adapters 

If you’re having trouble getting 4x5 film 
packs, here are a couple of gadgets that may 
solve your problem and save you a little money 
on the side. They are all-metal reducine 
adapters that will fit your 4x5 film pack holder 
and permit you to use smaller and more readil 





available film packs. The adapters are being 
made in two sizes: No. 1045 for 9x1l2cm 
(3%4"x4%") film — No. 1034 to take 
3%4"x4%" packs. They are priced at $1.12 
each with the Federal tax. 

Brumberger Co., inc 

34 24th Street 

Brooklyn 32, New York 


Frisket for Photographers 


When you have some local intensifying us te- 
ducing to do, or want to block out and protea 
part of a negative or print for any other reason, 
a jar of frisket is a handy thing to have around. 
A new-type all-purpose masking medium, called 
Liqua Frisk’t, has been developed to make such 
jobs simple for even the inexperienced worker. 

Liqua Frisk’t is in the form of a transparent 
red liquid plastic. Brushed over the sections to 
be protected, it dries in ten minutes, then can be 
cut to an outline with a sharp frisket knife — 
without damage to print or negative — and the 
overlap peeled away. Chemically resistant, it 
is unaffected by water or photographic solution 
and is elastic enough to stretch or shrink with 
the surface to which it’s applied. The entire 
film of Liqua Frisk’t strips off easily at am 
time without the use of solvents. 

The frisket is available in several colors, in 
cluding red, green and blue transparent, semi. 
opaque white, black, and clear transparent, on 
mail-order only. The cost is $1.00 for an 8 o7 
jar, plus 25c packing and postage. 


C. P. Laboratory 
6909 Harper Avenue 
Chicago 37, Iilinoh 


Camera-Lac Kit 


Want to make that box look like brand new 
again? The new Photo Arts Camera-Lac Kit 
provides a quick, sure way to touch up the fin- 
ishes on all your photo equipment. Contains 
fast drying touch-up lacquer in dead black. 





satin black, and bright black, plus a cleaner 
thinner to give cameras, enlargers, lens hoods, 
etc., that factory-sprayed look. $1.50 at your 
dealer’s, or write for illustrated brochure to 
Photographic Arts Mfg. Corp 


49 West i9th Street 
New Yort Il, New Yort 
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A typical set up, ond the finished result, at the Fred Archer School of Photography. 
Individual learning by doing follows the finest classroom instruction and demonstrations. 
Course covers every phase of professional photography, including all aspects of color. 


Throug 

: windy glass 
rvooe WO 

) _qround glass 


You set it, shoot it, process it... 
with individual instruction in every 
step... at the Fred Archer School 
of Photography. You are encour- 
aged by expert instructors to de- 
velop your own creative ability. 
You see your work improve daily. 
Here is the world’s largest school 
of photography, dedicated to the 
development of great photogra- 
phers. Get the facts about its great 
facilities, thorough training. 


Write now for brochure 


Full-time course ... 24 months . . 
co-educational 


Fully approved by the 
Veterans Administration 


DIRECTOR: FRED R. ARCHER, F.P.S.A. 
PRESIDENT: SEYMOUR L. ELKINS 
A Non-Profit Institution 


a tHe Fred Archer 
SCHOOL OF PHOTOGRAPHY 


2510 West 7th St., Los Angeles 5, Calif. 
Please send me bulletin M-4 and entrance requirements. 


Write for 
illustrated Brochure M -4, 
and entrance requirements. H City —________________________Zone State 


: Address- 
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New Lenses for Cine-Koaaks 


If you're thinking of broadening the scopr 
of your moviemaking with additional lenses, 
you may want to look into Elgeet’s latest offer- 
ing ——a 7mm wide angle lens and a 3” tele- 
photo lens, both coated, and designed especiallv 
for Eastman movie cameras. 





The 7mm wide angle lens fits directly on the 
Kodak Model 90 8mm movie camera by means 
of a special adapter. Rated at F:2.5, it is a 
ix element lens of high optical correction. The 
exceptionally short focal length of the lens gives 
it a large field, covering four times the area 
of a standard ¥2” lens. It sells for $47.55 with 
the tax; which also includes a knurled filter ring 
accommodating standard 21.5mm filters. 

The 3” F:2.9 telephoto lens is designed tu 
fit directly on 16mm or 8mm Kodak Magazine 
Cameras and the 16mm Kodak Model “K” and 
Cine-Special. A feature of the lens, in addition 
to its high magnification power, is a common 
index line for the focusing and diaphragm scales 
which greatly simplifies operation. This index 











line can also be turned to any of four positions 
for easy reading and setting. The lens will take 
a Series V filter under its hood, making addi. 
tional filter mounts unnecessary. It sells fo 
$64.30, tax included. 

The price on the Elgeet Interchangeable Lem 
adapter for Kodak Magazine Cameras, also jl 
lustrated, is. $6.95 including tax. 

Eigeet Optical Compam 
Rochester, New Yort 


For Fedco Tank Owners 


Users of Fedco Roll Film Tanks should be 
glad to hear of a new policy recently introduced 
by the manufacturer which will permit replace. 
ment of broken tank parts — such as cover, reel 
or reel container. Instead of having a useless 
tank lying around on a darkroom shelf, broken 
parts can now be returned, together with 50¢ 
in coin for each replacement, and new parp 
will be sent out immediatelv. So save the pieces 
and mail them to 

Fedce Products 
37 Murray Street 
New York, N.Y 


Mix As You Go 


To the photographer who does darkrvom 
work only occasionally, Kodak’s new Packei 
Chemicals offer an easy answer to processing 
solution worries. Factory fresh chemicals, fac- 
tory mixed, ready to dissolve in water and use 
at a moment’s notice — in just the right quan- 
tities for an evening’s work — that’s the stor 
on these handy foil-packaged chemicals. They're 
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heat-scaled wm laminated aluminum foil and 
Kodapak sheet packages and will keep indefi- 
nitely. There are no storage problems either 
when you use Packet Chemicals, as you mix 
only what you need and throw it away when 
you're finished. What’s more, Packet Chemicals 
are economical to use, says Kodak. 


So far, the following Eastman formulas are 
available in packet form: Méicrodol, Dektol, 
M-Q Developer, Universal Stop Bath, Sepia 
Toner, Blue Toner, Farmer’s Reducer, Chrom- 
ium Intensifier, Reducer and Stain Remover, 
and a complete darkroom chemical outfit, called 
Tri-Chem Pack, with packets of M-Q Devel- 
oper, stop bath, and fixer all in one convenient 
package. See vour dealer for prices. 

Eastman Kodak Comper 
Rochester, New Yort 


Projection Oato 


For movie and slide enthusiasts who like w 
have all the facts at their fingertips, the makers 
of Radiant Projection Screens announce a new 
version of their handy Screen Finder. In the 
form of a slide rule, the Radiant Screen Finder 
quickly answers such projection problems as 
what screen size to-use, how far from projector 
to screen, what focal length lens, and gives other 
useful information for all types of film projec- 
tion. It costs 25c and is available from your 
photo dealer, or write to . 

Radiant Manufacturing Corp 
2627 Roosevelt Road 
Chicago, Illinois 


Tripods and Teicphotos 


Next time you plan to use a telephoto lens, 
don’t forget and leave your tripod at home. 
When you’re shooting with a telephoto, camera 
movement is magnified so much that hand-held 
exposures are almost sure to result in tne 
negatives—and the more powerful the lens, the 
sturdier the tripod you'll need. MINICAM for 
May will discuss this and many other problem 
in buying and using telephoto lenses.—Ed 


Borderless Print Easel 


Here’s one way to avoid the print crimuning 
drudgery that often follows an evening’s ses 
sion of enlarging. The new Artco Borderles 





print easel, just announced, permits you w 
make enlargements sth the full sheet of paper. 








SPIRATONE proudly presents: 


TELEPHOTO re ome WIDEANGLE LENSES far 8mm and 16mm movie cameras, 35mm still cameras 


end reflex ca 

au Anse lenses Bag 2 “ee pee iyo and life-time guarantees. Ail lenses are fu 
ished in topgrain leather cases. and refiex are individually numbered. Spi iretene 
Lenses are fully wvamaiae, color p and coated 1% wavelength. 


With Spiratone Telephoto lenses, you use your 
exposure as always. Telephoto lens DO! 


5 5 
many new possibilities this new lens offers you! It’s perfect for black and white, ideal for color. 
this unusually low price for almost all 
— cameras. The Wideangle more than doubles your picture area—a must for interior and 
hitectural shots. narrow spaces, of groups in small rooms, is now at last 
oossible! No increase exposure or change in opening is necessary. 


Spiratone Wideangle lenses are the first offered at 
Picture taking in 








TELEPHOTO 


A) 


BOLSEY 8.82 Plus $2.25 F.£.T. 
Clerus, Praktifiex, Kine Exacta and most other 
35mm cameras (with f:2.7 or slower lens). 


WIDEANGLE ‘<:.2-7 $19. 952.28 Pur. 


Special ‘COMBINATION OFFER $35. 50. 


Set of Telephoto and Wideangle pins $4.80 F.E.T. 
lenses for above 35mm cameras 


ee eee 


16MM TELEPHOTO ..... $17.95 clus $2. 25 FET 
16MM WIDEANGLE .$19.S» plus $2.25 FET 


For all models Revere, Repeten 
$35.50 


B&H, Cinclox, Cinekodak. 
plus $4.50 F.E.T 


FOR 
ARGUS C2, C3, A2, 21 
KODAK 35 (RF) 
RETINA |, Il 
MERCURY |, Il 
PERFEX 44, 55, 101, 102 


Set of Telephoto and Wideangie 
lenses for 16mm camers 
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TELEPHOTO for all models 


ARGOFLEX — CIROFLEX 


ROLLEICORD — KODAK REFLEX 
ROLLEIFLEX (except aaa 
UNIFLEX — IKOFLEX 
most other tena cameras, 
t 35m cameras with f2 “Seen, 


8M TELEPHOTO . $15.95 plus s $1. 5 FET 
8MM WIDEANGLE $13.95 plus $1.50 FET 


For all models Revere, Cinemaster. 

DeJur, Keystone, Perfe $ 

Franklin, Briskin and the ra 25 toons 26. 75 
— Se $3.28'F. FET. 


t of telephoto and Wide- 
$3.95 


angle lenses for above cameras 
plus 43¢ F.F.T. 


plus $ $3.28 F.E. tT. 


Optical Viewfinder for all cameras 


for use with both telephoto and 
wideangle lenses. 











{f your camera is not listed among those for which we offer 
our auxiliary lenses, write us, giving full details about you 
model, lens, outside diameter. Please give this information 
also when ordering. 


pany ee hg nrg wth COD. orders. 
S P Hl RA T 0 N E 49 West 27th St. 
New York 1, N. ¥. 

Main Store and Shipping Department at 
32-34 Steinway St. Long Island City 3, N. Y. 





























HOW this picture was made: 





F you have tried taking a photograph similar to the one 

shown here, you may not have met with the same success, 

We hope you did. But if not, here’s what you can do to get a 
crisp, clear picture the next time. 

Load up with a fast panchromatic film, set your diaphragm at 
f/4.5, insert a Press 25 flash bulb into your holder and shoot the 
picture at 1/100th of a second. To give you an idea of the other 
diaphragm openings you may use, depending on the distance 
between you and the scene of the ceremony, note that this 
photo was taken at a distance of 100 feet. 


The closer you get the more light reflection there'll be from 
your subject, which means stopping down to a smaller aper- 
ture. But following the settings and distance mentioned above, 
you can get the same fine, fully illuminated picture with only 
one Sylvania Press 25 Superflash bulb! Wabash Corporation, a 
subsidiary of Sylvania Electric Products Inc., 500 Fifth 
Avenue, New York 18, N. Y. 
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REMEMBER, EXCLUSIVE SUPERFLASH MAKES BETTER PICTURES EASIER! 


SYLVA 


Formerly WABASH 


PROTOLAMPS; FLUORESCENT LAMPS, FIXTURES, WIRING DEVICES; LIGHT BULBS; RADIO TUBES; CATHODE RAY TUBES; ELECTRONIC DEVICES 
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ORD ER YOURS TODA ¥! with nu margins afound the print. It’s built 
% ) i = Tel in two sections—a flat top surface with holes eee 
ay ee backed by adhesive patches, and a base for 
“ae keeping the easel in place. Worn out adhesive eee 
is easily replaced with new patches. The Arteo eee 








tHE ROLLEIFLEX 


ADAPTOR 


(Bayonet Type) 


Holds filters and sun shades 
securely in position. Fits 
snugly inside of the Rolleiflex 
Bayonet Sun Shades as well 
as all types of series 5 filters, 
portrait attachments and sun 
shades—Eastman or other- 
wise. Fits all bayonet mount 
Rolleiflex and Rolleicord. 


®@ without locking ring $2.00 
@ with locking ring... 2.45 
© with series 5 sun- 


shade including tax 3.75 


HENRY Cy HERBERT 





485 FIFTH AVE NEW YORK 17, N. Y¥ 








SEE PAGE 10 











STUDIES IN BEAUTY 
Featuring Hollywood's Most Beautiful Models 
Sample reel—5S0 ft., 8mm. 33 100 ft., lbmm $5 
Kodachrome—S0 ft., 8mm. $8 100 ft., l6mm $15 
Catalog mailed with each order 
We ship C.O.D., plus postage 
FINE ARTS FILM PRODUCTIONS (MP) 
©. Box 2084 Sam Antonio 6, T: 











Borderless Print Easel is available from the 
manufacturer in 8” x 10” size for $2.50 and ip 
11% x 14” for $3.10 

Artcrafters industries 


South Collingsworth 
El Paso, Texas 


New Mendelsohn Speedgun 

Mendelsohn Speedgun Company announce: 
the first of a new series of Speedguns designed 
to save wear and tear on the shutters of cameras 
equipped with body-type releases. The new 
Speedgun is built to work on the body release 
of the camera rather than through the shutter 
itself—the magnetic tripper, mounted on a 


special chrome plated bracket directly over the — 





camera body release, is capable of synchroniza- 
tion at all shutter speeds. 

Constructed of lightweight dural, the Speed- 
gun comes equipped with a five-inch, 1 
plated, aplanatic Twinflector; a positive action 
thumb switch, with safety catch to prevent 
accidental firing; and bulb ejectors for b 
midget and standard sockets. ll electrical 
contacts are silver plated. ‘ 

Four models are already in production: 
No. 1027 for Kodak Retina 1 with F:3.5 lens; 
No. 1028 for Retina II with F:2 lens ; No. 1029 
for Retina Il with F:2.8 lens; and No. 1030 
for the Super Ikonta B. Eventually Speedgunm 
will be built to fit all cameras with similar body 
shutter releases. Price on all models is $29.80 
—free literature is available from 


Mendelsohn ieoedous Co., inc 
Department NR-3 
Bloomfield, New Jersey 


inexpensive Reflex for Flash 


The popular and inexpensive Spartus Full- 
Vue twin lens reflex camera has now been sv 
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eee es ccec: Three are Better than One 





.-. You need three Capliar 


lenses for full cine coverage 


You're not getting the full benefit from your movie camera until you 
have all three essential Raptar lenses . . . a Normal Focus RAPTAR 
with reserve speed for adverse lighting conditions... a Wide Angle 
RAPTAR for confined working areas . . . a Telephoto RAPTAR to 
bring sports events and distant scenery close-up. Make your movies 
more interesting, have more fun taking professional-type movies 
with three Wocoted Raptar Lenses—quality lenses with greater 
resolving power for brilliant images in color or black and white 
photography. See your Wollensak dealer, 














OPTICAL CO., ROCHESTER 5, N. Y., U.S.A. 
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OUTSTANDING VALUES IN 
Photographic Accessories 


BY 









2. 16°x20" PRINT WASHER—Stain- 
less steel, no motor or — . 
Connects to a b> iiust 

to 100 8*xi0" fare ustable 
spray. Size | ae “ 50. 


3. SIPHONIC PRINT WASHER—Washes 2 doz. or 
more prints. Positive hypo removal and print sep- 
aration. Plated copper construction. $2.65. 
C.0.D. ONLY Send for Descriptive Leaflet 
INCL, TAX 


Pestege Extra RODAF Research, Inc. 


19007 Heyden Avenue, Detroit 19, Michigan 
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2V¥4x3V4 COLOR PRINTS 
3x4V2—50c 5x7—$1.00 
MADE FROM ANY SIZE COLOR FILM 


No expensive lus producti: vot ocd 
ments make it F oemie for Hy . on olter — ‘Prints 
that a good «J PB | not sae b. FY 


» AE ata | ae peee. 
was the FIRST —, only unit pare 


c.0.D. —on 2 
color at 














a 
A... nvr ss mis. 
elop print 
0-620 p Rng $3.00 
a roll 8-12 exps. 
ots Minimum Order $2.00 
44 Rapid, Careful Service 


P. ©. BOX 1682, LOS ANGELES 36, CALIF. 





rértistic Calor Stides 


Yam Artists, save costly model fees by using B 4 
fm 2x 2” detailed Natural Color Slides. 


* Send 25c for picture folder of 400 poses. ms 


Exclusive Set of 5 Color Slides for $2. 
(Picture Folder included with order) 
Must see to appreciate! 


Dersishedeien PHOTO SUPPLY CO. 


70 HOLLYWOOD*+HOLLYWOOD 28 CAL 





chronized for flash, it 1s announced by the map. 
ufacturer. Also another improvement, a sports 
man view finder for fast eyelevel shooting, has 


been added. 


aaa 





In other respects, the Spartus Full- Vue re- 
mains unchanged, including the low price of 
$9.98 with Federal excise tax — flash attach- 
ment illustrated is $3.50 additional. Takes 
twelve 2%"”x2%”" pictures on a roll of No. 
120 film. 

Spartus Camera Corp. 
711 West Lake Street 
Chicago 6, Illinois 


New Low-Priced Gadget Bag 


No need to leave your camera behind afte: 
this if you have one of the new Apex No. 650 
Carry-All Bags. There’s plenty of room for your 
camera and al] 
your accessories 
—even if you're 
toting a 24%4x3% 
Speed Graphic. 

The bag 
measures 9” x 
12”x4%”. I 
ner pockets hold 
camera and 
equipment and 
keep it in place; 
outside pocket 
provides that 
extra bit of 
space you Can 
always use. Zipper equipped for convenience, 
and made of durable, waterproof and scratch- 
proof Vinyl plastic for long service, it sounds 
like a buv at $6.95. 


Apex Case Incorporated 
253 Court Street 
Brooklyn 2, New York 








Price Reduction on Movie Editors 


One step toward lower prices in the phow 
graphic field has been taken by the manufac- 
turer of the Baia line of Movie-Action Editors. 
New prices are as follows: 8mm Editors com- 
plete, $54.50; 8mm Viewer only, $35.95; Spli- 
cer, $9. $53 Rewinds, $8.95; Base, $3.75; ‘16m 
Editor complete, $59. 50; 16mm Viewer only, 
$39.95. There’s a start — let’s hope it will be- 
come a trend. 








N ORWOO rector 


EXPOSURE METER 





* 
e 
ghe amazing photose™*™ 


a: ond swivel head - -° 


The ease with which you can get perfect 
exposures with the Norwood Director is 
remarkable. There is very little to learn 
—and, after that, no guessing, no in- 
decision—just one quick reading, and then 
watch the glorious results. No other 
meter is so accurate, so simple, and so 
economical in the long run. Ask any one 
of the tens of thousands of satisfied users. 


The Norwood Director takes the modern 
road to exposure determination. It inte- 
grates and measures all the incident light 
that falls upon the camera side of the sub- 
ject. This is accomplished by the unique, 
3-dimensional Photosphere, mounted on a 
swivel head, that turns in any direction 
for light gathering and “ 

leaves the dial facing the 4 
photographer for quick 
readings. Unsurpassed for 
black-and-white, a “must” 
for color — still or movie. 








Only $32.03, including tax, pl with leatherett d, 
gold stamped, plush lined steel carrying case, neck cord, in- 
struction manual, i card, ASA indexes, and * 
calibration certificate. At your Dealer’ 8, of write for frée booklet, 
“Correct Exposure Determination."* L. 


*Reg. U.S. Pat. Off. 


AMERICAN BOLEX COMPANY, INC. - 521 FIFTH AVE., NEW YORK 17 
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DIRECT COLOR 
PRINTS Tre 


3 er more from same slide Ordered at same terme, 45c. 
2x (24 x34) 60c Ea. 


3x (34 x44) $1.00 Ea. 3.5503 Same time. Pee. 
Sx(5x7) $2.50 Ea. drceresar” mer "82.00. 


from 
Ordered at same time, $2.00 


CONSISTENT 


QUALITY 
AND 


DEPENDABLE 
SERVICE 


SEND YOUR ORDER 
TO US NOW FOR 
‘REALLY FINE WORK 


COLOR-STRIP* 

Develop and Print One Each of All Ex- 
posures on Any 120-620 Color Film— 
Only $3.95 Complete 

WRITE FOR FREE 


COMPLETE INFORMATION 
TO LEONA FRANKS 





eB 


4522 W PICO OS ANGELES 6 





t this war surplus OIL CONDENSER into 


«i PHOTO FLASH 


\ 


eS POWER UNIT! 
REGULAR LIST PRICE—OVER $24! 


32 MFD— $6.95 


2000 VOLTS! Prue, 7ge for est: 


Small and lightweight (334” x 314” x 

4344"—weight jose Ibs.), off Aled 

ful guaranteed for 1 year 

in is service. Built in 4 secti 
may be varied in Co a of 8-16-24 or 

32 mfd with suitable switch, Pp wi brack Ideal 

for easy changing of intensity. Quantity limited—order NOW! 


ORDERING INFORMATION: Send check or M.0. Add post- 
age. Calif. add 3% tax. d 


ELECTRONIC SALES CO., Dept. M-4 
3923 Van Buren Culver City, California 
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AND) SHORT 





Handy Fiash Circuit Tester 

A burned out flashbulb makes a handy 
circuit tester for your flashgun and auxiliary 
equipment. After carefully breaking away the 
glass from the base, 
you have left a glass 
column and an inch 
or so of wire. It’s 
a simple matter to 
wrap one strand of 
wire around the 
screwbase of a flash- 
light bulb and twist 
the other strand so 
it touches the base 
contact, as shown at 
left. A couple of 
drops of solder and 
the job’s permanent. 

Just put the tester 
in the socket of your 
flashgun or extension 
and press the release 
—if it lights, all’s 
well. If not, better 
check before you 
waste your film and 
miss a good picture. 


Soft Enlargements 


Here’s a handy expedient for diffusing your 
prints when projection printing. Hold a 
smoothly stretched bit of crinoline, cheese- 
cloth, or sheer silk between the enlarger lens 
and the enlarger easel during a part of the 
print exposure time. The closer the cloth is 
held to the bromide paper, the more pro- 
nounced the characteristic pattern of the cloth 
will appear in the final print. The effects 
obtainable with a little experimentation re- 
semble those produced by an assortment ol 
texture screens. 

Curling Prints 

If you have experienced trouble from excess 
curl in your photographic prints, you can 
probably place the blame on conditions ol 
extreme dryness, high temperature, or both. 
Also, forced drying frequently tends to increase 
this fault. 

To help remedy excessive curl, rinse the 
prints briefly in a weak solution of ethylene 
glycol (available also under the name of Flex- 
ogloss) immediately following the final wash. 
Solution strength should be in the neighbor- 
hood of 1, 2 or 3%, dependent upon thr 
severity of the condition. Glycerine may 
be used in a similar manner, although it is not 
preferred, since it decomposes faster. 

















FOREVE 





lustrous, break-proof 
corrosion-free 





NIKOR 


For lite — NIKOR tanks stay bright and 
clean. Old chemicals can't collect on the 
hard, polished stainless steel surfaces to 
contaminate fresh solutions. And they 
can't chip, crack or break, even if dropped. 
For, all parts are sturdily constructed of 
stainless steel, not soldered but durably 
welded. And other big features include: 


stainless-steel 
developing tanks 


Easy loading . . . Quick daylight filling 

. Exclusive NIKOR reel design for free 
circulation, and even, perfect develop- 
ment... and only a minimum quantity of 
developer is required. The NIKOR tank 
you'll use for a lifetime is at your photo 
dealer's. Literature available. 


Prices including all excise taxes as follows: 


No. 1, for V. P. Roll Film........ $ 8.50 
No. 2, for 214" x 314” Roll Film...... 8.50 
No. 4, for 21/2” x 414" Roll Film .. 8.50 
No. 5, for 344” x 5/2” Roll Film .. 11,65 
No. 6, for 314” x 41/44” 

(Kodak Film only)............ 11.65 
No. 33, for two 35mm 40-exp. rolls... 11.85 
No. 35, for one 35mm 40-exp. roll.... 7.50 
Adjustable Cut Film and 

Film Pack Tank Lee | 


Multiple Developing Tank, 
without reels .......... St ie 


BURLEIGH BROOKS CO. 


Extra Reels, regular models, 
any size .. 7 $ 4.30 
Stirring Rod & Print Paddle . 65 
Extra Tall Can, with plain cover and 
lifting rod, 12”, to take seven 
35mm or four No. 120 reels, with- 
out reels ... 11.50 
Ditto, 17”, to take eleven a or 
six No. 120 reels 5.4 €85 
Ditto, 22”, to take fourteen 35mm or. 
eight No. 120 reels .............. 15.00 


10 WEST 46th ST. 
NEW YORK 19, N.Y. 
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( FILMS FOR an Enjoyable 
SHOW AT HOME.... 





8mm 50 ft: Secrets 100 ft. 16mm 
8mm 50 ft. guess @ Sustect 100 ft. 16mm 
6mm 50 it. oe Devine 100 ft. 16mm 
8mm 50 ft. Interior Decorator 100 ft. 16mm 
8mm SOft. A P Miss 100 ft. 16mm 
8mm 50 ft. 1 in Burlesque 100 ft. 16mm 
. Ten ure 4" 
8mm 50 ft. Renee In Her Dance 100 ft. 16mm 
8mm 50 ft. Intimate Interlude 100 ft. 16mm 
SILENT 8mm 50 ft. version $ 2.75 
SILENT 100 version. .... << os ae 
SILENT 16mm 100 ft. version............... 6.00 
SILENT 16mm 200 ft. version........... 11.50 


Great 16mm Sound Films 
Melody — Dancing — Comedy 


of the Bord ith ical 
jor Songs with B Rita Rio and others. Comica’ 





te LIBERTY ST. 


NEW YORK 6, N., Y. 








CO. 7-5172 





ef oR 
Sue CL Et 


. Send only > for 
) arlene most fabulous of all Color Slides. 


Special List Free 


NOVEL ART Box 1107, Hollywood, Calif. 











YOU MUST ENLARGE 


your 35mm or Bantam negatives if you want 
your prints to be convincing. 


OUR ENLARGER ,. $q/ 5 


WILL DO THIS IncLuoeD 


Performance guaranteed, price refunded if not 
pleased after trial. Prints 34/2” x5", good album 
size. No C.O.D. shipments. We'd like to tell 
you more. Send us a card. 


AGAWAM PRODUCTS 





Rumford 16, &. 1. 
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Magnum 


(Continued from page 51) 


continent of Africa. 

When Gandhi broke his fast, Cartie: 
was there. The afternoon of the assassina- 
tion Cartier and his wife had an interview 
with Gandhi. In Carter’s words: 

“Eli and I had an interview the after. 
noon of his death at 3:30. I showed him 
some photographs and he was especiallh 
interested in the picture of Paul Claudel 
passing by a hearse and asked me to ex- 
plain, and I told him of the importance 
of the problem of death for Claudel. He 
gave his blessing. . . . I was to accompany 
him on February 2nd, the day after to- 
morrow, to his retreat at the Ashram of 
Varda.” 

When three things—the idea, the pho- 
tographer, the event—mesh, a great story 
emerges. In this case the idea (the rebirth 
of the Orient as a world power), the pho- 
tographer (Henri Cartier-Bresson, with 
all that he implies as a sensitive man), the 
event (Gandhi's assassination), meshed. 
The result is a high point of photographic 
history. The result is also proof that living 
photographically produces great photog- 
raphy.-For the pictures appeared in the 
“In and Out of Focus” show at the 
Museum of Modern Art last year, in Life, 
Harper’s Bazaar, Illustrated, U. S. Camera 
Annual, in Scandanavia, and throughout 
the Continent. 

There is no question that Lady Luck is 
the guardian angel of Magnum’s boys. 
For she has managed to see that the news- 
break occurs whenever the Magnum pho- 
tographer and camera are ready. She 
managed it nicely during Capa’s trip to 
Israel. 

The correspondents had been stuck in 
Tel Aviv for many days waiting to get up 
to the front. Finally, truce was declared 
and they were to go up next morning. 
They had a poker party in celebration. 
Capa won so much that he didn’t want to 
stop. When the cold grey dawn arrived, he 
had been asleep for a matter of minutes— 
so he slept through the convoy’s departure 
and awakened to find himself alone. He 
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shrugeed his shoulders, put his camera 
around his neck and went over to the 
hotel for breakfast, intending to eat, and 
then talk somebody into driving him up 
to the front. His breakfast had just been 
served, on the peaceful balcony facing the 
Mediterranean, when suddenly people on 
the beach below him began shouting and 
pointing excitedly toward a ship coming: 
in. It was the illegal Irgun ammunition 
ship, “Altalena.” Haganah soldiers took up 
their positions and began firing. Capa, 
still seated at the breakfast table, was able 
to cover the entire story without leaving 
his half-finished meal! 

Photographically, Magnum photog- 
raphers’ efforts spring from the European 
tradition of the small camera and the al- 
most exclusive use of natural light. Their 
purpose is to take pictures, quickly, unob- 
trusively. Cartier-Bresson’s presence passes 
unnoticed in a roomful of people. He 
confines himself to a Leica and a Contax 
range of adaptability. Capa and Seymour 


use the 35uun camera in the same way 
At times (but not often enough for it to 
become a habit) they use a Relleiflex 
The 2'4x2\% is the largest camera in their 
store of equipment. When artificial light 
is used, it is used so subtly that the casual 
reader will not notice it. The quality of 
their photography is  eye-naturalness. 
There is none of the mannered virtuosity 
of the flash-happy American magazine 
man. Technique, good or bad, never ob- 
trudes into a Magnum photograph. The 
entity of the photograph is the thing 
which strikes the eye. 

Yet their work is not that of “docu- 
mentary” photography —a word some- 
times misused to describe it. For their job 
is not one of simple recording. An inter- 
pretation of an event is the attempt on the 
part of the photographer to tell you what 
he personally feels about the event. 

True also to the tradition of European 
photography is the Magnum attitude 
toward printing and developing — let 
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Kodak speed lens 
of unexcelled 
sharpness and col- 
or-correction. Click 
stops, engraved di. 
ophragm scale, 
Kodak lens-coat- 
ing. Brand new, 
surplus; govt. cost 






(shipping wt. 68 Ibs.) 
4 x-4 metal lens board threaded for 
above 
Pacemaker board (4 x 5) for above. ‘$5: 95 
Bed-brace and extension tube for 
WNOUE sinidds ce sscdeeeredsvies $4.95 
Adaptation to.other cameras — quotation on request. 


Sterling -Howard 
1900 Monterey Ave. Dept. MK-4 
New York 57, N. Y. 





35mm KINE EXACTA. 
£3.5 Zeiss “T 






We truly believe this to be the 
greatest value in the entire 
photographic field! A host ol 
features make 
most versatile cameuas. Au 
pre-war { plus 

ments. include built-in flash sync, 20 speed focal-plane shutter 
from 12 full seconds to 1 1000, delayed action, plano-convex 
condenser-type ground-glass — brilliant to the very edges. Ultra- 
sharp Tessar lenses with Zeiss factory “T” coatings, interchange- 
able bayonet mounts. This camera is made with the very fi 


over $300.00. $79. 50 precision, and is an i of 1 heauty and ut ity. * 

Now, only ...........-++- All are brand-new. carry Sterling-Howard’s full year 
7” 2.5 lens with brand new complete K-24 service guaranty! ¢ c BD $134.50 
one, eee ak ae lv 

crer $800.00, now only... $99.5O — Sameprice ples Beene case nnn. 10.00 





Sensational value - far less 
than the pre-war price! 
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STERLING-HOWARD, Dept. MK-4 

1900 Monterey Ave., New York 57, N. Y. 
(Please send Time Payment beoklet. 

( Please send me curren! News Leiter. 
CO Please rush enclosed order. 
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Prolarger 


WORLD'S FINEST 
35MM ENLARGER 


Custom built from your own SKAN BLOWER- 
COOLED slide projector. Choice of 2 Wollensak 
raptar 50mm enlarging lenses. Rack and pinion 
focusing. Dimming rheostat. ‘‘STRAIGHT-LIFT’ 
mount with permanent shelf type wall bracket 
and counterweight. 


Use of same lens for enlarging and projection 
makes projection apertures practical for enlarging 
and enlarging quality practical for projection. 
Enjoy instant wire-sharp focus on the easel and 
brilliant life-like images on the screen. Tremen- 
dous range of light intensity prints any density 
negative on any size of any type of paper, con- 
tact or enlarging. Contact paper produces better 
prints, stands rougher handling, permits far 
brighter safe lights, and costs less. 


PRICES, including lens and federal tax, less 
Skan projector furnished by customer: 100 watt 
model, with {4.5 lens $54.95; with {2.8 lens, $69.95; 
200 watt model, $2.00 additional. Strip film holders 
available separately to Skan owners, §2.00 ppd. 
Wide range dimming unit for lamps of 100 watts 
or less, built around genuine Ohmite rheostcat, 
available separately, $7.50 ppd 


Write for further information. Include one of 
your 35mm negatives for a free sample enlargement. 


QUINN LICKLIDER 


CONOVER, OHIO 











MINICAM PHOTOGRAPHY 


Goes on sale at your favorite newsstand and 
your camera dealer the I5th of every month. 


ASK FOR IT 




















COLOR PRINTS 25¢ ea. 


2 ait = x ay from ggucre transparencies omy 
ax 


35c; lots of ten or more... .. .30¢ = 
0c 5x7 $1.50 
ass : 75c 8x10 3.00 


24 Hours Film Developing $1.00 
Ansco or Ektachrome sizes 35MM (in slide mounts) 
B2 or 120, 620 or PB 20. 

35mm Color Slide Duplicating at 20c per Slide 

No expensive mounts and latest operating de- 
velopments enable us to v.. you the best color 
work. Send your next order to us. Compare an 
be convinced. 

Top quality can be had at a low price. 


Minimum Order $1.00 No C.0.D.'s 


WASHINGTON COLOR PHOTO 
P. ©. BOX 1605, WASHINGTON 13, D.C. 





someone else do it. Their job is primarily 
one of coverage. They do not get the joy 
from printing, do not recognize its neces. 
sity as an intrinsic part of the photo. 
graphic process as do such American pho- 
tographers as Ansel Adams, Edward Wes. 
ton, Paul Strand, W. Eugene Smith. 


Thus, they are kept from complete mas- 
tery of their medium. Capa never learns 
where he errs in composition; Cartier, for 
all his skill, may miss a chance to sharpen 
emphasis by darkroom control. 


Although Magnum has existed for 
more than a year and has done great 
things, there is another side to the coin. 
Nothing good is accomplished without 
hardship and sacrifice. Sometimes the 
stories on which they spend their love 
and talents and time are not sold, In 
Palestine, Capa risked his life and was 
wounded in the fighting, yet although he 
sold his Altalena story immediately, he 
did not sell many of the other stories, A 
few of his pictures were used in the I. F. 
Stone book “This Is Israel.” 

Thus, the record is one of occasional 
set-back, as well as success. The choice is 
not an easy one to make. For there are 
few people willing to risk years of their 
lives for an idea. Their creed is that 
photographic reporting should not be as 
an imitative medium—but as an art, alive 
in its own abilities. 

One must live photographically. In that 
four-word sentence and its realization is 
both a simple idea and a revolution. The 
simple idea is that a photographer should 
live the same life as any other artist. He 
should be able to look at the world about 
him, select from it what he wants to ex- 
press, and carry that expression through 
using his utmost talents. Once this is done, 
he must get his work to the greatest num- 
ber of people possible. 




















way. 
anot 
cern 
worl 
amot 
take 

from 


Cape 


who 
they 
futur 
know 


creat 
phot 


hous 
them 


cond 


did, | 
picture 
the E. 
fll w 
Finex. 
the pr 

Nat. 


43 | 
New 


Blind ¢ 
Sirs: 
Eve 
in the 
(Shoo 
time | 
saw al 
is true 
beauti! 
tograp 
Cle: 





A few photographers have lived that 
way. Edward Weston is one; Paul Strand 
another; yet neither of these men is con- 
cerned with interpreting the events of the 
world journalistically. And it costs vasts 
amounts of money to travel to China to 
take that last look at Peiping, to move 
from New York to the Caucusus, from 
Capetown to Cairo. 


The young photographer, the man 
who lives now as these three lived when 
they conceived the idea, is the great 
future concern of this group. Magnum 
knows that one must eat, raise a family, 
exist. They want to help, to further the 
creative spirit of those who want to be 
photographers. 

Thus far Magnum has not bought pent- 
houses for its members. But it has given 
them self-respect and the freest working 
conditions they have ever enjoyed. 


THE 
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(Continued from page 14) 





did, 1 snapped it, and five seconds later the 
picture was gone, because the pilot was writing 
the E. Used a Leica D, Elmar 3.5 1/200 at 
fll with K2 filter, Plus X film developed in 
Finex. I’m sorry about the few white spots on 
the print but I’m no good at retouching glossies. 


Nat. Photo Dealers Magazine 
43 Park Avenue Joun Wo tsarst 
New York City 


Blind to Beauty 
Sirs: 
_ Every day for twenty years I’ve gone to work 
in the steel mill pictured in your March issue 
(Shooting the Stars, p. 34—Ed.), much of that 
time on the night shift too. Maybe the old 
saw about not seeing a thing for looking at it 
is true, because I’ve never seen the mill look so 
beautiful or romantic as Mr. Karnosh has pho- 
tographed it. 
Cleveland, Ohio Joun Juzwiak 


Who Has The "Know-how"? 
Sirs: 
_ T have a large quanity of old 5x7 glass nega- 


tives which are to be scrapped. I would greatly 
appreciate any information that MINICAM’s 





AMAZING NEWAALAR7 


“SAFETY FIRST’’* 
COMPAK SPEED FLASH 
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(IUustration of Flash Unit on Kodak Tourist and 
Compak Passive on Argus A-2) 
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Models for most cameras, $8.95 and $9.95. Shown 
above—Kalart Compak Flash Unit on Kodak Tourist. 
Kalart Compak Passive Speed Flash on Argus A-2. 


Here’s the handiest, most efficient and easiest- 
to-use Speed Flash you can own. New “Safety 
First” features guard against waste of lamps and 
accidental scorching of fingers on hot lamps. 
Built-in test lamp serves as a warning signal: if 
unit is improperly connected and also provides 
an easy way to test synchronization. Patented 
“Safety First” lamp ejector makes it unnecessary 
to touch used hot lamp with the hand. Just 
press ejector and lamp pops out. Scientifically 
designed concentrating reflector increases the 

light intensity of midget lamps 
over 80%. Ask your dealer for 
demonstration. 
4 * Patents pending. 


FREE! “Speed Flash 
= Photography” 
ge 


to-da’ exposure inters on 8; - 
Sunlight and color photography. 1 coupon today. 
The Kalart C Inc. 

Dept. C-4, Stamford, Conn. 


Please send free copy of ‘‘Speed Flash Phutography."’ 
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A COMPLETE COLOR SERVICE 


From any size Ansco Color, Kodachrome or 
‘Ektachrome Transparencies. 


2Ygx2' 45c—30c duplicate 
I 40c—30c duplicate 
(Following includes cropping & mounting) 
3x3 75c—6Se duplicate 
3x4l/q 80c—70c¢ duplicate 
8x10 $2.75 
5x7 1.75 
Prints made from all size movie film 
Duplicates from 35mm Transparencies 30c 
Duplicates of the same 25c 


Duplicates also made from all other size trans- 
parencies. 


Ansco and Ektachrome 
Roll Film Processed 
B2 & PB-20 developed $1.00 per roll 
35mm rolls Gavelagne & mounted 
in slides $1.00 per roll 
in strips 1.00 per roll 
— IMPROVED PRINTON color prints 


any size transparency 
DYE TRANSFER PRINTS 
TRANSPARENCY DUPLICATING 
COLOR COPYING 
All Foreign F 
We welcome any inquiries concerning odd size prints, 
or any custom ae print problem. rp of Bn 

2 hrs. our pro- 

duction guaranteed by our ef of fn restitution of 
charges. 
Write now for complete information, order bags 
and price lists. 


SORRY! NO C.O.D.'s! 
SPARTON SALES COMPANY, inc. 


50 BROAD ST. NEW YORK, N, Y. 











Only SPEED-0-COPY 


ITH ITS CRITICAL FOCUSING 


@ Makes a machine of r te Contax, 
Koga, fk mg a Areve Si Pahee, Kardon 
as pe ge aries Ig DNB cag aot 
@ Gives positive accurate ground giass focusing. 
@ Achieves more perfect ooulte ae ANY BRANCH of biack 
and white er color photograp' 

















by professional! and ama- 
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See Your Dealer—Write | For Cireulers 


D. PAUL SHULL, Dept. M-4  f2Pcnccies ae, can 

















10 Mounted (COLOR| Slides 
NIAGARA FALLS 


35mm full color. Catalog 


WORLD 10 vi 
me ae of others sent with order. 


all different. $1 prepaid. : 
SLIDE SUPPLY CO... Box 


SCENIC WONDER OF $y Visited by millions. 2x2 
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ceaders can give me relative Ww a piucess ty 
reclaiming the silver contained in these. J 
possible, I also wish to reclaim the 5x7 pieces 
of glass, also. 

We are in a position to use most any chem. 
cal or physical means, so the complication af 
the process is not critical 


Box 149 Fob Rewena 
Johnstown, Pa 


Too Much Flash? 
Sirs: 

You comment (January issue, p. 64) on the 
subtle difference in quality between U.S. and 
foreign photography. As an enthusiastic Eng. 
lish reader of Minicam and many other US$ 
magazines, I will be bold enough to try to 
define it. 

Your pictures are almost always technically 
excellent, but as an interpretation of the world 
around us, they often suffer from overstatement. 
Larger, brighter, and sharper than life, they 
leave nothing to the imagination. 

In Europe few photogs make much use of 
flash, except for bad weather and night news 
work. Perhaps we are just out of date; but 
some of us think it requires more skill to adapt 
and utilitize natural lighting, rather than bang- 
ing off a battery of flash bulbs or stroboscopes 
costing thousands of dollars. You, my friends, 
in your enthusiasm for new gadgetry, are in 
danger of becoming strobo-slaves, and thus 
forgetting how to strive and contrive to capture 
the elusive quality of reality in this life, which 
is quite exciting and beautiful enough as it is 

Well, maybe I'll have started something with 
this piece of plain speaking, and I ought to be 
prepared to back up my views concretely; se 





here is a very simple little “candid” to show 
you what I mean, en on my Rollei with 
nothing more than a shaft of evening sunlight 
in an Indian village. 


London, Eng Doveras Dickens 
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CLUB 


IDEAS 


CAMERA 


Vt 4 


MANy CAMERA CLUBS are arranging—or have 
arranged—to have prominent speakers who 
excel in a particular branch of photography 
speak at one of their meetings. This can 
usually be done at a minimum of expense to the 
club, for many such speakers will be glad to 
talk before a club if he happens to be passing 
through the city on his way to a more distant 
point. Or, if the speaker in mind is not con- 
templating a trip, the chances are he can be 
had to talk before the club for the price of the 
round-trip train fare from the speaker’s city to 
that of the club. It might be well for the 

gram chairman to query a particular speaker 
in which his club is interested. 


The Cinema Club of San Francisco had.‘for 
its speaker, Mr. Harris P. Tuttle, A.P.S.A., of 
Eastman Kodak Company, who talked on 
“Getting the Most Out of Color Film.” Mr. 
Tuttle also gave his talk before the Oakland 
Camera Club. Mr. Nicolas Haz gave a talk on 
“Secrets of Color Composition” before the 
Cleveland Photographic Society. Mr. Paul A. 
S of New Haven demonstrated the dye- 
pe color printing process before the Spring- 
field Photographic Society of Massachusetts. The 
Woonsocket Camera Club (Rhode Island) had 
the famous photographer, Mr. Cecil Atwater, 
whose subject was “The Salon Print and How 
it Gets that Way.” . Mr. Howard Chapnick, one 
of the Photo Editors of “Black Star,” gave an 
illustrated talk on “Photo Journalism” before 
the Trenton Camera Club of New Jersey. 


Have you ever considered sending a set of 
your club’s prints to another club for criticism? 
The Topeka Camera Club did just that when 
a set of their prints was sent to the St. Louis 
Camera Clique for their viewpoint. The mem- 
bers of North Shore Camera Club of Massa- 
chusetts had an opportunity to bring in prints 
for criticism by Mr. Richard C. Cartwright. 
The Denver Council of Camera Clubs has pub- 

in its monthly bulletin Photogram, a 
most excellent article by Mr. Carl Blaurock, 
titled “High Altitude Color Photography.” 


Is your club considering a field trip? The 
Flint Lensmen Camera Club, in their bulletin, 
The Focus- Cloth, tells of a night field trip 
which they planned... Since there certainly is 
not an abundance of :night scenes, this may be 
well worth considering. Here’s another idea 
regarding subject matter given us by the New 
England Council of Camera Clubs. If you run 
out of assigned subjects, or get awfully fed u 
with the usual repetition of landscapes, chil- 
dren, architecture, and what have you, try 
“Cups and Saucers.” It sounds provocative and 
8 a@ good test for your imagination and tech- 
nique, 
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YOUR 1949 
PHOTOGRAPHIC CATALOG 


OVER 1000 ILLUSTRATIONS —descriptions and prices 
of more than 1700 pieces of photographic 
equipment are included in Montgomery Ward's 
big, new Photographic Catalog. 

THE NEWEST IN STILL CAMERAS — the sensational 
new Land camera that gives you a finished 
print just 60 seconds after you snap the shutter! 
The new Bell & Howell Foton automatic 35 mm. 
(takes up to six pictures a second); the new low- 
priced Bolsey miniature with twin lens reflex 
focusing; and many others. 

THE LATEST IN MOVIE CAMERAS—the new Cine 
Kodak Special II (approaches the capacity of 
professional movie cameras), the new De Jur 
8 mm. with Fade-Matic control, plus Wards 
new complete line of sound equipment. 

NEW ACCESSORIES— the latest still projectors, new 
enlargers, and lighting equipment. In this sec- 
tion you'll find everything to help you get the 
most from your photographic hobby. 

EDITORIALS ON PHOTOGRAPHY— valuable infor- 
mation on developing, printing, enlarging and 
movie making, plus many other useful tips. 


Convenient monthly payments if you wish! 


>” 
MONTGOMERY WARD 


x Chicago e Albany « Baltimore ¢« 
Kansas City ° 
Portland, Ore. «© St. P 


Clip and Mail this Coupon Now! 


Denver 
Oakland 


MONTGOMERY WARD, Dept. April: MP-49 


Please send me the new 1949 Boteqeehie 
Catalog as soon as printed (about May 1). 





(PRINT plainly) 
Street Address 
or Box 
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Postoffice. 
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ographic Thermometer 





afaie 





You'll like this rugged stain- 

steel thermometer with: 
easy-to-read dial. Fast re- 
sponse .. - accurate over the 
entire scale. Feet hold ther- 
mometer in tray or beaker 
--- prevent rolling. At photo- 
gtaphic stores everywhere. 


Weston Electrical instrument Corp. 


617 Frelinghuysen Ave. 
Newark 5, N. J. 
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mae a 
Color Slide “Vi”, 
THE DESERT DANCER 


SEND 10c IN COIN OR STAMPS 
TO COVER HANDLING COST TO 


STOE 6411 HOLLYWOOD BLVD. 
HOLLYWOOD 28, CALIFORNIA 











BOOK REVIEWS 





By Clarence Koch 


Complete Introduction 
To Photography 


By 3. Harris Gable 
Harper & Brothers, $3.50 


WritTEN by the former Associate Editor of 
the Journal of the Photographic Society and 
first published in 1940, this book is a complete- 
ly -revised edition. The author has, in effect, 
written this book primarily as an elementary 
course for one desiring to elect photography as 
a basis for a profitable hobby or even a pro- 
fessional career. 

This book is divided into four parts. Par 
I, “Theory of Photography,” concerns itself 
with the photographer’s tools—camera, lens, 
film and accessories. Part II, “Picture Taking,” 
is precisely as the title indicates, and includes 
outdoor and indoor pictures, portraits and 
posed pictures, special subjects, and movies. 
Part III, “Darkroom Work,” deals with devel- 
oping, printing, and finishing, enlarging, the 
darkroom and special darkroom work, color 
prints, and exhibiting. Part IV, “Laboratory 
Manual,” lists the various formulas used in 
photography such as film and paper devel- 
opers, fixers, hardeners, toners, and the like. 

In its 270 pages of clear, non-technical in- 
struction, this book contains 37 illustrations 
and 64 diagrams. 


Photography Indoors 


Camerette Photo Library 
The Camera Magazine, $3.50 


Severat of the chapters contained in this 
book are from a collection of Camerette sections 
sentry published in The Camera magazine. 

any readers will recognize such authors as 
—Gottlieb Hampfler, Norris Harkness, Dominic 
Chiesa, Grace Hooper, Anthony Edwards, and 
Mark Mooney, Jr. 

Each of these photographers writes of 
his own specialty. Dom Chiesa and Gottlieb 
Hampfler handle the photography of flowers. 
the former on the use of daylight through the 
window ; the latter, on artificial light. Anthony 
Edwards gives us the necessary information on 
copying. Grace Hooper has the largest repre- 
sentation and discusses still life, table-top, photo 
drawings, greeting cards, and overlays to deco- 
rate Christmas cards. Mark Mooney, Jr., covers 
the field of trick photography and he, also, has 
a chapter on photographic greeting 
Norris Harkness gives instructions for building 
a folding stand for copying. 

This book contains 12 chapters, 192 pages, 
and over 180 illustrations. 








Better Color Movies 
By Fred Bond 
Camera Craft Publishing Company, $5 


FroM THE PEN Of the author of Kodachrome 
and Kodacolor and, more recently, Kodachrome 
and Ektachrome, now comes this worth-while 
addition for the movie fan. In response to a 
number of requests for such a book, Fred Bond, 
one of the first to use Kodachrome movie film, 
has correlated in an interesting manner the 
essential steps vital to successful color movies. 
Included in the 15 chapters of the book are 
all the more common color problems of the 
amateur movie maker. 

In order to realize the completeness of the 
book, the chapters are listed: 1. Fundamentals 
of Better Color Movies. 2. Sunlight Character- 
istics. 3. Color and How To Use It. 4. Ex- 
posure Calculatons. 5. Outdoor Color Movie 
Problems. 6. Sunsets, Night Street Scenes, Spe- 
cial Effects. 7. Color Movies by Artificial 
Light. 8. Filters For Shooting Color Movies. 
9. Theatricals, Indoor Sports Events. 10, Shoot- 
ing Flowers, Indoors and Out. 11. Close-up 
Movies of Small Objects. 12. Color Continuity. 
13. Editing and Titling. 14. Lenses and Auxili- 
ary Attachments. 15. Better Projection For 
Better Movies. 

This book contains 156 pages, 16 color 
plates, and 70 black-and-white illustrations. 


Photo-Flash In Practice ~’ 


By Geoffrey Gilbert 
Focal Press $3.50 


THis 1s PERHAPS one of the most complete 
books on flash photography to reach the public 
to date. Written by a successful professional 
photographer, it is the product of wide prac- 
tical experiencé and includes many examples 
of what may be achieved with flash. 

A few of the many interesting points in the 
book are: How to engrave half stops on a lens 
for obtaining critical exposures in flash photog- 
raphy with color film; how to make and use 
a rapid flash calculator which is, in the writer’s 
opinion, superior to any of the commercial 
calculators on the market to-day; and how to 
control synchro-sunlight. 

The significance and value of the book can 
be best ascertained by a list of the chapters 
which includes: “Flash and its Action”; “Flash 
and Current”; “Flash and its Reflector’; 
“Flash and the Negative”; “Flash and Day- 
light”; “Flash and Color’; “Flash and In- 
frared”; “Flash and the Shutters”; “Flash and 
Camera Types”; “Flash and Magnetic Guns”; 
“Flash and Mechanical Guns” ; “Flash and the 
Subject” ; “Flash and the Future”; and “Flash 
and the Makers.” 

In the 250 pages of useful information are 
51 illustrations, 67 diagrams, and 30 charts, 
each of inestimable value to the photographer 
working with flash. 


All the books reviewed in this column are ob- 
tainable from the Book Department, Minicam 
Photography, 22 East Twelfth Street, Cincinnati 10, 
Ohio, postpaid, at the prices indicated. 


™ EDWAL 
QUICK-FIX 


@ Clear film in 40 to 60 seconds 

@ Fix film in 2 to 3 minutes 

@ Harden emulsion more thoroughly 

in 3 minutes than standard fixers 

@ Fix more film or paper than stand- 

ard fixers. 

@ Reduce washing time up to 50% 
Quick-Fix offers a fast way to quality 
results... you save time and eliminate 
tedious operations... reducing them to 
a minimum. It is suitable for both film 
and paper. 

One quart makes one gallon high-speed 
fixer or three gallons of regular fixer. 











EDWAL 


MANUFACTURERS OF QUALITY 
PHOTOGRAPHIC CHEMICALS 





THE EDWAL LABORATORIES, Inc. 
732 Federal Street + Chicago §, Illinois 


Edwal Chemicals available at better 


Photographic Stores and Departments everywhere. 
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idl The tom-tom beats 
its message clear 
And calls to all 
_ who want to hear 
About some bargains, 
oh so fine 
In a varied camera line. 


Get out your pen 
and act today 


And let me send 
it right away. 











ELKAY BLOWERS 
*Double unit model for *18.50 


ventilating one or two 
darkrooms. Changes 200 cu. ft. of air 
per minute. Heavy duty motor. 

Single Unit Model, $12.50 


Elkay Photo Products, Inc. 
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Grandma Was A 
Gibson Girl 


(Continued from page 53) 


You might even plan a group of four gen- 
erations of womenfolk in your family 
and include a modern miniature of your 
wife or daughter. 

But don’t by-pass the men as you go 
through the album. The old daguerreo- 
type of great-grandfather would make a 
fine modernized miniature. Wearing a 
sombre suit, with a large cravatte and 
starched white collar, his brown eyes and 
dark hair could be set off—with all so- 
briety preserved—against a warm colored 
background. Then there’s great-uncle Jeb 
who always wore the snappiest “hoo-rah !” 
outfit the mail-order books offered ($8.75 
postpaid, galluses included). The family 
was always afraid that Uncle Jeb would 
disgrace them but he never did—quite— 
and rather than disgrace your walls, his 
miniature may enhance them. 

Once you have selected the album pic- 
tures to be converted into miniatures, I 
suggest that you find frames right away 
because it is easier to make a copy for 
a frame than to force a frame to fit a 
copy. In regular art supply shops you will 
find quite a variety of attractive frames, 
but oftentimes you will find frames more 
to your liking in second-hand or antique 
shops. I especially like to buy black ebony 
frames about 5x7” in size with gold- 
rimmed, oval picture openings. Whenever 
possible, I buy. them in pairs so that the 
miniatures that seem to “belong together” 
can be displayed that way. 

A camera with a ground glass back is 
best suited for copy work but you can also 
use cameras with which focussing is ac- 
complished by rangefinders, or by meas- 
uring subject-camera distances in feet. 
Since it is important to get a sizable 
image on your film, you may want to use 
a “close-up” or “portrait” attachment 
over the lens of a miniature camera. 
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The print to be copied can be tacked 
on a wall or door. If you use a camera 
with ground glass focussing, tack the print 
to the wall in an upside-down position 
so that it will appear right-side-up 
through the ground glass and thus be 
easier to see. With your camera mounted 
on a tripod, move close enough to the 
album print to obtain a large, sharp 
image in the viewing device. To avoid dis- 
tortion, make certain that the film is on 
the same horizontal plane as the copy pic- 
ture. 

Two photofloods in reflectors wil] sup- 
ply ample illumination. For best. results, 
the print must be evenly illuminated and 
show no hot-spots or reflections from the 
light sources. With one photoflood on 
each side of the camera and at an angle 
of about 30 degrees from the print, most 
hot-spots are eliminated. If any remain. 
try raising the photofloods slightly above 
the level of the print, or moving the lights 
a little farther away from the print. 

No special film is required for copying. 
though panchromatic film should be used 
if the subject is in color. If you use an 
exposure meter, you can place a neutral 
gray card over the print to be copied and 
give roughly twice the exposure indicated 
for the gray card. This particularly ap- 
plies for copy-work in which the lens is 
racked way out. I usually make several 
exposures, however, in order to have a 
choice of densities from two or more 
negatives. My first exposure, as a rule, is 
about 1/10 sec. at F:8; the second ex- 
posure is 1/10 sec. at F:11, and so on. 

Miniature prints can be made on porce- 
lain (porcelain plate with regular print- 
ing paper emulsion), on Ivora (a plastic 
base with regular printing paper emul- 
sion), or on your usual stock printing 
paper. I prefer the latter because by 
sticking to one type of paper my minia- 
tures all have the same appearance when 
framed under glass. The print may be 
sepia-toned or given any other warm tone 
desired. 


A black-and-white, or toned miniature 
is attractive in itself, but if you want to 


PLEASE NOTE FREE OFFER 


GORGEOUS 


(2x2 KODACHROME) 


SLIDES 


From the personal collection of 
Ut. Comdr. kbps f WE aii: 
United States Novy (Ret) 
World - wide travel ind 7- ‘a 
Master Cameraman Clifford J. ee. 
makes his prized ection of masterpi 


available to you. Gorgeous, charming. color- 
ful moments of Nature captured on Koda- 







chrome. .. breath-taking adventures in beauty. 
illinois professor writes, “Certainly like the 
ay of your work.” From Utah, “Satis- 
factory in every respect.” Each set contains 
12 2x2 slides... $5.85 per set. Choose yours. 
Complete satisfaction oryour money refunded. 


A. Flowers €. San Diego 
8. The Hula Dance and Waterfront 
€. Sryee Ganyen nt a 


e rae and 
JUST RELEASED . .. G. Postwar Japen ’ 

FREE: Color Catalogue with list and description of 
more than 160 slides sent FREE. Sample slide to 
prove color ond merit, 25c. (1 only at this price.) 
ORDER NOW: Send check, M.O., or money (No 
C.0.D.) and slide sets desired to: 
Lt. Comdr. CLIFFORD J. LISHMAN (U.S.N. Ret.) 
Dept. 42 Box 132, Lo Jolla, California, U.S.A. 
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“Would not send Pictures 


Anywhere else 
—had not expected 
such good results” 


Webster, N. Y., housewife writes: | want to tell you 
how happy | am with the pictures you finished for me. 
My 35mm camera is not an expensive make and | had 
not expected such good results. | think your seryice is 
wonderful. | would not send my pictures anywheteé else. 

Signed F. A. MARQUARDT 


Unsolicited letters like this are received every day, 
and no wonder—at less than 4c each for big glossy 
3%, x 4% enlargements, more and more people are 
sending their pictures to Rochester Laboratory. 

Join the thousands of satisfied 35mm camero users. 

Send us your films, too. 


PRICES 
Developing and Enlarging to 3% x41 
36 Gupcewve Dell... ....sk0'ba0 ava yes $1.25 
ye Perey eer oe » 75 





MAIL THIS COUPON TODAY! 


ROCHESTER LABORATORY, INC. 
DEPT. 44 BOX 199 © ROCHESTER 1, N. Y. 


Please send Free sample print, Free mailing 
container and complete information to: 
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FOTOFOLIO 


Permanently preserve treasured snap- 
shots the modern way. No pasting 
or glueing necessary. Merely insert 
prints in the transparent pockets — 


which will NOT discolor. Library size 
for bookshelf or end table. Black or 


brown imit. leather padded covers. 


SEE YOUR DEALER | 


4916 SHAW, ST. LOUIS 10, MO 
235 MEYRAN, PITTSBURGH 13, PA. § 


225 FIFTH AVE.. NEW YORK,NY. § 








SCHOOL ¢ OF 
CAMERA REPAIR 


“The Only School Of Its Kind” 


12 week, 300 hour full time course 
including complete set of special 
Mills tools. 


Also special 7 week, 
105 hour evening course. 


the i ] ] S PHOTOGRAPHIC 


ENGINEERING 
LABORATORY 


Dept. MP 
1857 N. Western Ave., Hollywood 27, Calif. 











35MM POSITIVE TRANSPARENCIES 


1 Roll 36 Exposures 80c 
3 Rolls $2.20; 6 Rolls $4.60 


We will print 35mm. sarcty film positives from © 35mm. 


full stri from slides or 
from the full stip. “amuened teteet Fine grain develon: ing 
tive 25c. Reloaded cartridges of 35mm 


Vasorating Sc roll; ti or} 36 35 
Eardboard “slide Mounts, SOc. Send for slide 35 3am 











POSITIVE. PRINT CO. Box 150, Rahway, N. J. 
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color your work | suggest that you unake 
your prints on semimatte paper and keep 
them lighter in tone than normal in order 
to facilitate the coloring work. An inex. 
pensive set of either transparent water. 
colors or transparent oilcolors (made 
especially for this purpose and available 
at most photo supply dealers) will pro- 
vide all the equipment needed. These set» 
range in price from $2 to $10 and come 
with explicit instructions. 


Don’t be discouraged if you spoil a few 
prints in the beginning. The knack of 
using the colors properly will come to you 
as you go along. Try to approach your 
work with a clear plan—a vision of the 
color selections best suited for complex- 
ions, eyes, hair, the dress, trimmings, and 
background. Avoid bizarre color schemes 
and be especially subtle in your choice of 
the important colors of skin, dress, and 
background. A delicate tone, or even a 
light water-color tint, will invariably prove 
more becoming than a garish display of 
color. If you make a mistake, delicate 
colors are far more easily removed for a 
fresh start than deep colors. The reward 
for persistency of effort will be a minia- 
ture or group of miniatures which, as 
family heirlooms, can replace some of the 
meaningless pictures in your home. 





Warning! 


Forged Zeiss lenses have appeared on 
the market recently, it is announced by 
the American distributor, Carl Zeiss, Inc., 
485 Fifth Avenue, New York City. The 
lenses are new and coated—not lenses at- 
tached to imported cameras. They are 
engraved with “Carl Zeiss, Jena,” and 
with a red “T,” but are of inferior quality 
and their mounts are so poorly made they 
do not fit the camera mount. One such 
model, known to be forged, is the Sonnar 
F:1.5 lens in Contax bayonet mount and 
also in the Leica mount. If you’re won- 
dering how to tell the wheat from the 
chaff, Zeiss states that the relatively low 
prices at which the imitation lenses are 
offered, should arouse suspicion. 
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100! Prints From |-Negative 
(Continued from page 70) 


After the first positive transparency 
(made from the original negative) is dry, 
a negative transparency is made from it in 
exactly the same manner described above. 
This goes on until you get tired of making 
“different” positive-negative transparen- 
cies, one from the other, and decide to 
begin printing from the stock pile you 





Self Portrait—Jim Brown 


have already acquired. Once you have 
begun printing positive negative transpar- 
encies by contact or enlargement, and 
either singly or in multiple combinations, 
the sky is literally the limit. But while 
experimenting is one thing, being able to 
duplicate a given result is something else 
again. For this reason, I especially urge 
you to keep a notebook record of each 
transparency you make, and the combina- 
tions you put together in order to create 
a given effect. If each of your transpar- 
encies are numbered, for instance, it is a 
simple matter to jot down the file num- 
bers of combinations that yield pleasing 
effects and, later, duplicate this result 
with ease. 


In addition to producing outline effects 
due to the shrinkage of images, this pro- 





FREE Color Print 


NEW PROCESS e FASTER SERVICE 
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Ansco Color Film Processed (35mm mtd.).......... or 
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PHOTO LAB, inc 


3825 Georgia Ave., N.W., Suite 249, Washington 11, D. C. 


COLOR FILM Chromart-— 


PROCESSING BY 


24 HOUR 

A Col 3 1.00, 

Aneco & Extachrome 120000 $1.00 gSERVICE 

Also Color Prints—Write for prices “AIRMAIL 

CHROMART LABORATORIES | ‘or Special 
BINGHAMTON 7, N. Y. Over 4 oz.) 
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Whether you wish 
to make a career 
of photography or 
want to gain ad- 
ditional skill as an amateur, the American 
School of Photography offers practical basic 
training, which requires only spare time study. 
With proper aptitude and application, this course 
should provide you with a fun aa background, 


which ae open the door to val 
perience .. . or fascination and zest | to your hobby. 
OLD ESTABLISHED SCHOOL. Backed by years of 
experience, our training covers every phase of Mod- 
ern Photography through spare time study at home. 
Basic photographic principles are taught by inspiring 
“‘learn-by-doing”’ steed, Step-by-step, under the 
supervision of a qualified instructor. 
GET FREE BOOKLET! Send coupon 
today for free booklet, “Opportunities 
in Modern Photography,’ and full 
particu 


AMERICAN SCHOOL OF PHOTOGRAPHY 
1315 S. Michigan Avenue, Dept. 1944 
Chicago 5, Illinois 











AMERICAN Scenes. OF Ld gt OGRAPHY 

. Michigan Ave., Dept. 1944, Chicago 5, Ill. 
ke send me without pe Tas your free booklet, 
soepareenition in Modern Photography,’’ and full par- 
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COLOR PRINTS 






LL PRINTS 
RETURNED AIR MAIL 


Service, Quality and Prices you've 

waited for! Color prints made from 

any size transparency. Minimum Order 

ONLY $1.50. No C.O.D.'s. 

Size 3'/4x4!/... $ .50 g 
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Size 5x7 ... 1.00 

Size 8xl0 ... 2.00 siZE2%x3% 
COLOR FILM PROCESSING 


Ansco & Extachrome Roll Film 120-620, $1 
roll. 35MM (20 exp.) $1 roll mounted. 


SPECIAL OFFER! 
3Sum alm dun  dupltested ft Be at time 
of processing 
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Elenite of U. S. and its Territor 
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Premier Color, 0. Box 8626 
COLE BRANCR 
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1949 
photographic 
schools 
directory 


Just off the press, this new 54-page edition 
of Photographic Schools gives latest informa- 
tion on photo instruction available in the United 
States today. It provides a complete geograph- 
ical listing of all schools—over 250—with names, 
addresses, tuition, and brief description of 
courses offered. Send for your copy today— 
25¢ postpaid. 


Minicam Photography 
22 East 12th Street Cincinnati, Ohio 











HISTORIC WILLIAMSBURG 
VIRGINIA 
IN SUPERB KODACHROMES 


_. (2x2) a & for projection. Set sizes twelve (12) 
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Ly eh ota KODACHROMES 


Box 711, 132 S. Delavan, Wis. 
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cess tends to “drop” detail. ln othe 
words, the ultra-contrast of the filin causes 
all blacks to become clear while clear areas 
and halftone areas will print completely, 
black by the time the third process nega- 
tive is made. If parts of the original nega- 
tives or positives having a long tonal scale 
are wanted again, they can be printed in 
later by combining them with the proces 
negatives being used. 





What Makes a News Picture? 
(Continued from page 82) 
There’s a great deal of successful grab 
shots made by professionals on the spot 
when news happened. Their caimeras 
said: “Quick—here’s a clear peek!” 

Not many news photographers went 
foraging on their own. One man, Barney 
Cowherd, did, and his picture titled 
“People, 1948” is one of those fascinating 
things you can study for fifteen minutes 
and still see more. The people in it appear 
to embrace their inwardly turned thoughts; 
to concentrate on a personal problem of 
their own, to be strangely oblivious to the 
maze of souls about them. The photo- 
graph reveals what we looked like at a 
given moment in our history. This fel- 
low moving like a shadow by me—do | 
know he passes, or care? In this picture 
we are all so busy, so very, very con- 
cerned ... . with ourselves, 

Well, so we liked it. What would other 
city editors do with this picture? Thinking 
some newspaper photographer would like 
to know, we asked two of them. At the 
Cincinnati Post, the city editor said: 
“What’s the story? What does it illus- 
trate? We don’t send our photographers 
out just to roam, to shoot pictures when 
and wherever they like. They’re sent on 
assignment. Would I print this picture? 
I can’t say, Maybe, if one of our men 
brought it in, because it’s a good shot.” 
At the Cincinnati Times Star, the city 
editor said: “Hmm-m. It’s nice and clear. 
But where’s the accident? Lot of people 
in it all right. If it told a story I could 
use it.” 

A picture such as this is a grace note 
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in photographic journalism; it competes 
for space successfully with local news. Per- 
haps publishers will encourage their city 
editors to learn more about pictures just 
as they rightly encourage their foremen of 
mechanical departments to learn more 
about linotypes and presses in order to 
do a better functional job. 

A city editor should have catholic pic- 
ture tastes and in addition know the his- 
torical relationship between Dorothea 
Lange and Gustav Anderson, between 
Steichen’s portrait of Morgan and a so- 
ciety news shot, between Skippy Adel- 
man’s view of Tommy Manville and a 
chorine (Minicam, April, 1945) and a 
mug shot of that gentleman headed: 
PLAYBOY MARRIES AGAIN. He needs 
this knowledge just as much as he needs 
to know the news coloration of INS inter- 
national feature stories or what news off 
the State wire needs local leg work. 

Unposed, natural pictures of people 
that express a moment, not just any casual 
moment, but a photograph of people who 
by some blessing of circumstance express 
the quintessence of the instant, will freshen 
the pages of a newspaper. The editor who 
saw Barney Cowherd’s shot and used it, 
was Cary Robertson of the Louisville 
Courier-Journal. Pictures like Barney 
Cowherd’s will encourage more newsmen 
to mix originality with their thinking. 

Mr. Cowherd says: “I was proud when 
the Museum of Modern Art used four of 
my pictures in their show. About “People, 
1948,” I can’t understand the comments 
it creates. Some people are depressed by 
it; everyone finds their own interpretation 
in it. Really, I didn’t mean any more 
than to say this is what people looked 
like, this year, and make of it what you 
will. Minicam’s interpretation of this pic- 
ture suits me, but I didn’t think that far 
into it when I made the shot. I did it 
on my own time, returning from an as- 
signment. I do a lot of shooting around 
town to try to catch the spirit of the city, 
and hope to improve my understanding of 
people by this work. I think people are 
the guts of the world and all I am trying 
to do is understand them.” 






$322 complete 


With practice film and instruction book. 


As easy to load as your camera. You can 
even load film when reel is wet! It’s 
light-tight— made of resilient plastic and 
guaranteed against breakage. (If any 
part breaks send tank back 
with 50¢ to cover handling 
and postage.) See it demon- 
strated at all first rate photo 
stores. Made by The FR Cor- 
poration, 951 Brook Ave. 
New York 56, New York. | 
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My Favorite Picture 
(Continued from page 41) 


enough to soup a dozen negatives, gulp 
black coffee from a paper cup, and ex. 
plain courteously to a former client (for 
the third time) that no ethical free-lance 
photographer will sell a negative for five 
dollars—not when the client intends to 
have a cut-rate photo printing outfit make 
two thousand advertising prints from it. 

Mickey got into professional photogra- 
phy by simply jumping into it with both 
feet. “Until 1945, I played with picture. 
making as a casual hobby,” he explains. 
“Then one day I laid down my tools in a 
muffler manufacturing shop and went ou 
and bought a 4 x 5 Graphic and some 
accessories for $350. The next day I de- 
clared that I was a photographer (al- 
though I didn’t know how to load a film 
holder), and went out and got some ac- 
counts. On my first two assignments all the 
pictures turned out blank because I forget 
to open the back shutter on the Graphic. 
So I went out and got two more accounts 
which incidentally, are still with me. 

“At first my finishing was done by some 
fellows in a commercial studio but after 
two weeks I decided that I too could 
mutilate a print, so I talked my mother- 
in-law into letting me move all the dishes 
out of her pantry in order to set up an 
enlarger and developing tanks. My first 
prints were wonderfully sad but once | 
got the hang of darkroom work I began 
to enjoy it. (This statement identifies 
Mickey Pallas as a professional pheno- 
menon—Ed) Before long I had to rent 
outside space to handle the business that 
came my way, and two years ago I opened 
this studio. You can see for yourself what 
a small free-lance studio operator has to 
be able to handle nowadays.” 

Judging by Mickey’s bulging files, a 
free-lance studio cameraman nowadays is 
apt to be called upon to photograph any- 
thing from poodles to paring knives. In 
a typical week, Mickey completed illustra- 
tions for 3 Sunday supplement newspaper 
stories, did five magazine assignments, and 
began work on two additional magazine 




















assignments. In odd moments he managed 
to make about 30 portraits, commercial 
advertising pictures, and spot news shots. 

There is a strong documentary flavor to 
most of Mickey’s magazine pictures, partly 
because he does a great many assignments 
for Ebony, Our World, and similar publi- 
cations, and partly because this is the type 
of photography that interests him the 
most. “If I’m ever in a position to call 
my own shots,” he says, “I'll sack everv- 
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thing else just to specialize in magazine 
documentary work.” 

Although the fuzzy, out-of-focus picture 
at the beginning of this article is techni- 
cally very poor, it is Mickey’s favorite 
photograph. “It was also the toughest 
picture to get—under the circumstances— 
that I ever tackled,” he reminisces. “There 
was a lot of agitation about gambling 
going on at the time it was made. When 
the official word came out that a lid 
had been clamped on city gambling, I 
was assigned to do a little checking up. 
This scene was one that I stumbled upon 
in a prominent church basement. 

“No one said anything about the 4 x 5 
Speed Graphic with flash that I was carry- 
ing, but I got the general idea that it 
would be indiscreet to do anything except 
dangle it like a suitcase. It so happened, 
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X-33 SUPER - GRAIN DEVELOPER 


Pretested, and preferred above all others, 
this popular prepared liquid developer 
gives uniformly excellent results every- 
time. Guaranteed finest fine-grain devel- 
oper on the market, or money refunded. 


GET A BOTTLE TODAY 


GFt. a 


Also available, FR Su X33 Re. 
plenisher—keeps your eloper at 
top efficiency. Ask your dealer 
Made by The FR Corpora’ 951 
Brook Avenue, New York SEN, Y. 
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FULL COLOR 2x2 


KODACHROME SLIDES 


Yours on Approval 
Scenic Views — Flowers — National Parks 


Now, through the WEST-VIEW COLOR SLIDE 
CLUB, YOU can select the Kodachrome slides you 
would like to own after viewing, or po eat them in 
your own home. Membership in the Club is FREE 


and involves no obligation other than remitting for 
those slides you wish to » a 
others. No minimum purchase requi: 


Write today for vow first 


WEST-VIEW — Dept. haa 
Santa Monica, California 


returning the 


set of slides, 


1518 Montana Ave. 
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BUY A LEICA IIC 


Buy the 
Finest 





BRAND NEW 
With 50mm Summitar f1.2. . $297.50 incl. tax 
With 50mm Elmar f3.5...... 210.00 incl. tax 
Case $12.50 


SPECIAL 


DeJur Photoelectric Exposure Meters 


Model 58—formerly $15.50 — Now $9.95 
Model 50A—formerly $25.75— Now $14.95 


NEW 2x2 SLIDE PROJECTORS 


ARGUS PA-200 .... . $32.85 incl. tax 
no aaa 27.50 incl. tax 
SKAN with Blower ...... 34.95 incl. tax 





Kodak Movie Film 8 & 16mm 
Black and white or color 
available 


WHUa — 


CORMIER 


@ 391 BRIDGE STREET@ BROOKLYN NY @ 











All phases of Commercial and Portrait. 
G. L Approved. All equipment furnished. Living’ 
accommodations. Write for Catalog Z 4, 


116 S. MICHIGAN AVE. CHICAGO 3, ILL 











Send 3c stamp for Revised 1949 


DELUXE CATALOG 
Soe 








though, that | had a Leica arvund my 
neck loaded with some D-2 nitrate film 
that a film producer friend, Haskell Wex- 
ler, had given me to try out. The rest of 
it you can guess. Since there was only 
the dim room light for illumination, |] 
casually fiddled the lens diaphragm wide 
open and cocked the shutter for 1/8 
second. Then, guessing at the focus, ] 
pointed the camera one way and looked in 
another direction. The resulting phote 
made an instant hit with the editors of a 
national picture magazine and they paid 
me $50 for it—but decided not to run it. 
I think they figured the church angle 
made it a little too hot for publication— 
but it is still my favorite picture.” 





Celebrities 
(Continued from page 76) 


good picture. Television cameramen are 
themsélves feeling their way, and although 
the screen image is generally good, it isn’t 
as good as improved equipment will cer- 
tainly make it in a few years. Even 
though the image hasn’t the quality of 
an Ansel Adams print, television has 
captured America’s imagination. Every- 
one’s getting in on the ground floor. Ama- 
teur photographers can too! 





Prints For Vets 


Here’s an idea that started with the 
Germain School of Photography in New 
York. It seems like a good thing and may- 
be your camera group will want to do 
something similar for the hospitalized vet- 
erans in your community. 

To help the vets in New York hospitals 
pass the long hours, Germain students 
save all their extra prints, dry them, and 
pass them along to the Volunteer Service. 
From here they are distributed to the 
many different hospitals through the city. 

The patients color the prints—some do 
it for their own amusement, while for 
others it is occupational therapy. Many 
of the veterans have become so proficient 
at hand coloring, they hope to color pro- 
fessionally when they leave the hospitals, 
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Colorful Spring 


(Continued from page 29) 


like subject matter, we should also have 
it in mind so that we can use the inherent 
nature of color values at this time of 
year to make a more exciting picture. 


There are some tried and true subjects 
for spring color photographs: girls free- 
swinging down the street, baby lambs, 
shooting marbles, jump-rope, roller skat- 
ing, kite flying, baseball in the street, oil- 
ing up the catcher’s mitt, crocus, tulips, 
iris, violets, Easter fashions, taking down 
the storm windows, fruit blossoms, rolling 
the lawn, or the youngster cautiously ex- 
amining a tulip in an apartment house 
windowbox. These and a thousand others 
are all hard to pass up; but they’re crying 
for a new angle, a closeup, or even a bit 
of gentle satire—in addition to good color 
handling and clean technique. 


Haze is one of the few stumbling blocks 
im spring color work. Many sunshiny 
April and May days have considerable 
haze in the atmosphere. Somehow, in 
Spring, we are inclined to be full of vine- 
gar, and everything seems bright and clear 
if the sun is shining. To be on the safe 
side, it might be well to always use a 
colorless haze filter. It requires no in- 
crease in exposure, and not only helps 
cut through distant haze; but seems to 
“brighten-up” the entire transparency— 
especially some of the Anscocolor emul- 
sions 

Haze usually means a high percentage 
of overall blue cast, so that one of the 
milder color correction filters such as a 
CC 13 might be in order on those “hazy- 
sunshine” days. 


One important exception might be 
made on those days when the haze seems 
to lend a shimmery quality to the light. It 
is a subtle thing, and often hard to notice; 
but worthwile to capture. If you feel it’s 
there, try shooting the scene without the 
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Add “SPICE* and showmanship to 
your slide programs with these 
elegantly designed and — 
2x2-inch reproductions of 

tic announcement slides 4 in 
the Nickelodeons of yesteryear. 
Humorous... nostalgic. Genuine 
Kodachromes in ready-mounts 

fit all 2x 2-inch slide projec 

12 subjects are now available. 
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SELECTED SPECIALS 


CENTRALS 


from 
: CD gruniversani sale 






1899 —— 1949 
Brand New S. V. E. 
2x2" Slide Projectors 


Model RK—100 watts. Complete 
with horizontal slide carrier and 
case. Regularly $35.95. Special 
23.99. 








Model AK—300 watts. Complete 
with 5” coated lens and semi-auto- 
matic vertical slide changer and 
case. Regularly $62.90. Special 
$42.90. 


aR Send for FREE Bargain Book 


CENTRAL CAMERA CO. 


230 S. WABASH AVE. CHICAGO 4 ESTAB, 1899 


Pelsuge 
DARKROOM 


SCALE aiways a 
BEST.NOW! = aus 


BETTER THAN EVER! 


No delayed action...balances instantly! Amaz- 
ing sensitivity is provided by the exclusive 
new Pelouze *Sensitizer...Easy-reading dial _ 
shows both avoirdupois and metric weights. 
Capacity 1790 grains or 100 grammes. 
Now You Can Buy the BEST for LESS! 

















PELOUZE MFG. CO. 
1204 Chicago A ye, Evanston, Illinois 








20 EXPOSURE 


TRIDGE 
SUPER XX PLUS X PANATOMIC X 
DUPONT SUPERIOR No. 1, No. 2, No. 3 


20 Exposure Rolis 
36 exposure rolls 


Bulk $4.25 per 106 ft. — $2.25 per 50 ft. 


Your favorite brand of 35mm. film now available 
in both 20 and 36 exposure reloaded cartridges. 
Fresh, clean film which you can depend on to 
get ictures. We do NOT sell War Surplus 
or “bargain priced" outdated stock. We guar- 
antee every roll. Buy with confid +h d 





of plea customers. Order a supply today. 
Shipped postpaid. Minimum order $1. 


EASTERN PHOTO LABS, Dept. "B" 
1405 N. Charles St. Baltimore 1, Md. 
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haze filter, or shoot one with and one 
without. 

From the first of April to the middle 
of May, there is a big jump from the 
short winter days to the long summer 
sun. It is well to remember that in winte 
the days were short but bright, due to the 
snow blanket; but in the early weeks of 
spring they are just short—period. Better 
open up from F:6.3 to F:5.6 at a 50th if 
you use the “basic exposure” method; and 
keep that meter handy. Fleeting clouds 
and quick-changing weather can be mur- 
der to a “basic exposure” addict. 

Naturally, we will be faced with a big 
percentage of rainy days. With a meter, 
and tripod, and perhaps a pocketfull of 
blue flashbulbs; we can still go outdoor 
and come back with some _ out-of-the- 
ordinary color photographs of much mood 
and seasonal atmosphere. 


Flashbulbs can save the day by letting 
you shoot indoors, when the camera has 
just been loaded with daylight color film, 
the family has protestingly donned Easter 
togs for the yearly “dress-up,” outdoor 
record shot—and here comes one of those 
sudden April showers ! 


Other than that, spring (and fall) ar 
probably the most ideal times of the year 
for outdoor color photography. The sun 
is low enough to prevent that hard. 
burned-out look that appears at times in 
summer color shots; and yet high enough 
to give plenty of the right-color-tempera- 
ture hours that don’t require extensive 
use of the CC or UV correction filters. 

Even if your ideas of “color in spring” 
differ from your neighbor’s, its a cinch 
most of us will agree that from the time 
the last snow is gone and the buds begin 
popping out, to that week when you notice 
all the trees are finally in full leaf—spring 
is just about the nicest time of year to 
make color photographs. Perhaps, too. 
its not the time of year or the subject 
matter. Could be just you, and the way 
you feel. In a few weeks summer wil 
likely seem the best time of year for color 
photographs. Consistency is not always a 
virtue; besides. who wants to be an angel? 
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The Natural Look 
(Continued from page 25) 


something about it, There must be courses 
or books teaching how to become bril- 
liant and witty in ten easy lessons. If the 
model does not enjoy the sitting, if you let 
her get bored and tired, you will never 
get the right expression. The expression 
is the most important part of the picture 
and usually a photographer is more re- 
sponsible for the lack of it than the model. 

“After the pictures are taken, send the 
films to Kodak, Ansco, or process them 
yourself, and by all means keep your 
fingers crossed. This is of utmost 
importance.” 

And to Halsman’s suggestions we might 
add that it helps too, if you happen to 
have Halsman’s know-how and artistic 
way of seeing. 





Mobile Background Screen 
(Continued from page 90) 


the finished pictures, as they could intro- 
duce the very sharp, distracting lines into 
the composition that the gadget was 
meant to avoid. 

While a cloth covered frame is prob- 
ably the lightest and most easily handled 
mobile background, a large piece of 
cardboard, wallboard, or plywood will 
also serve. These may be painted, wall- 
papered, or left natural. Subdued figures 
and airbrushing for special effects may 
be employed. Between picture sessions, 
they take up practically no space, since 
they can be stored flat against a closet 
wall. 

The illustrations show one instance in 
which a mobile background improved 
what was, without it, only a snapshot. 
Try one in your own work when the 
Opportunity arises, and see for yourself 
how it can help you get better photo- 
graphs. 








a MENDELSOHN 
SPEEDEMMS 


zeli lelkeren 


release cameras 


New Speedguns for 
body release cam- 
eras work at all 
shutter speeds. No 
cable releases! No 
adjustments! 










#1027—Retina II f/2 lens. #1030—Super tkonta B. 
#1028—Retina II ¢/2.8 lens. #1040—Contax. 
#1029—Retina I f/3.5 lens. #1041 —Leica. 
Other body release types now in production. 
Write for further details. 


MENDELSOHN SPEFDGUN CO., INC. 











HERE’S SHARPER FOCUSING . . . 
BRILLIANT, ENLARGED IMAGES 





me R. F. SCOPE... 
FITS ALL RANGE FINDERS 
(Specify Make When Ordering) 


Optically precise . 
in a second. Adjustable fe a 
personal eyesight. Excellent for 

poor lighting. 


HENRY ‘2. HERBERT 





18 WEST 43rd ST., NEW YORK 18, N.Y. 
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16 exp. split 60c © 12 exp. spilt 45e 
36 exp. refill 68 
Don’t take a chance! PR 
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Have the assurance of pride | fine quality ef eur new 
and satisfaction with your | oversize date-om- 
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FREE mailers, samples and i 








complete Price List. 


© MAIL-BAG FILM SERVICE 
Dept.8 © Box 5440A © Chicago 80, Ill. 








GOVERNMENT SURPLUS! 
WORLD'S LOWEST PRICE 






COMES COMPLETE WITH 
EDGERTON . 
FLASH TUBES 


& REFLECTORS 
EASY TO 
CONVERT INTO 
A 2-WAY PHOTO 


FLASH UNIT 
OPERATES ON 110V. AC & 12V. BATTERY 
Brand new at a fraction of original cost. Contains 
finest component parts available. All necessary 
parts and complete parece, included. After 

conversion, works on 110V AC or § 

12V battery Los a flick of a switch. 68. 
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FORMATION. IMMEDIATE DELIVER 
CINEX, INC., 165 W. 46th St., N. Y. 19, N.Y. 
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Shooting Below 
the Red Spectrum 


(Continued from page 38) 


combining infrared film and a light source 
suitably filtered to allow the infrared tays 
through. This is achieved in daylight by 
using the dark red filter over the lens. In 
flash work, it is achieved by dipping an 
ordinary flashbulb in a dye-lacquer solu- 
tion which dries hard and tight over the 
entire surface of the bulb forming a filter 
jacket. After the bulb has been flashed. 
the jacket shows a corrugation which 
comes of the lacquer having been literally 
cooked into hard ridges by the intense 
heat of the flash. 


Q. Do infrared portraus differ from 


ordinary ones? 


A. There is a very marked, rather weird 
difference. In infrared pictures, the flesh 
of the subject tends to appear translucent. 
with veins lying just under the surface of 
the skin showing as black lines. Also, red 
lips appear light and the darkest shade of 
lipstick seems to disappear. Apparently 
closely shaven persons seem to have a 
beard and eyes show up very dark. All 
this is true regardless of whether you have 
taken the infrared portrait by daylight. 
flash or artificial illumination. 


Q. How can you focus in the dark for 
blackout flash? 


A. You must know beforehand the ap- 
proximate distance and set the focusing 
scale accordingly. The lens diaphragm 
must be set according to a guide number 
calculation involving this distance. Ap- 
proximate guide numbers are in chart 
shown in this article. Weegee, with typical 
unorthodoxy, doesn’t bother his head 
about rules but sets his camera for ten feet 
when making full length figures and six 
feet for close-ups. His exposures are made 
in 1/100th of a second at F:16. Ralph 
Crane of Black Star made a wonderful set 
of kids at a movie with infrared flash. He 
focused the camera before the movie 
started. made a mark on the floor and 
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made al! his shots from the one position. 
Crane exposed in 1/50th of a second with 
lens at F:45. (See March’49 issue.—Ed.) 


Q. Can you see the infrared flash? 

A. Some visible light does escape, as a 
dim purplish-red glow, but this is usually 
undetectable except when looking directly 
at the camera. 


Q. Can infrared pictures be taken by 
ordinary artificial illumination? 

A. Photoflood bulbs, studio lighting or 
tungsten lamps may be used, but they 
must be screened properly. If pictures are 
made in darkness, the light source can be 
screened with two thicknesses of the 
Wratten filter 87. If you are shooting in 
light, the lens must be covered with the 
25-A filter. 


Q. What exposure for infrared pictures 
with artificial illumination? 

A. A good guide to follow is an ex- 
posure in 2 of a second at F:16, using 
four No. 1 photoflood lamps in reflectors, 
at a distance of three feet from the sub- 
ject. See table for other exposure times. 


Q. How do you develop infrared film? 

A. Infrared sensitive materials are de- 
veloped and fixed in exactly the same man- 
ner as other films, except that the anti- 
halation backing on plates must was rubhed 
off during development. 


Q. Can contrast be varied? 


A. Yes, by developing for longer or 
shorter periods than those specified in the 
detailed instruction sheet that comes with 
infrared materials. Full development of 
infrared film produces strikingly dramatic 
pictures with a poster-like quality. Less 
development produces pleasing, unusual 
and somewhat ethereal effects. 


Q. What kind of a safelight is used? 

A. Infrared film must be handled and 
developed in total darkness or with a 
Wratten Safelight, Series 7 (Infrared) 
used in a suitable safelight with a ten-watt 
bulb at a distance of not less than three 
feet from the film or plate. Other safe- 
lights cannot be used because they trans- 
mit infrared radiation which rapidly fogs 
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PLASTIC 
PHOTO 
STATUETTES 


@ Easy to Make 
@ No Special Tools Needed 


@ Your Own Photos Come to Life 
Plastic Photo Statvettes are a fascinating hobby. 
You'll be thrilled with this populor craft which 
has captured the imagination of everyone! Make 
Statvettes of your family and friends, or for profit 
sell them to neighborhood stores. 598 
We furnish all on eneee know-how and 
materials sufficient te produce 2 $9. 

Statvettes with your own photo- 
graph and one sample of finished 9 a 
Statuette COMPLETE materials 
T TODAY.IMMEDIATE DELIVERY] 
Remit by cosh, check, M.O. NoC.O.D. 
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214 West 42nd St., Dept. M, New York 18,0.Y. 

















FRANK BARBEAU WILL SELL 


New Ansco 8x10 View Camera Universal (grey) 

and case — 3 cut film holders, coated Velostigmat 
Anastigmat 12 inch F4.5—Betax shutter $300.00 
5 x 7 — Used but perfect working order Ansco Uni- 
versal View Camera—special grey case, dividing 
back—6 cut film holders—8!4 inch F4.5 Carl Zeiss 
Tessar—in Ilex Acme Synchro Shutter $265.00 


We buy, sell and exchange—let us know your needs. 


BARBEAU'S 


33 East Bridge St. Oswego, N. Y. 
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POWERFUL 51/2 inch Coated (138mm) F-3.5 


TELE-LENSES in our focusing “‘C’’ mounts 
for Bolex, Victor. B&H, Revere, Keystone, 
etc. 16mm cameras. Lens elements made 
to rigid AAF specifications. Perfect for 
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Century Precision Specialties Ce. 
2231 Barry Ave. Los Angeles 25, Calif. 















the film. (The Wratten Safelight, Series 
7, is not safe for use with Ortho or Pan 
materials. ) 


Q. What developers are used for infra- 
red? 

A. Use those recommended by the 
manufacturer in the instruction sheet 
packed with all infrared film. 


Q. What are the drawbacks of infrared 
film? 

A. Being a slow film, it necessitates 
longer exposures hence it is difficult to stop 
movement. Also, until experience is 
gained, critically sharp focus is not easy to 
obtain. In portrait work, special make-up 
has to be used of a dark base for the face 
and dark brown eyebrow pencil for lips, 
or the faces look funny. Values in land- 
scape are so different that they cannot be 
taken as a record shot. And always, there 
is the necessity for use of a proper filter. 

Infrared photography has other uses 
than those of providing a photographer 
with an interesting picture. In criminology 
infrared photography has many valuable 
applications. Some are: detection and de- 
ciphering of erasures and forgery; de- 
ciphering of charred documents and those 
illegible as the result of age or wear; dif- 
ferentiation between inks, dyes and pig- 
ments which may appear identical to the 
eye; ascertainment of the authenticity of 
old master paintings; detection of stains 
and irregularities in cloth; examination of 
fingerprints; study of contents of sealed 
envelopes and some kinds of secret writ- 
ing; detection of blood stains on cloth and 
the apprehension of thieves. 

In the medical field, infrared photogra- 
phy shows promise of being useful in diag- 
nosis. The infrared can frequently pene- 
trate the skin and the thin layers of fat 
near the surface of the body. There have 
been many applications of infrared pho 
tography in technical and scientific fields 
and they are steadily growing. In plant 
pathology, infrared photography has pro- 
vided a valuable means of studying and 
diagnosing plant diseases in which there 
is change in the pigment or cellular ma- 

















terial. Different kinds of wood show 
marked variations in their transparency to 
the infrared, which is of value in coal 
petrology and other fields of paleobotany. 
The textile industry has applied infrared 
photography to the detection of irregulari- 
ties in the dyeing and weaving of cloth. 
In astronomy, too, infrared has proved of 
enormous value in discovering and chart- 
ing large numbers of new stars. 

But while the contributions that infrared 
photography makes to many different 
fields is interesting reading, the usual pho- 
tographer will limit his use to that of land- 


scape work or blackout flash. Ordinary ° 


pictures of architecture, landscape, por- 
traits or people in action have to represent 
something very remarkable in order to 
arouse attention, but infrared—because of 
its unusual effects—catches attention im- 
mediately. Infrared photography can be 
used as a means of artistic creation where 
exaggeration is used to emphasize the 
truth. The camera loaded with infrared 
film proves its superiority over the human 
eye by giving access to an overwhelming 
vision of beauty, form and pattern which 
we would otherwise not be able to see. 
And the seemingly magical results are so 
easy to get— just remember to use the 
filter always and to stop down as far as 
possible to correct focus. 


FREE PHOTO COURSES! 


New York City, N. Y.: The Veteran’s Admini- 
stration is paying every expense including full 
subsistance, for qualifying former G.I.’s enroll- 
ing in the day session of the Germain School of 
Photography. (Evening students receive partial 
subsistance). Complete details can be obtained 
by writing the Registrar, 225 Broadway, New 
York 7, N. Y. Ask for Catalog M, outlining 
courses in Natural Color (Carbro and dye trans- 
fer), Air Brush, Portrait, Commercial, Retouch- 
ing. Housing accommodations are secured. All 
classes open to both men and women. Free 
placement service available to GI and regular 
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, 344x4le—$1.50. 20 ‘exposure rolls Boe. en- 

ements 44%41—Sc each. No. 127 split candid rolls 

i o 314x414—70c. No i —“ 
120, 8 exp. rolls enlarged to 31x5—48c. No. 


aS Ieee fate Sede o ke Foe nts oar 
. e is en ~ 
nts 3igx5—Se each Se postage per order. 


We fi rain all ‘tim ad use Eastman electric 
eye eq ent. Quality w mpt service. 
Send and money teday. 


BETTER PICTURES 


2523 Lawrence Ave., Dept. M, Chicago 25, Illinois 
OPPORTUNITIES FOR CAREE 
FILM & TELEVISION 
LEARN NOW. Pract 
ae struct F ’ quif sty 
NEW INSTITUTE 
FOR FILM & TELEVISION 


J 





CLASSIFIED 


ADVERTISING 





MINICAM. PHOTOGRAPHY has 
117,923 net paid monthly circulation, in- 
cluding manufacturers, jobbers, and deal- guns to trade. 
efs in the photographie industry, as well er pump su 
as well-known photographers, instructors Mit i 
classes in photography, advanced 


WANTED—1l6mm sound projector. 
vere or Movie-Mite preferred. Have new Pan, 
ea $180.00 Winches- 


. Wakins Pros: Ohio. 
INSTRUCTION 





Re- BARGAINS—Roll film, 
1948 Date, 2 do 
sizes - oh each, 35mm 


ons 80, 3 for 


4x5 Portrait 


00 for new Movie- 





rm 
ese 117,923 readers are an 
influential market. Wants Ads: 15c_per 
word including name and address. Zone 
um tee. Minimum 10 words, pay- 
able in advages. All. ads _ restric to 


_ rp rors close March 10 for 
y 1949 issu 


WANTED TO BUY 


SEND US your camera today. Will 
send certified check by air mail im- 
mediately. Items held ten days for your 
ez. of our price. Free atnaiee— 


era Supermarket.” Roth art and Reit- 
man, 1900 E. 9th St., Cleveland, Ohio. 
eres oot Leica, Con- 
= en yee Reflex, Movie 
‘amera_ Ex- 

art 136" cath St., “New York 22, 


nea, e 
Michiea artin ger, 














Contax Son- 
Mackinaw City. 


SELF- Sihe Ot YOUR OWN PHO- 
TOGRAPHS—Or ose of others—to 
chains of epuapaners. Up to $10.00 for 
each print from each newspaper. More 
than 12,000 dailies and yoakies in U. 
S. and Cana alone. for New 
Folio compiled by our ont “How to 
Self-Syndicate Your Photographs,: ”" In- 
cludes Self-Syndicate Operation, gains 
i edule, Sample Model Release 
For Adults and Minors, Sample 
Form al Protection, 10 F 
ulas For Writing Ca 





I ‘or Photograph Subjects’ 
included with i Distribution lim- 
ted. Order now. American Features 
Syndicate, Desk 131, 1990 Como Ave., 
St. Paul 8, Minn. 

PROFESSIONAL PHOTOGRAPHY — 
Portrait, commercial, illustrative, and 
industrial. Individual instruction. Vet- 
erans and civilians. Joseph A. Stone 
School of era Studies, ze. ‘Gaaee 





St.. New Haven 10, Connec 





chrome Bantam 828 ise, Biixavi Koda- 
chrome, six sheets $1.75, processing in- 
cluded. Kodacolor bis dates 116 and 
616, $1.69, 120-$1.29._ Minimum order 
$2.00, include postage. “Equipment bought, 
sold, tra Lists free. Mogull’s 

68 W. 48th St., New York. 


START A CAREER in motion pic- 
. Professional instruction. Learn 
Hollywood, Free Lance, Industrial oon 





Educational film technique at 
Personal supervision. nthusiastically 
endorsed by successful s ts. For a 


well paid career or paying hobby, write 
for free catalog. Motion ge Insti- 
tute, Birmingham 2, Michiga: 


OIL COLORING ye oon be be 


a Be eye hobby, 
artistic oF 3 


wit! 

Leam at home. LA ina method. 
Send for free booklet. National Ph 
Coloring School, 1315 Michigan, Dept 
2124 icago 5, Til. 
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CLASSIFIED ADVERTISING 





MAGAZINE — PERIODICALS 


RAGASINGS (back dated) — Forei 
a > ao, & 3 


ocrrtons, Cicerone: e063 First Aves 
New_York 17, 

MODELS’ Magazine. Hold-It! Only 
aational ; Sovenes to modeling 
orofession. Send 25¢ for 

sample copy. Hola: t, ai W. S2nd St., 
i, York 19, N. 
a 

PRESS CARD, freelance for car, 50c. 

Card Publications, Crescent Ave., 








Peoria, 


16MM CINE-KODAK—Brand new. 
29 lens, perfect! $135. -, "4 pom 
Willard Street, Newto Mass 
“COLOR FANS! vee new picture 
frame for displaying your transparen- 
cies. equires tteries—no con- 
nections. Send $1.00, 3 for $2.60. Spe- 
cify 24x2%, 35mm, Bantam—maroon, 
ape ivory. Glen Camera Mart, 
len Street, Glen Cove, 1, N. Y. 


= ovate _——— 
EQUIP 
GET THE BIG BARGAINS Comores. 
to specialt 
Dime brings a Ce listings. "Lene 
gate Corp., 7001 Hines Bivd., Dallas 9, 
exas. 


2x2 SLIDE MOUNTS—Attractive as- 
sorted openings. Square (Robot) circles, 
ovals, star, heart, ape = diamond, key- 
hole, triangle, stan $1.00. 
mounts, 5817- Sheridan, “Detroit 13, 


FREE CATALOG — Lists many bar- 
Ritts write toda ‘own_ Fotoshop. 
M-4., Mount Vernon, » 4 
PHOTOGRAPHY for pleasure or 
orofit. rn at home. Practical basic 
training. Long established school. Write 
for booklet. American School of Pho- 
eSaravby.. 1315 Michigan, Dept. 2128, 


DECOR-EDGES — Beautiful gummed 
miniature frames for mounting snap- 
shots or for 25" books, 15 for 
Decor-edges, urgeois St., _ Moe- 


























SURPLUS FILM HANGERS — a5, 
stainless steel, 37c each; Gack or 
intype, Dept. 1, 8687 
. Hollywood 46, Calif. 
SAVE DEALER’ S PROFIT—Latest bar- 
in-pack: Directory, _25c. _Camera 
uide, GPO 796-A New York City. 

ELECTRIC Movie Cameras. 16mm 
Army GSAP, original condition, value 

., complete wit .5 lens—new 
$32.50; used $19.50. Accessories avail- 
able for home conversion. Free details! 
Completely converted Lektro 16mm, 
ready-to-operate, $49.50; guaranteed. 
eae film for same $3.50 includes 

Th of Camera, Pro- 

lector and photo equipment specials. 

rite for_ special bargain_ listings. 

Fotoshop, Room 200-M, 18 East 42nd 
St., New York City. 

REVERE ze $77.50 ARGUS CIlIlI 
case, Flashgun $78.08. REVERE 8&mm 
500 watt Fan $120.00. KEYSTONE 
K160, 750 watt 16 mm Projector, $119.50. 
We carry every nationally Rnewn guate- 

‘or 


graphic and m- 
mediate delivery. "Tet us 

















quote our 
CAEN EXE necessities. FRIART 
MERA pL BA nce Inc. 142 Lib- 





on —r s. — camera in 

condition. Amplifier, tripod, field t- 
tery, 3000 feet ar pen mena film. Used 
Victor 16mm sound yy = in_ perfect 
3 frees rie James Durham, 


USUSUAL Used Camera BARGAINS 
a Cc Ke] N. Clark 


$210. 
35mm Leica Model A. Elmar F3.5. 
- = lens Exc. $54.50. 
35mm Leica IIIC. Coated Summitar 
Fa, Sem. sae. a $289. 
spans in Conway's 
MRED SWAPS N-SAVE book. Send 
et mame and address today. 
-—— = je to . 
Chicago’s most 


Barga Oe aye =. "aed, 
rk 


cago 2, IMitnois 
USED BARGAINS: 127mm_ Ektar, 
Supermatic (X), pollens nneld $73.00, 


Conway way 





lon lumet §.S., Deeptank Outfit— 
write for details. Neil Booker, Muni- 
sing,, Michigan. 





veabieeues <=: —* PRINTING — 


ETOUCHING 


CAMERA REPAIRING 
PR _— 48-hour camera 
y make, any type, foreign 
and domestic. Shutters, rangefinders, 
exposure meters, lens coating, etc, Gen- 
uine replacement bellows from $3.5 
Work guaranteed, cameras insured. Im 
mediate estimate. F s Camen 
Repair Laboratory, 1858 Colorado St.. 
Pasadena 8, Calif. 
pS 
FAST GUARANTEED work on aj 
makes of foreign and domestic cameras 
Latest shutter speed tester used to tes 
shutter speeds electrically. ( Bellows pre 
top surface mirrors). arrison Clark, 
107 Pleasant Ave. (Box 221), Cashmere, 
Washington. 
GUARANTEED service to any 
or domestic camera. Bellows installed 
Electronic flash a ae Taternal 
G 





= accepted for entumatinn Fast 
service. J. L. Keough Camera Repair, 
6548 Twenty-third Avenue Northeast, 
Seattle 5, Washington. 





ann ie — Wallet Size Enlarge 

ents. Services p single and double 
frome. All films fine n deve ‘ 

=e. glossy, $1.00. Matte,” $i:18 Send 


li nd 
mailer to: Photopix, Box i 21 Sullivan 
Place, Brooklyn 25, N. Y. 

m0 Rah Send picture and 
$1.00 new negative and enlargement. 
Cc Curtonhoto 1187 Jerome Avenue, New 








+ ge apes sda as 35mm 
slides; 20c_eac ore same slide 
ise each. Ghee KAR, 10¢ re. Mini- 
mum $1.00. Color Slides and a Bs tag 
from original art work; 35m educ- 
tions from larger tranppasencios. Aeeete 
Film duplicating — black-and-white or 
‘olor. Fast service — write for prices! 
Fotoshop. Room 15, 18 East 42nd St., 
New York City. 

ENLARGEMENTS. 5x 
25¢ ea. Pan pte Rang ‘73° York: St. . 
Rochester ii, N. Y¥. 

NO NEGATIVE? Send picture and 
$1.00 for new negative and enlargement, 
Robert Patterson, 4 eens Avenue, 
Dayton 6, Ohio. . 

WANTED — Limited number steady 
customers who know how to take good 
pictures and who want them fi 











BE SAFE—Entrust your camera 
German factory trained mechanics ie 
guaranteed repairs, Replacement 
for domestic and_foreign cameras. He. 
public Camera Dept. M-4, 33 
Square West, New York, N. Y. 

FACTORY QUALITY REPAIRS op 
all cameras. ee guaranteed 
Camera Clinic, 8028 Woodland, Kansas 
City 5, Mo. 





FILM _ 
GUARANTEED fresh anti-halo out out 





$4.60! Postpaid! Catalog 
FILMCRAFT, 47th Holly, Kansas City 
2, Missouri. 

GUARANTEED fresh panchromatic 
film, 25° 8mm Weston 80, $1.05; 25 
8mm color, $4.10; 25’ 8mm color 
$2.25; 100’ 16mm outdoor film (anti- 
Baio) $3.45. Free machine process 

MK Photo, 451 Continental, Donat i 14, 
Michigan. 

16MM MAGAZINES—Eastman Super 
X — Guaranteed—$2.50 eac post id 
Free Processing. Buy 5 get Free. 
Ask for catalog. eeeerior Bulk Film 
ier 101-A So. Wells St., Chicago 6. 
illinois. 











properly. Black and white only. No 

trick methods or comp 

Just careful, honest workmanship and 
service at fair prices. Pix Photo 

Service, Box C, Stockton, [llinois. 


LEARN PHOTO NEGATIVE RE- 
TOUCHING for a Profitable Trade and 
an Exciting Hobby! Easy 5-week home 
study course will show you how. Write 
for Free Illustrated Brochure and Com- 
plete Details today. Marshall Photog- 
raphers, Inc., Dept. M-4, 162 N. State 
Street, Chicago 2, Ill. 


ANSCO COLOR Ektachrome process- 
ing. 120-620, $1.00. 35mm 20 exposures 
mounted $1.00. Color Prints 2%x3%, 
50c; 3%x4%, 85c; 4x5 mounted, 98c; 
5x7 mounted, $1.98. Write for Free 
Mailing. Bags_to Dept. M, Multicolor 
me Lab, Omaha 11, Nebraska. 














FRESH PANCHROMATIC FILMS 
25’—8-8mm_ Color base. B&W $2.25 
Colored $4.10 —_16mm 100’ rolls A 
50° magazines B&W $2.75. 

ceosing. Dusticetiog and Tithing. D 
Photo-D2, Helen, Detroit Mick 

KODAK ms PER-X MOVIE FILM— 
Surplus but tested and guaranteed on 
as gold!’’ 16mm 100 ft., $3.95; ft. 
magazine, 0; 8mm double 25 Bs 
$1.65; processing included. Stock 
Fotoshop, Room 201-M, 18 East 4nd 
St. New York City. 

SEND 8mm film and 50c for different 
one. Bernard Brassard, Clarendoo 
St., Fitchburg, Mass. 

EASTMAN movie roll, sheet and pack 
film, Allan’s 16516 Detroit Ave., Lake 
wood 7, Ohio. 


IES AND EQUIPME 
SLIDES—PHOTOS 

















film developed any _ subject; 
(ART. ~ ey ee PIN-UPS) Oil color- 
nlarging, Copying. APEX 
PHOTO. — st 814 Hamilton St., 
Schnectady 7, N. 
oa aT pro- 
cessing. Roll $1.00. 4x5 and smaller 
sheets, 25e. Fine color prints. Goshen 
Color Goshen, Indiana. 





PINUP PHOTOS, amateur 
“The Necktie Girl” and others—all new, 
different. 12 jumbo rete $1.00, 5 for 
50c, w Brewton, St. Clair, St 
Paul 5, Minnesota. 
UNUSUAL 8-l6mm FILM SUBJECTS 
odachrome projection length 
a A] at i, 
ilm exchang ig cata 
funded pa oa créer, National Film Supply 
ta. , Tol 











BACKGROUND PAPERS — Fluted, 
corrugated, seamless, all color: Tae | 
S*zics 10c. Grant and 


8MM AND 16MM KODACHROME 
or B&W duplicates of_your originals. 
Also Glamour subjects. Hollywood 16mm 
Color, 3515 Sunset, Hollywood 26, Calif. 





wh 92 
Los Angeles St., Dept. M-4, . Los As 
nine les 15, lifornia. 
CONTAX I with Carl — F2.8 Sem 
$139.50. ay Camera 


E ’ 
a «4N N. Clark St., Chicago 2. Illinois. 
CONTAX II with Sem Sonnar F2. 
With case. Excellent. $239.50. Con 
Co.. %N Clark St.. Chi- 
Tilinoie 





cago 2 








ee a 10c; 8x10, 
Lucky Photo, 395 Maple Street, 
Brookive 25, Y. 
EXPERT retouching. Fast mail serv- 
ice. R. Daly, Box 91. Ansonia Station, 
ee 








edo 9, Ohio. 

“UNUSUAL KODASLIDES of three 
famous western scenes, $1.00. Nesbit’s, 
Estes Park, Colo. 

POORMAN, Schuylkill Haven, Penna.! 
Never undersold! Finest sound-silest 
movies, cameras, pepectors! Valuable 
catalog 25¢ (refundable)! ae 

GEOLOGIC AND SCENIC color slides 
for Educational Entertainment. Ca 
{ ree—Hiseld-Robinsoa t. 5. 112 
Lemon Ave.. Monrovia. Calif 
























Se 
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CLASSIFIED ADVERTISING 





BEAUTIFUL Kodachrome Slide and 
Lists, 25c. Slide Supply Seevice, 3111 


PIN-UP MODELS—35mm Color Slides 
30c; 5x7 B&W 30c. M. R. Sanders, Box 
291, Hawthorne, Calif. 





West Tuscarawas, Canton, 
HOLLYWOOD FILMS. Kodachrome 
sample, = (refunded). Catalogs, 10c 

(ref Stone, Lunen 11, Mass. 

GENUINE Pin-Up Photos, in glam- 

orous by top notch professional 

artist's Pmodela, Send $1.00 
poc 


24 gorgeous ket 
1 Offer six Sg {i os 
00. All differen ng Klaw 
31-M, 212 East T4th St., New York 
lew Yor 
gt SP TAeAns All. kinds, 





silent, t dime. Warrington 
rime 7418 Knecht Ave., Halethorpe 
27, 





oe 

TWO ENLARGEMENTS and nega- 
tive from your movie film. nd frames 
and one dollar. Cestagheto, 1187 Jerome 
Ave., New Yor 


rae te mn 





Send your reel 








and $1.00. Lists ss (refunded). Stone, 
Lunenburg 18, Mas: 
1949 CLEARANCE SALE. Want a 
real buy in 16mm sound films? Take 


advantage of the I.C.S. 1949 clearance 
sale of 16mm sound films—features, 
ies, educationals, cartoons, novel- 

ties, etc. Send for our giant list “‘A”’ 
yl stating machine you own (make 
1). Te me Cinema Ser- 


es Inc. Ml, Broadway, New 
York 19, “y. 


Renarion: OF LIFE” — Startling 
new series including: Story of concep- 
tion, normal delivery, twins by breech 
and delivery with forceps. Sample 
l6mm, $5.00; 8mm, 3 Sherwood 
Pictures, Corp.. 1569M Broadway, Brook- 


“Childbirth,” 








BIRTH OF A BABY, 
outstanding film of 
cess of Pee 

3 paid. Medical Films, 1569 
Seatwer, | Brookly n 7, N. 

BEAUTIFUL MAINE COAST Koda- 
chrome Slides. Snow-capped White 
Mountains of New Hampshire. Art 
Masters. Lists and gemole 40c. With 
3 samples $1.00, MainePhotos, Box 
1622D, Portland, Maine. 


BEAUTIFUL 2x2 Color Slides of 
Western States and Canada. $3.75 per 
dozen. Send 30c for sample and list. 
Vista Bonita Slide Services, Box 102, 
Alhambra, California. 


OUR CUSTOMERS AGREE we have 

gan Films-Photos. Big List-Sample 

omas Productions, 2709-M West 
an 34, Los Angeles 41. 


COLOR SLIDES Galore! Send stamp 
for big listings. Lenscraft Corp., 7001 
Hines Blvd., Dallas 9, Texas. 


NEW RELEASES! Best productions, 

16mm _movies. Sound, Silent, Holly- 
woods, Elgays, musicals, novelties, arts, 
re als, F pom a — i iant 
listings. enscraft Corp., ines 
Bivd., Dallas 9, Texas. 


STRIP-O-SLIDES by Benefit. Beery 

artist needs. 25 color frames a 

teadymounts, $10 value, —_ 

oe) and lists, 25c. Lense — 
7001_ Hines Bivd., Dallas 9, Texas. 


KODACHROMES of New England 
Gaspe, Scenic Historical Ply- 
mouth, Care Cod, Gloucester, Boston. 
Lexin ite M 
Mt. ashington Cog 
jm ml Hall, Bunker. HE ane Re- 
ome, 
Pilgrim interiors, Gulls. ¢ anaes 
morants nesting, and over “7 others. 
Superb color professionally produced. 
Pieris Chorin, Se "Bie aide 3 
O10: . -? 
Boston 8, Mass. ¥ peices : 
MOVIES AND EQUIPMENT — 
SLIDES — PHOTOS 
FOR SPEED, Universe Pres: Pressman 4x5, 
eile acie secs, Be Noe 
acks ° 
Chicago, Illinois. re i 
PLENTY IS WHAT you save in thi 
sew film club. Send 5 ony for details 


on min mber. Film 
Flub. 42 > Woven Ave., Hamilton 10. 






































ART FILM and Art Subjects — Get 
pe all from Benefit. Be first with 
the best. Our specia] bulletins inform 
you of all new subjects immediately on 
release. Write now for free catalogue 
of over 100 8mm and 16mm _ subjects 

now in stock. Tlustrated folder of fity 
glamorous poses by Bruno now avail- 
able. Send for your = PE voter, 

nefit Corporation, 

Benefit St., Baltionsre s 24. “Md. 
BENEFIT’S Strip-O-Slides, now avail- 
able. Needed by every artist, 25 Art 

Studies in life-like color, on 35mm Film 

with ie readymounrts. 

Add 10c for first 

class. mail!) ries “ 2, 3, 4 now 

available. Extra Special Viewer for 
$1.50 when ordered with te A Stiga 

Benefit Corporation, 3807 

Benefit Street, Baltimore 24, Ma 
FREE RENTAL FILMS. Send _ 50c 

(coin) for list of 160 sources. CINE 

SOCIETY, Box 247-A, Toms River, 

New Jersey. . 

Eighteen size 4x5 photos showing 

Chinese Sendite patsated ond beheadings 
-gruesome. ifferent wo ollars. 

Bernard Kabel, Box 105-M, Frankfort, 

Indiana. 

SOUND, SILENT MOVIES—Lists 8c, 
Kodachrome sample 

“Allure”, $1.00 Natural color 

art, glamour—lists 3c, 

. Galloway Films, 3008 

.E., Washington 20, D. C. 
KOBACHROMES ON APPROVAL. 

Just mention area desired and we will 

send selection. Sequoia, Yellowstone, 

Grand Canyon, Glacier, Mesa Verde, 

Tetons, Bryce, Rainier, Arizona, Banff, 

Carmel, olorado, Yosemite, Alaska. 

Douglas White, Yosemite, California. 
wut bn TAKING, Gorgeous aane- 

Models, 1949 Series, 4 nat 
color-slides (2.00, val. . “Buck: $100. 

Bargain ating 

Service. 50 West Gun Hit Rd., 
BEAUTIFUL 35mm TODACHnON ES. 

Slide and list 50c. Nelson Hills, Box 73, 

Rodondo, California. 




















SSCERTLY DISCHARGED U. § 
gy, Camtoerah er, nine years with 

ires Sapam Com. 
arcal or News. a 
Mayville a, Yor 


OUT OF PRINT BOOKS found 
quickly. ae w pee, pe 30 obligation, free 
catalo oa: . 8686, 
Los A eles 36, Calif —"" 

re OG eT Gk 

Cha ‘unt t 
Chatk Talks, Oshk kosh, Wis” 

NO MORE NEGATIVE FUMBLING, 
get our new 48 Filmo-decal Tabs that 
numbers cut - while you_shoot. 
your Soaks or to Fhote- art. 


365 E. 193 St., ‘New York 
ROTOR FILMS, SLIDES, ETC 
Any type to fn a “personal ifications 


1 
jects des fred. Triangle St 
2388M, Hollywood 28, California. 

MAKE PHOTOGRAPHIC MATCH 
COVERS for fun and profit. Use stand- 
ard darkroom equipment and chemicals. 
Professional easel, complete instructions, 
$2. Naturalure Company, Hastings. 
Nebraska. 

COMING _ SOON!  Lenscraft’s new 
catalogue. Postcard now, reserves row 
fPrT; Lenscraft Corp., 7001 Hines Blvd.. 
Dallas 9, Texas. 

: ieee La gs “hl Any Ames! 
can  photograp! it Depe 
service. Export Packing. State needs 
or send for lists, 25¢. nscraft Corp.. 
7001 Hines Bivd., Dallas 9, Texas 

WEDDING CANDID INSTRUCTION 
booklet—Establishing yourself, gettin 
appointments, Sipsive Foroven processt ng, sel 
ing, $2.00. Sucwpesye ersona, p- - 
ding Alt me £ 
names, an otog apher’s 
wholesale. botogran Oe Ee 
matches—Ma your 
striking surface, complete’ ae 
sample matchbook 60c. amateur's 
moneymaker. Caasbwond Photo. (104A), 
Arvada, Colora 

PHOTO ore for coat lapel, idea) 
for camera clubs or e_phote raphers. Pure 
sterling silver, 24K old plated, $2.95 
taxpaid, postpaid. C.0.D.'s postage extra. 
Also ‘awards, blue ribbons 





























“REEL” BARGAINS —8&mm_ metal 
reels and cans; three 200 ft. reels, $1. 00 
—cans, 3 for 60c; three 300 ft. reels, 

.35—ci ree 400 ft. reels 

.50—cans, 3 for $1.00." 16mm _ metal 
reels and cans; three 400 ft. reels $1.50- 
cans, 3 for $1.00. Metal storage cases 
for reels and cans—hold twelve 8mm 

ft. $4. 8mm or 16mm 400 ft. size, 
$6.00. Fiims of Famous Nat’! Parks and 
Monuments, such as: \ellowstone, Grand 
Canyon, etc., 8mm 50 ft 


spas. silent, of yesteryear; 

Nation; tlie Chaplin ‘and others. 
Write for free catalog of quaoment and 
films. J & J Sales .» Box 1180-MP, 
Chicago 90, Ill. 


SLIDES MADE from 
We will make black and white slides 
from your favorite shots, 6 for $1. in 
2x2 cardboard mounts. Send any pic 
tures under 8x10 (returned). No nega 
tives. Lake Photo Service, P.O, Box 271, 
Waukegan, Illinois. 


BUSINESS OPPORTUNITIES 


WOULD YOU PAY 3%—first $350 
made? Color-illustrated book °505 Odd, 
Successful Enterprises,”” free Work 
home. Expect something odd! Pacific- 
5N, Oceanside, Calif. 


SITUATIONS WANTED 


SEEKING POSITION with 
older photographer. Drive and_ type. 
Age 4 Single. 
No_ canvassing or 
Minicam Photog 

















jox No. 45. 





PHOTOGRAPHIC MATCH COVERS 
—Make your own. Send $1.00 for pre- 
pezet ots arias surface strips, will make 

Moisten gumm , 


and a “3 yeaa Co., P.O. 
No. . Gra Central Sta.. Glendale 
1. Calif. 


our pictures. | 





diplomas, press cards, etc. Postcard 
brings circular. Hollywood Mail Order 
Co., Box 601, Dept. (A-20), Hollywood 
28, California. 

LET’S SWAP — ghny 35mm Trans- 
parency Mounted. 10c each and 
stamped envelo; Herbert Locke, 50? 
27th Avenue, uth, St. Petersburg 5. 
Florida. 

100 LETTERHEADS and 100 enve 
lopes beautifully printed $1,95; 1,000 
business cards (raised printing) $2.8* 
aa forms, releases, etc. We 

Calder’s, Box 3422-CM 
Phitadeipnia hia “22, Penna 

TITLE MAKING, tree booklet. West 
wood Pheio Company, 635 Victoris 
Street, San Francisco, California. _ 

WE PURCHASE lIadianhead pen- 
nies. Complete all coin catalogue 10c 
german Fairview, 277 Broadway, New 
York 7. 

Lk MAILS, magazines, samples 

mame in numerous mailing lists 
loc. jeeke, Greenwood, 273 Broadway. 
New York 7. 

GaEMICAL GARDENS, Eleven oney 

recipes $1. Cc. . Stree 


Nunn, 659 E 
Oxnard, Calif. 

SELL, TRADE, interchange your 
slides, stripfilms, photos. All subjects 
Inquire, Slide Foundations, Box 413 
i. 


Alameda, Calif 

IMPROVE PHOTOGRAPHS. Amaz- 
i Electric Retoucher. New Precision 
Fias Synchronizer. Write: Romeo 
Sales, Patchogue 2, New York. 

“PERSONALIZED PHOTOGRAPHIC 
matches m from og —— photo 
or neeative. Send bay {re —y ~ i 
Samp a rice 5 ~= pect. 
ties, P. O. Box 728, Newark 1, N. J. 


FREE-LANCE Fhovographers! Pro 
tect your saleable f 


Pee, Best rubber stamp peas pots 
6, 


























x 1242, Indianapolis 
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Brilliant, magnified reflex 


Lens is interchangeable w 
and telephoto lenses. 


Automatic film transport. 
Built-in flash synchroniza 


With "T" coated 
Zeiss Tessar lens...... name 






—' 







PERFEX 101 Camera 
M {4.5 coated Wollensak Lens 
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camera 
sionals and 
@ Double 


a 


to 
e Automatic Film Transport 
im magnifier and 


Oe 


PEERLESS CAMERA 
STORES 







138 E. 44th Street 

New York 17, N. Y. 
MM 

Gentlemen: 


Saver”’ 


(0 I want to trade my 












Single lens for viewing and shooting, 
eliminates parallax problems. 


or plane shutter speeds: 12 : 
1/1000th with variable delayed action. 


Save $12.86 
3mm 
CANDID OUTFIT 


List Price Your Cost 


@ Coupled Range Finder. ..$29.50 $29.50 
@ Gen. Leather Eveready Case 5.50 
@ Combination Lenshade- 
Filter Holder ...... 4.50 5.39 
» Set of 3 Optical 
Glass Filters ....... 8.25 
Total Value... .$47.75 
Complete Outfit 89 Shpg. we. 
BRAND NEW S ibs. 


PRICES CUT! 
Model 


AUTOMATIC 
ROLLEIFLEX 


With Coated f3.5 
Schneider Xenar Lens 


over 

because of its 
Bayonet Lens Mount 

ss Rapid Shutter Speeds: 


sports finder 


O O.K. Send me your FREE “Purse 
Bulletin , aes lots more 
new and used bargains. 


focusin 


ith wide-angle 


sec. to 


tion. 





by profes- 











35mm Comeras 


Argue A, [4.5 
Arbus a2, 


Saposure 
Argus C3, 
jer, 
us 21, 
jamous 





Anastigmat 
14.5 coated lens; 


built-in” 





Weitini, {2 Xenon 
Zeiss Con a 
Zeise Contax ti, 12 Sonnar | m 
se Contax 111, {2 Sonnai 
Zeiss Super Nettel, £3.5. ‘coupled 
MP seer te ee eee eee ee 
Zeiss Tenax ti, f2 Sonnar, coupled 
Range Finder 


Roll Film Cameras 





Speedex, 14.5. Takes 12 
2U44xu2Y%q Pictures ........-...--; $ 34.50 
nh ° tigmat. Takes 16 
1x1 on 127 Me thas 21.89 
Kodak Vig sant 62 620, 14.5 8—2144x3% 
Pictures BOER wc cece ccccecce 36.89 
Kodak Mon 620, £4.5 lens in 
Kodamatic Shutter ...........+-+-+ 41.89 
Kodak Moni 74.5 lens in 
i tic’ Sher, Bit-in Synch 59.50 
Kodak Vigilant 620, coated 16.3 lens in 
Shu pecetees taescetse 34.89 
Kodak Medalist, [3.5 coa' Lens 
Sovpied Range inder, Takes 8— 
oda ie OCUFOS 2 nw ee cee cess see 129.00 
Koda Medali ist 1, latest model with 
Dullt-in oe cee eee esc egese 189.00 
vy Bolly, 2.9 bn pe lens. 
akes 12 214x2 pi per roll 39.50 
Voi asic che 73.5 lens. Takes 47.89 
1 ctures SeeeFeeneecse x 
Zeiss tkonta A, 43.89 


konta 
‘essar, 


15ax2 £4.58 Novar:. 
Zeiss tkonta A, 19px2 4 {3.5 Tessar. . 


BX, 244x2 
ter 


built-in me 


Reflex Cameras 


14.5 lens 
13.5 lens in Alphax 


Argofiex 214x214. 
Cirofiex 214x2%. 


ci 
























Many more CHOICE BARGAINS. 
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8mm Movie Projectors 


AS, 500 Watts, case ......,. $1. 
Howell Filmomaster 400, 
case, 400 Wat 


Bell & Howell Picture Master, 

»(. 2 | epee: 
DejJur 750, 750 tts. 
DeJur 1000. jomatic, 
Keystone AS, 75 a’ 
Keystone Cis, Ww: 

stone Ki08, 750 Watts 
Keystone » 5 ‘a 

8-33, 500 W. 
90 





odascope 8- Case 
Revere Modei 8S, 500 Watts 





~] 
° 
> 
“> 
e 
a 
re] 
a 





B&H 
B&Hi1 1; Mm zine. {2.7 T 
B&H 323, Gapesine Load, f1.9 Lumax 4 
S&H Mag. 2 six 
i odak rere 
see, ~ a pe fl. =, ee ar ee — 
nkiox, " te — ik Lens 
Keystone A7, seven coated £2.85 
vo ee rm 
} te a Magazine, 
Macazine. as ° Woliensak: 
Victor" oe with coated f1.9 
victor Model 4, coated #1.0°Kodaxt Leas HER 
Victor 3, 13.3 Dallmeyer .........++ 
lémm Movie Projectors 
KS. 750 Watts, Case ........ 89.50 
Diplomat, 750 Watts. Case. 198.80 
Showmaster, 195.00 
Howell Mode! S 
G8-16, 750 Watts. 
and 16mm 
C-26, 200 watts 
A-72, 300 wa 
A-82, 500 tts 
160, 750 watts 
16-10, 75 





16-20, 750 Watts, “case. 


16mm Sound Projectors 





peaker 
Ampro |e al 20, 750 
omg Bllemt ... ec ccceses 
Kade lemy, 12” Speaker 
B&H Filmosound 179, Cordomaiic: 
oA Utility, Sound and Silent. 














20N, 750 watts 
imovie eet opted i 
Victor 1 750 watts 295. 
Natco DeLuxe, Model G... . 198.00 
Ren 4000 750" watta’ ‘Fro: ‘Model’ |... SeBa8 
. e ie) 
Revere, Sound and Silent o mies Gael > 215.00 
Victor 408, 750 watis, Sound & Silent 175.00 
Enlargers 
| a ne e a D * 8. c d . «$932.00 
ur Versatile Y4x3V, 
oe EE Borers 79.89 
ne Aprepebetsrere at 
Elwood C2, 8x10 1 
Elwood $2, 5x7, : 4s 
Elwood SP2, 5x7. 84.00 
cogeras 219, 214x31, Be 
Federal ty 3% 3 2 
jer: b x 
Federal SO; 4x5. ” 
kk Precision A, 








cel i, by ead 
Precise 160, BO sx a. ss. 3 tens, 
Solar ar Model 120, 2 


ma Arnold Mode re: 21%4x3% 
ieodet 23," 214x314: 5:51: on 











PRINT 
ABLE CO 
Filter #1 
portion. 
portion. 
heed a sing 








ay 
ae 
gh 


| PRINT MADE ON “VARIGAM” VARI- 
E CONTRAST PHOTOGRAPHIC PAPER. 
Filter #10 was used for printing lower | 
| portion. Filter #2 for printing upper 
> portion. Two different contrasts obtained 
> ina single sheet of paper. 


PRINT MADE ON STANDARD ~~ 
CHLORO- BROMIDE PAPER 


® 


You'll Get What You Want with... 


Defender VARIGAM* 


Both prints were made from the same 
negative! 

Think of the unlimited possibilities 
within your reach! In a single sheet of 
paper, with easy-to-use filters, you can 
obtain any one of ten contrasts. The il- 
lustration shows combination of con- 
trasts. Without filters you use Varigam” 


BETTER THINGS FOR BETTER LIVING 
-- THROUGH CHEMISTRY 


TRADE MARE 


as a normal contrast paper. 

Eliminate storage of extra grades of 
contrast... a big saving in the long run. 
Have the right paper on hand when you 
need it. 

Try “Varigam” in any of the five popu- 
lar surfaces. You'll be amazed with its 
economy ... versatility . . . and quality. 
E. I. DU PONT DE NEMOURS & COMPANY (Inc.) 
Photo Products Department, Wilmington 98, Delaware 


In Canada: Canadian Industries Ltd., 
912 New Birks Bldg., Montreal, P. Q. 


TUNE IN “CAVALCADE OF AMERIC A”“— 
MONDAY EVENINGS—NBC—COAST TO COAST 


* TRADE MARK REG. U.S. PAT. OFF. 





W— reflex" photography with 


amazing new viewing brightness ! 


New field lens boosts image brightness 2'2 times over. 
all—10 times at the corners... . You focus razor-sharp, 
check composition from edge to edge—even when light® 
is poor. Secret is Kodak’s Ektalite Field Lens beneath the 
ground-glass screen. It’s a flat lens covered with micros# 
scopic grooves. The grooves refract light striking them; 
collect and redirect stray rays to make the finder image 
bright and crisp throughout . . 
distortion, no doubtful margins. 


. a clean-cut image, no 4 


BRIGHT TO THE EDGES 


—and just check these other plus features of the 


Kodak Reflex Il Camera 


on all glass-air surfaces for crisp defi- 
nition, hairline detail, greater purity 
of color. 


New automatic film stop ends win- 
dow watching. With counter prop- 
erly set, film stops automatically as 
frame is wound into place. 


1/300 shutter... 


Improved field case for easier shoot- 


new motion-stop- ing “round the clock.” Front flap unm 


ping thrills for you and your “reflex.” 
Flash Kodamatic Shutter clicks off 
seven speeds—from an easygoing %2 
second to a hurry-up 1/300. 

Real twin lenses... Both taking and 
viewing lenses are four-element 
Kodak Anastar f/3.5’s... Lumenized 


snaps completely. Flasholder slips om j 
with camera in or out of case. The 
camera with case, $135 plus tax 
Flasholder, $9.50 plus tax. At your 
Kodak dealer’s. 

(Prices subject to change without notice) 


Eastman Kodak Co., Rochester4, N.¥% 4 
“Kodak” is a trade-mark 








